Resume: John Russell Herbert
Education:

Calvert Hall College High School, Towson, MD (Fall ’84-Spring’88). Classical Training, in the visual arts, and great inspiration from my Creative Writing teacher. 
I wrote a great deal of “youthful” poetry.

St. Mary’s College of Maryland, B.A. in Art and English (Fall ’88-Fall’92)


English(Literature), Art(Painting), History, Art History, Film History.
I began writing more earnestly, and began emphasizing prose, during these years.

Centre for Mediaeval and Renaissance Studies, Keble College, Oxford, England

(Spring ’91) History, Art History, Religion, Philosophy, Literature.

During this semester I wrote a small volume, and a high quality, of poetry.

Immediately upon graduating from college, I began writing very prolifically, all prose.  Regarding the visual arts, I was keeping abreast of theory, and engaging with creative people from various disciplines, while producing a few conspicuously experimental pieces.

In 1994 I moved to Baltimore City, wrote somewhat prolifically, and painted more prolifically.  A certain “flash of urbanity” influenced my narrative agenda.






John Russell Herbert

Developmental History

I.
Earlier Works as Precursors to Later Tendencies 

The Green Knight

(no photo, at present)

(college)

This was a crudely EXPRESSIONIST work, with loose elements of pure abstraction thrown in.   The dark side of paganism is an undertone of this work

Maiden, Nymph, & Bachelor


Consciousness of partial abstraction of landscapes, developed along trajectory of ROMANTICISM.


Consciousness of “dream” material and the relevance of arch-types


In terms both of content and style, this work falls explicitly into the category of “Neo-Romanticism”.

The Wasteland

This work, titled after the poem of T.S. Eliot, though representational, is an attempt to capture something of both the simplicity of MODERNIST painting, and the depth of historical reflection found in the poem.



I see this work’s narrative motifs, juxtaposed with its elements of “painterly flatness”, as being some sort of attempted bridge between “Modernism” in the respective fields of literature and painting.

An Untitled Work, sold to the actor André Braugher, was perhaps the one acrylic piece that most “transcended the plasticity” of that medium.  Regarding narrative, the work had a close-up nude, perhaps wet, contrasted with white-gowned women carrying parasols in the background.   John sold this work before photographing it.

Bright Lucifer

This work, also including women in virginal white, carrying parasols, began as an attempt to re-create the ambience of the painting mentioned above.  The figure in the foreground, Lucifer, is up-cast, intelligent (in the Miltonian tradition of Lucifer as somewhat of a Promethean figure).

In terms of style and content, both of the above works could be seen as being on the shadier side of Neo-Romanticism.

(John sees Expressionism innately as being a subset within the “Neo-Romantic gestault”.

In painterly terms, the work is of note in that John was inspired by Picasso’s “The Three Graces”.  That work, painted early in Picasso’s career, intrigued John in that it largely developed figures through means of deep shading.  Then it finished them with bright, flat, painterly profile lines and outlines.  It intrigued John with its “push-pull” of mark-making that supports the illusion of depth, and stands out bluntly as mere paint.  

Composition VI (a copy of an important Kandinsky work)

Kandinsky Commission

This series of commissioned works, with an emphasis on a copy of Kandinsky’s “Composition VI”, was key to my development in that it emphasized contextual aspect of ideas such as “elegance”.  Marks I might have considered “crude” or “blunt” seemed “elegant” in context.  Kandinsky, and the Der Blau Reiter Movement, are also relevant in that Kandinsky stands out as an experimenter, and as a definer of quality, who rose above what I call the “partisanism” of representational and non-representational camps.  

(This commissioned series marked my conversion from acrylic to oil.  For “branding” purposes we may or may not ignore this.) 

---------------------------------------------------------------------------------------------------------------------------------

(The above works are of historical or developmental importance.  They represent tangents, but tangents specifically valuable in terms of latent hints at trends to come.  Tangents that do not specifically fit that bill are not included on this list.)
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January 2006    

------------------------------------------------------------------------------------------------------------

(Below is a mytho-poetic “key” for one to possibly inject in fragments of promotion or mystique building, over time.  These and related motifs, literary, mythological, and dream-related, have played a role in John’s process of narrative conceptualization, and have affected the tendencies of the representational majority of his work, throughout all periods.)  

Recurring “Arch-types” found in John’s work:

“The Virgin (in general)”, “The Maiden”, etc.

“The Virgin (Mary, per se)” (exceedingly young, or moderately young, never aged)

“The Nymph” (occasionally as a “Magdellan” figure)

“The Fallen Male” (usually compelling, semi-beautiful, but wounded, etc.)

This wounded and/or “neurotically over-civilized” type is a near opposite to “the Green Knight” sort of idea.

“Death” . . .

“The Nightmare Commander” (from a nightmare, this character is a subset of Death, or Strife)

“Bard (male)”  (This is a direct carry-over from literary sensibility. Allows perhaps for analogue to “the artist” without including painters in many paintings.

“Female Harpist” (semi-recurrent)

“The (always female) Centaur”

II.
The Culmination of Manner and Content

Prelude:  Regarding the Relevance of Past Movements


When I think of past movements, in the context of my painterly process, it becomes evident that I “borrow methods” on a moment to moment basis.  Many of these methods come from movements we might call “conservative”, such as the High Renaissance.


Beyond that, movements that stand out specifically as assertions of freedom and subjectivity are of particular relevance.  Mannerism, Romanticism, Post-Impressionism, Expressionism, Surrealism; these movements take conscious liberty in their variance from truth, or “realism”, per se.


Romanticism stands out in that it was itself highly derivative, and in that Romanticism (in literature and philosophy as well as painting) specifically asserted “the validity of subjective experience”.  And it contemplated antiquity, in ruins.

In terms of “tone”, and “mood”, the above factors are always relevant to me.

In terms of the actual application of paint, I have to say that Impressionism cannot be ignored.  Insofar as I define forms by playing up the effects of color and light, I “borrow” from Impressionism, as I “borrow” line, shape, and proportion from the Renaissance.

It’s in the process of distortion, individualism, of including outright dreams as sources of truth, of mingling “intuition” into an otherwise calculated artistic process--------it’s these factors that lead me to think of Mannerism, Romanticism, Post-Impressionism, Expressionism, and Surrealism.  So I take the lessons in realism and optics from the less “indulgent” movements, and delve into  . . . psychological, and heavily “subjective”, explorations of style and content. 

All of the above pertains to my work in general.  In the “listing” below I attempt to highlight ways in which the nuances apply to particular works.

--------------------------------------------------------------------------------------------

(The works below represent a progression towards the cohesion of a characteristic style called “REFINED EXPRESSIONISM”.  

(John’s individual style, in so far as it is derivative, could be seen as following a trajectory of ROMANTICISM, through EXPRESSIONISM.  As EXPRESSIONISM becomes REFINED EXPRESSIONISM, the practices of MANNERISM and SURREALISM, for instance, become relevant, for Mannerism took the articulate control achieved by the High Renaissance, and liberated them.  So John seeks, through partial control and respect for substantial traditions, to make the energetic and mysterious . . . become articulate.)  

---------------------------------------------------------------------------------------------------------------------------------

Europe:  Belle et Obscure

An ambitious piece, this work is ROMANTIC OR NEO-ROMANTIC in terms both of painterly landscape sensibility and of the theme of antiquity in ruins.

Though I had always liked the possibilities inherent in ROMANTICISM, it was perhaps during the production of this piece that I began to see the assertive relevance of ROMANTICISM, and its sincere subjectivism, as a thing running counter to the irony, incredulity, and “cleverness” of POST-MODERNISM. 

Studies From Rembrandt


This painting fuses details from two works of Rembrandt: an image of Chris, and and one of Danae, from Greek mythology.  Rembrandt is of interest in that he is undeniably a Renaissance Master, yet he emphasizes diffused light, variegated shadow, and atmosphere to the exclusion of line, showing tendencies far removed from those of the Italians.

The Second Pastoral

There is no “First Pastoral” painting, titled as such.  This “Second” is relative to the painting “Europe: Belle et Obscure”.  Consciousness of “NEO-ROMANTICISM” is again highly relevant. 

Shadows of Innocence


This work is within the orthodoxy of my EXPRESSIONIST trends.

The Cup’s Chaos

This work stands out as a key example of loose EXPRESSIONISM pre-dating my perceived need of refinement.

Strange Eurasian Twilight


An EXPRESSIONIST work, this piece shows conspicuous Far Eastern influence.

Puella, Somnium

It was during the production of this painting that I became articulately intrigued by the idea of AESTHETICISM.  An idea “decadently” celebrated by Oscar Wilde, and perhaps most well-explicated by James Joyce, is the idea of the sensual, the perfect, exquisite, and fine, transporting the perceiver to a state of grace beyond the merely sensual.  So I’ve thought of phrases, “NEW SPIRITUAL AESTHETICISM”, or merely “NEW AESTHETICISM”, to some up some ideal of artistic excellence that transcends the mere biases of stylistic camps, but I defer to the AESTHETIC TRADITION which far pre-dates even the writers I’ve mentioned.

“Puella, Somnium” hedges into the “decadent”.  I was motivated to make it pretty, overwhelmingly pretty.  

“Purple & Gold” is an earlier work, less figurative, less provocative, and perhaps less important, but its title, taken from the phraseology of Oscar Wilde, was symbolically important in my conceptualizations related to AESTHETICISM.

--------------------------------------------------------------------------------------------


Eternal Rome

This work was a conscious milestone in my agenda of “REFINED EXPRESSIONISM”.  Other works, such as “Puella, Somnium”, are as or more refined.  In the case of “Eternal Rome”, however, the choice was definite, and pointedly decisive in terms of future work.

The Wounded Romantic

The main figure of this painting, Romantic with either a small or capital “R”, represents some sort of tragedy, personal, but also related to vanishing cultures, in this case Welsh (Keltic).  NEO-ROMANTICISM, as a sensibility conducive to the REFINEMENT OF EXPRESSIONISM, is relevant to the technique and tragic-heroic emotional tone of this and many other works.

Notre Dame (in displaced context)



This work is one of many that includes The Virgin Mary.  This is the only nude, or nearly nude, image I’ve painted of her.  I cross the line of sacrilege, but not quite “irony”, for she is surrounded by the fiery, and she herself is the celestial.  Having her topless, however, and having the mytho-poetry of her and the sensual-fiery forms contrasted with prosaic bits of the Twentieth Century, brings this painting to a point closer to POST-MODERNISM than is usual for me.  Otherwise, as always, I see the liberties it takes with sacred, derivative material as a ROMANTIC, rather than POST-MODERN, process.

------------------------------------------------------------------------------------------------------------

(THE INSPIRED SUBJECTIVITY OF NEO-ROMANTICISM CAN BE SEEN AS THE PERFECT COUNTERPOINT TO THE DE-CONSTRUCTIVE DOUBT AND IRONY OF POST-MODERNISM.)    

The Banquet

This painting has benefited greatly from its being put away, for years, and then re-worked.  Whereas “Between Two Valleys” represents the longest span of semi-steady work, “The Banquet”, like “Le Purgatoire”, represents the surprising advantages not only of “stepping back”, or of “putting it away for awhile”, but naively finding a work complete, then aging, producing, and conceiving, for a decade, and then . . . adding.     




Le Purgatoire

Some time around the latest stages of this piece’s production, as I continued to consider “Refined EXPRESSIONISM”, another past movement came to seem relevant to my ideal; MANNERISM. 

This last concept, a concept almost always treated as a mere endnote to the HIGH RENAISSANCE, is highly intriguing to me.  It allows for absolute articulation of form while still being heavily slanted towards the emotional, the psychological, the clearly “subjective”.

--------------------------------------------------------------------------------------------

(As I proceed over the years, sporadically considering the relevance of past movements, I notice certain aspects of commonality.  MANNERISM, ROMANTICISM, POST-IMPRESSIONISM, EXPRESSIONISM, and SURREALISM all have certain points in common;

I.
All of these past chapters in Art History partially or entirely feature representational work.

II.
All of these ideals represent the “subjectivist”, the idiosyncratic, the “personal”, “expressive”, the experimental and self-indulgent “Left” within the representational tradition.

III.
They all take the orthodox tools and values developed during earlier periods, and liberate them expressively, or subject them to the indulgences of the psyche.  

Even MODERNISM, per se, has been associated with individualism and with the emancipation of “truth” from outmoded political and religious systems.  My sensibility has been highly affected by key works of MODERNIST LITERATURE, along with British Literature, works of Ancient literature, Classical and other, historical and religious/mythological.  I’ve been interested in the “MODERNIST” trend known as “Twentieth Century Synthesis”.  This (predominantly literary) trend has affected my literary pursuits, and it has affected the process of narrative conceptualization involved in my representational paintings.)    

--------------------------------------------------------------------------------------------

Between Two Valleys








This work, one of my two largest ever, could be seen as a culmination of all of the above.  I’ll say that it is already clearing my standards of “REFINED EXPRESSIONISM”.  Its “MANNERIST relevance” will develop with further refinement, of its figures, in particular.  

--------------------------------------------------------------------------------------------  

I REALIZE THAT A MULTI-PARADIGMATIC APPROACH TO TECHNIQUE AND CONTENT IS ABSOLUTELY IMPERATIVE.  THIS OCCURS AS EACH PAINTING IS PRODUCED.  THE EFFECT IS GREATLY MAGNIFIED WHEN I RESUME PROGRESS ON A WORK THAT I HADN’T TOUCHED IN YEARS.  REGARDING THE SPECIFIC LESSONS AND METHODS ASSOCIATED WITH PAST MOVEMENTS, THE ELEGANT MINGLING OF THEM LEADS TO A WHOLE THAT IS “GREATER THAN THE SUM OF ITS PARTS”.  SO THAT IS ONE OF MY FUNDAMENTAL PAINTERLY INSTINCTS.  THE VALUE OF DIFFERENT TRADITIONS AND MOVEMENTS IS MADE MANIFEST UNDER THAT GESTAULT.

(So, MULTI-PARADIGMATIC APPROACH TO TECHNIQUE AND CONTENT is actually the best over-arching concept, but MANNERISM, ROMANTICISM, POST-IMPRESSIONISM, EXPRESSIONISM, and SURREALISM, etc. are all relevant, in a conjunctive way.)


I am currently refining several works, some of which I’d previously considered complete.  This refinement and further development is in keeping with the above “multi-paradigmatic” approach to technique, theory, and content within representational painting.


Literary pursuits are also going very well, with quite a bulk of writing, predominantly in English, with some writing of compositions in French, and with some interested translation activity, translating the prose and poetry of a particular Parisienne, Claudine de Faÿ, into English.
General Information:


I am very interested in making professional use of my cultural, aesthetic, and literary-linguistic background.  I am very interested in applying in applying interdisciplinary awareness to the corporate purposes of branding.

My computer skills are good, particularly regarding Microsoft Word and Excel, along with most other software pertinent to text and images.  My organizational and communicational skills are excellent.


My extensive informal studies, emphasizing linguistics, philosophy, and history, have directly followed from my accredited painterly and literary studies.
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