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Cast of Characters in Order of Appearance:

RICHARD MIDDLEMAN, SR: Richard’s father. A white man in
his mid 50s. An alcoholic Chesapeake Bay waterman dressed in
working clothes and work boots.

DAN CLAGGETT: A black man in his mid 50s. A solid Chesapeake
Bay waterman and factory worker dressed in work clothes and
work boots. He is the patriarch of his family.

BELLE: A white woman in her late 20s who is sassy, street-
savvy, and attractive. She is dressed as a Reno truck stop
waitress.

RICHARD MIDDLEMAN, JR. (RICHARD): A white man in his early
30s who is overdressed in completely new cowboy clothes.

ONAJE (WILLIAM)CLAGGETT: A black man in his mid-30s, who is
lonely from his long exile on the road. He is dressed in an
old bomber jacket, work pants and work boots, all extremely
dusty and worn. He carries a duffle bag and sextant for
navigation.

HENDERSON: A white ex-policeman in his early 50s, who is
dressed in a work shirt and work pants but wears a
policeman’s hat.

SARAH CLAGGETT: Dan’'s wife. Black, in her early 50s, she is
dressed in work clothes that are informal, but clean and
neat.

ANDREW: A white boy in his late teens or early 20s, he is an
affable, naive, hitchhiker in a faded madras shirt, khaki
pants and work boots. He is a civil rights worker of the 60s
vintage.

The Set:

The single set is made up of three locations that merge in
the last scenes. Downstage center is a picnic table. Stage
right there is an old convertible with working headlights,
horn and radio, front and back seats and a Maryland license
tag. Stage left is the kitchen of a waterman’s house on the
Eastern Shore of Maryland. The kitchen has an inside door
that leads to the bedroom and to the rest of the house and a
screen door that leads outside to the rest of the stage.
There is an old stove next to a sink and a very old icebox.
There is, at the center of the kitchen, a small table and a
few cheap metal chairs and a light bulb with a shade hanging



iii.

from the ceiling. The kitchen doubles as the battered kitchen
of RICHARD MIDDLEMAN, SR.’S home and the clean and tidy
kitchen of DAN and SARAH'S home.

During the time that the space represents RICHARD MIDDLEMAN,
SR.’S kitchen, it is bathed in the flickering blue of the
light from a small TV that is on the kitchen table. The
removal of the T.V and a few loose beer cans on the floor,
transforms it into DAN and SARAH's kitchen. In front of the
house, upstage left are two wooden removable folding chairs
that act as the front seats of a pickup truck when needed.

Author’s Notes, Time and Place:

The play takes place in July of 1980 on the Eastern Shore of
Maryland and at several of the rest stops along Western
Interstate Routes 80, 29 and Eastern Interstate 70.

All flashbacks take place in July of 1967 during the Rap
Brown demonstrations and resulting burning of Cambridge,
Maryland.



ACT I SCENE 1

SETTING: A spot light falls on
RICHARD MIDDLEMAN, SR. as he
unpacks his lunch at the picnic
table. He sits for a moment
looking out over the audience
before he eats. DAN enters into
the spot light.

DAN

Violently grabs RICHARD MIDDLEMAN,
SR. from behind and turns him
around to face him and then slugs
him hard. RICHARD MIDDLEMAN, SR.
falls and struggles to get up. DAN
slugs him again.

Henderson stops me down at the dock. He says there was money
stolen last Tuesday after they sold the catch of crabs. He
wants to know where I was last Tuesday at lunch time...

RICHARD MIDDLEMAN, SR.
I told him you were still out on your boat.

DAN
I know you did! But I wasn’t. Why'’d you tell him that?

RICHARD MIDDLEMAN, SR.
You didn’t steal it, did you?

DAN
No, I didn’t steal nothing!

RICHARD MIDDLEMAN, SR.
I told Henderson that you weren’t around when it went
missing.

DAN
Stay out of my life Middleman!

RICHARD MIDDLEMAN, SR.
Where were you when they sold the catch.

DAN
I came in early.

RICHARD MIDDLEMAN, SR.
Anybody see you come in?



DAN
I don’'t know who saw me. I don’t care.

RICHARD MIDDLEMAN, SR.
You better care. Henderson is looking for you all the time.

DAN
You didn’t see me. Why'’'d you say you did?

RICHARD MIDDLEMAN, SR.
He was looking to blame you. You know he’s got people saying
you were there. You need an alibi.

DAN
You weren’t there when I came in. If they find out you are
lying, you telling a lie to protect me, won’'t do me no good.

RICHARD MIDDLEMAN, SR.
We were friends once.

DAN
We were never friends.

RICHARD MIDDLEMAN, SR.
We both work the Bay, Dan.

DAN starts to throw another punch.
At the last second DAN pulls the
punch and exits.

BLACKOUT

END OF SCENE

ACT I SCENE 2

THE HEADLIGHTS OF THE CAR FLASH ON
AND BEAM OVER THE AUDIENCE.

RICHARD, behind the wheel, is
driving fast, with BELLE banging on
him from the backseat and screaming
at him at the top of her voice.

The car radio is very loud.



BELLE
(Reaching again and again
over the front seat as she
keeps trying to turn the
radio down.)
I am asking you ... I am asking you ...I am begging
you...turn the radio down! And slow down.

RICHARD bats her back into the back
seat.

RICHARD
And that’s another thing I play my music as loud as I want
whenever I want!...
(he lowers volume)
...But because I love you, I'll turn the radio down.

BELLE
And-slow-down!

RICHARD
...Because I love you. I will slow down.

BELLE
(leans over front seat)
Thank God.. And can I come back up to the front seat yet?
Pleeease?

RICHARD
No.

BELLE
You already told me you loved my cooking about a million
times and I told you I wouldn’t work no more and I told you,
you would get laid regular and I don’t want no other
conditions.. and I wanna get back in the goddamn front seat!

RICHARD
No.

BELLE
No? No, what? No, there’s gonna be more conditions? Or no, I
can’t get back in the front seat? For Christ sake Jesus!

RICHARD
Just no! No, Belle. No!
BELLE
Well, ain’t you the goddamn cat’s ass! Well okay, ...I'll

just have to have some of my own fun back here.



She pouts for a moment, then lifts
herself up to sit on top of the
back seat and begins enjoying the
rushing wind.

BELLE (CONT'D)
...I'm having fun now...Goddamn it! I’'m having fun now!

BELLE lets her hands catch the
wind.

BELLE (CONT'D)
AAAAAH - Weeeoo!

She spits in the wind to the left,
dodges its return. Spits again to
the right but fails to dodge it and
disgusted she brushes spit off of
her shoulder.

BELLE (CONT'D)
Alright, tell me about the goddamn state of Maryland. I don’t
want to hear about goddamn where you been. I don’t want to
hear about Nicaragua or wherever it was and I don’t want to
hear about the damn Wyoming ranch no more. I want to know
where the hell I'm going.

RICHARD
(beat)
Maryland is great.
BELLE
That’s not what I heard. I heard it was the pits... Can I get

back in the front seat yet?

RICHARD
No! You are staying in the backseat until you...

BELLE
For the rest of my life? Hey,I can make the best of this.

Mock aristocracy waving from the

top of the back seat
Drive on, Richard! Take me to a restaurant, Richard! Don’t be
late, you asshole! Everybody in Maryland is going to think
you’'re my driver, not my husband. If we get married!

RICHARD
You are not never going to find a guy as good as me and you
know it. Get down or I’ll roll the car. You wanna see me?



He jerks the steering wheel left
then right. She weaves dangerously.

BELLE
I said I would marry you but I swear to God the way you were
back in Reno I was the first woman you’d ever been with,
shaking all over and all.

RICHARD
That’s a goddamn lie. I had women in South America. I had
women all the time when I was working on that ranch and two
nights before I met you in Reno I had four girls in the back
seat of this car and I still got more money than God!

He waves a fist full of money in
her face.

BELLE
(laughs)
Hey, keep your eyes on the road or you’ll be humping your
horn forever, honey. For Christ sake, Jesus!

RICHARD
(turns focus back to road)
I'm telling you that’s the bullshit that got you into the
backseat to begin with! Keep it up!

BELLE
So why the hell did you want me so bad? ...just call it
women'’s intuition. The only thing that saved me was them old
mattress springs. You must be part kangaroo.

RICHARD
(explodes)
Goddamn it! You’'re in the backseat forever and ever. I
swear it!

BELLE suddenly points.

BELLE
Richard, look! Watch out! Watch out!

RICHARD quickly veers left. There
is a LOUD THUD. Belle looks back.

RICHARD
Christ, did I hit it? What was it?

BELLE
I don’'t know. I swear it brushed the car. Pull over.



RICHARD pulls over and stops.

RICHARD
What was it?

BELLE
Geez. He is weird looking! He was kneeling, like praying in
the road. He did a swan dive into the ditch... Hey, he’s
getting up.

RICHARD
You think I hit him?

BELLE

He's starting to run toward us! Are you gonna pick him up?

RICHARD
Well if I do, he’s gonna sit in the front seat. You gonna
apologize? You better decide quick.

BELLE
No, I'm not gonna apologize. What have I got to apologize
about, you prick.

RICHARD
Everything!

BELLE
No! Go ahead pick him up. You wanna pick up some hobo
hitchhiker go ahead and do it.

RICHARD
Apologize or I pick him up.

BELLE
Maybe I won’t.

RICHARD
Goddamned women!

BELLE

My goddamned women'’s intuition tells me that you don’t know
nothing about goddamned women and all that stuff you told me
weren’t exactly true, that’s what I think.

ONAJE runs toward the car. He
throws the duffle bag into the back
next to BELLE, acknowledging
neither of them.



He gets into the passenger seat.

BELLE (CONT’D)
Holy shit...

RICHARD does a double-take, looks
at Belle, then turns to ONAJE.

RICHARD
You okay? Do you need...

ONAJE
Go. Go. Gol!

ONAJE urgently motions to go
forward. RICHARD pulls back onto
the road. ONAJE stands up in the
passenger seat, gripping the
windshield for support. He inhales
deeply, then pulls the sextant out
of his bag.

RICHARD
What? Hey, what the...

ONAJE
(aims sextant)
Ninety degrees off the North Star. Let’s go. Speed man!
Speed! Let’s go!

He sits on top of the passenger
seat and sits there throughout the
scene.

ONAJE (CONT'D)
Let’s go! AAAAAAAAh..... I am Onaje!
(Lowers the sextant.)
Faster! Faster! Faster!

RICHARD
Hey check this out! But no you won’'t apologize.

ONAJE
Faster! Speed! Speed man! Faster!

RICHARD
(looks back at BELLE)
You hear that? Faster?
(to ONAJE)
Wanna hear some loud radio?...



ONAJE
Yeah!
RICHARD
What the hell ya doin’?
ONAJE
Recharging... I stayed in that place for too long!

(Lets the air flow over him.)
Aaaah...

RICHARD
Hey, don’t get weird buddy. You better behave or I’'ll put you
in the backseat.

BELLE
(Reaches over the seat and
hits the back of RICHARD'’s
head.)
The hell you will!

ONAJE
Speed man! Speed!

RICHARD
(turns radio way up)
Alright! This is the way the damn front seat ought to be.

BELLE
Turn that goddamned thing down! And slow down!

RICHARD
Hey man, what the hell are you doing?

ONAJE
(Still from the top of the
front seat of the car.)
Observing the change of this earth at a high rate of speed.

BELLE
Yeah. Okay? Just remember this. He killed people for the CIA.
In Nicaragual!

RICHARD
Yeah!

ONAJE
(studies RICHARD)
Bullshit!...



BELLE
He don’t buy it Richard. Look at him!

RICHARD
Hey. I got everything under control, Belle.

BELLE
Sure you do! You think you’re some cowboy on steroids and now
you got an astrologer hobo riding shotgun! This is great!
Both of you turn the radio down and slow down!

RICHARD
Hey man, I been out west and I’'ve been in jail! You ever been
in jail?

ONAJE
Yes.

RICHARD
Well okay.

BELLE

You never damn told me that you’d been in jail!

RICHARD
You never asked. Sweet cakes!

BELLE sits on the back of her seat.

BELLE
(screams at ONAJE)
Will you tell him to turn the goddamn radio down!

RICHARD
You all like it up there?

RICHARD stands up on the seat, one
hand on the wheel, then sits on top
of his seat, steering with his
feet, heroically 1lifts his hands in
the air.

RICHARD (CONT'D)
Top this! Look at me! Wanna see me make a left foot signal?
(over his shoulder)
Or are you gonna tell me to keep my feet on the wheel?

He stamps at the radio with his
foot and it goes off.



RICHARD (CONT'D)
Look! Rest stop!

He steers to the right, then
realizes he can’t stop the car.

RICHARD (CONT'D)
Jesus Christ! We got no brakes!

He laughs, slides back into the
driver’s seat and pulls the car
over to the rest stop.

RICHARD (CONT'D)
Everybody out for a piss.

RICHARD gets out unzipping. ONAJE
gets out and goes over to the
picnic table. BELLE watches him
from the backseat.

The LIGHTS DIM on them and RISE on
the kitchen in the house, where
RICHARD MIDDLEMAN, SR. sits
drinking a beer and WATCHING TV.
There is a hand gun on the table
which is present in all future
scenes.

DAN
(Enters and knocks on the
door.)
Middleman, you in there?

RICHARD MIDDLEMAN, SR.
(RICHARD MIDDLEMAN, SR.
stands up and answers the
door.)

DAN

10.

Sarah said I shouldn’t have hit you after what you did. She

told me I was too hard on you when I talked to you.
think so but Henderson was down on the docks again.
talking about you this time.

RICHARD MIDDLEMAN, SR.
Come in if you want.
(DAN enters.)
You want a beer?

I don’'t
He was
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DAN
No. You drinking this early?

RICHARD MIDDLEMAN, SR.
Looks like I am.

DAN
You haven’t been down at the docks for a couple of days.
He'’'s saying now that you or your boy took that money.
(Beat)
Why you got a gun on the table?

RICHARD MIDDLEMAN, SR.
I don’t care what he says.

DAN
Why haven’t you been working the last couple of days. Where
is your boy? Why you drinking like this?

RICHARD MIDDLEMAN, SR.
I'm taking a vacation.

DAN
It’'s July, Middleman. The crabs are running. This is when
we pay our debts.

RICHARD MIDDLEMAN, SR.
How is Sarah?

DAN
She’s good. She was asking about you. Why aren’t you
working?

RICHARD MIDDLEMAN, SR.
I don't know. All the rich people in Talbot County take
vacations in July so now I do.

DAN
Go somewhere. Get out of here. Go down to Chrisfield.

RICHARD MIDDLEMAN, SR.
I don’'t like those people and they don’t like me.

DAN
You hear about Chrisfield? You lose any of your soft shells
at Chrisfield?

RICHARD MIDDLEMAN, SR.
The holding tanks?
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DAN
When the water broke on the tanks the whole system went down.

RICHARD MIDDLEMAN, SR.
Yeah, I have a couple dozen bushels up there.

DAN
Well they are all gone now.

RICHARD MIDDLEMAN, SR.
I don’'t care.

DAN
That is serious money lost. They were paying a dollar a soft
crab and shipping them off to Japan on ice or something and
Handy & Company was getting something like twenty three
dollars a crab for Sushi bars I heard.

RICHARD MIDDLEMAN, SR.
I don’'t care.

DAN
(beat)
You knew you weren’'t going to get caught in that lie for me?

RICHARD MIDDLEMAN, SR.
Don‘t ask and I won’'t tell.

DAN
You bought that car for your boy?

RICHARD MIDDLEMAN, SR.

Yes.

DAN
In cash?

RICHARD MIDDLEMAN, SR.
Yes.

DAN
Your boy’s been gone almost a week.

RICHARD MIDDLEMAN, SR.
Yup. That'’s right.

DAN
He called you yet?
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RICHARD MIDDLEMAN, SR.
I told him to call when he gets work. Must not have work in
Wyoming yet.

DAN
You been on vacation waiting for him to call?

RICHARD MIDDLEMAN, SR.
That’s right.

DAN
You been eating?

RICHARD MIDDLEMAN, SR.
I’'ve been taking a vacation from eating too. I’'ve got beer.

DAN
You're not eating? What are you doing with the gun out?

RICHARD MIDDLEMAN, SR.
When I get that call. When he’s working out in Wyoming it
will be done. I don’t have a family like you.

HENDERSON enters and BANGS on the
kitchen door several times.

HENDERSON
(bangs on door)
Hey, let me in. I want to talk to you. Come on let me in.

RICHARD MIDDLEMAN, SR.
What do you want?

HENDERSON
I want to come in. Why do you think I'm banging on the door?

RICHARD MIDDLEMAN, SR.
Why do you want to come in?

HENDERSON
Maybe I want to take a leak.

RICHARD MIDDLEMAN, SR.
Pick a tree.

RICHARD MIDDLEMAN, SR. looks at DAN
and then directs him to hide. DAN
quickly goes through the other
door, to the rest of the house and
shuts it behind him.
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HENDERSON

Why do you talk to me that way?

(gets no response)
It’'s about your son. The boys down at the Sunoco station on
St. Michael’s Road says your boy gassed up that car real good
and it was packed like he was gone? You know anything about
that? They said he had new tags on the car. You know about
that?

RICHARD MIDDLEMAN, SR.
No.

HENDERSON
I was down at the Court Street Pub yesterday and the
prosecutor’s office is talking. They don’t know whether you
got the money or your son. If it ain’t you just tell me.
You’'re running out of time! Running out of time!

HENDERSON bangs the door again.
(beat)
If you don’t let me in, the cops will come when I go back,
come on! I don’t think your boy took that money. Come on
let me in.

RICHARD MIDDLEMAN, SR. opens the
door. HENDERSON enters, takes a
beer from the ice box.

RICHARD MIDDLEMAN, SR.
Why are you in such a hurry to get everybody blaming my boy
and me?

HENDERSON
I'm in a hurry because I want my money for getting to save
your sorry ass before it is too late for you and your boy.

RICHARD MIDDLEMAN, SR.
Too late?

HENDERSON
Yeah, you know that black man, Dan took that money. Now you
got to help me catch him before it is too late for you and
your boy!

RICHARD MIDDLEMAN, SR.
No. I won't do that.
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HENDERSON
We lock up old Dan and his Sarah she will find two thousand
dollars to get him out. They ain’t like you Middleman. I
think they got money saved up.

RICHARD MIDDLEMAN, SR.
No.

HENDERSON
Come on! You are messing up my investigation. You are his
only alibi. Nobody else will say nothing. Come on! I'm
getting my money one way or the other, Middleman.

RICHARD MIDDLEMAN, SR.
No.

HENDERSON
What is this about? Way back long ago? I still don’t know
why you wanted to be friends with some black man and his son
back then.

RICHARD MIDDLEMAN, SR.
That black man loved his son. That boy was smart in school
down here. He got a job in Baltimore. He got outta here.

HENDERSON
The “black science kid” is what we called him. Looking at
the stars and all the boys at the Sunoco Station drinking
coffee was watching him.

RICHARD MIDDLEMAN, SR.
He came down to march that’s all...

HENDERSON
No. That’s not all. We heard all about that boy and him
studying the stars and universe and stuff like that... He

thought he was black and “was somebody” on the Eastern Shore.

RICHARD MIDDLEMAN, SR.
Henderson you and the Klan set out to get him from the start,
didn’t you? You just were waiting on it.

HENDERSON
Yeah...
(laughs)
We fixed him real good. He be gone for like more than ten
years now...
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RICHARD MIDDLEMAN, SR.
His daddy’s still an oysterman out on the Bay like me, except
he don’t have a son no more. I knew the boy.

HENDERSON
Well he’s a black one.

RICHARD MIDDLEMAN, SR.
So now what? They talking about my son?

HENDERSON
Well, like I said, the marina down in Easton has been missing
two thousand dollars and it’s common knowledge you been late
on some payments...

RICHARD MIDDLEMAN, SR.
So what’s that got to do with my son?

HENDERSON
I don’t know, but your boy just came back and nobody seen him
around here the last week or so.

RICHARD MIDDLEMAN, SR.
So?

HENDERSON
So people in Easton been saying you bought him a used
convertible about a week ago as soon as he got back to
town... And nobody’s seen him since...

RICHARD MIDDLEMAN, SR.
What do you like to say: “He's free, white and twenty-one.”

HENDERSON
Yeah, he’s “free” now and people are wondering...That’s all.
You know anything about any of that?

RICHARD MIDDLEMAN, SR.
No.

HENDERSON
They say you was around that money after you brought in your
catch of crabs. And the same day, your boy was down there
working on your boat...

RICHARD MIDDLEMAN, SR.
I didn’'t offer you that beer, Henderson.
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HENDERSON
(takes a swig)
You're not going to deny me a phlegm cutter, are you?

HENDERSON kicks a beer can.

HENDERSON (CONT'D)
Looks like you been doing more drinking than working. They
think it’s either you or your boy... People noticed you’ve
been missing for talk over these last few weeks. You’ve been
back here alone, they say... And nobody seen you out on the
boat either. We were worried about you.

RICHARD MIDDLEMAN, SR.
So what’s in it for you?

HENDERSON
(crushes can with bare hand)
I told you I want my money one way or the other. Where do
you want it? In the trash or on the floor? Why don’t you do
a little thinking about my investigation.

RICHARD MIDDLEMAN, SR.
Get out of here!

HENDERSON
When did you get like this?

RICHARD MIDDLEMAN, SR.
Get out of here Henderson.

HENDERSON
Was it years ago? The marina will give me half of what I get
back...People pay top dollars for ex-cops.

RICHARD MIDDLEMAN, SR.
You never should have been a cop!

HENDERSON
The Klan was like the cops back then. That black guy you
gave the alibi left early today.

He stands and starts for the door
to the rest of the house.

You mind if I look around?
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RICHARD MIDDLEMAN, SR.

Stops HENDERSON as he starts to
open the door and pushes him out
the screen door.

I knew they would send you first. If you got anything, tell
the cops. They know where I live... But you come back here
and I'11 kill you! I will!

Directly after HENDERSON is out the
door DAN comes out of the bedroom.

DAN
He was looking for me in here and he almost found me. If he
had found me Middleman he’d have brought both of us in. Your
alibi would have turned into a conspiracy as soon as he
opened that door and found me here. Why you got that gun on
the table if when Henderson comes in here you know you’ll
never use it? Why? Because you both are white!

DAN exits slamming the screen door
behind him. The LIGHTS go out and
BACK UP on ONAJE who has taken the
red bandanna of food and sits at
the picnic table. He puts his hands
together, silently prays. BELLE
remains on top of the back seat.

BELLE
If you’'re praying to save us from sudden death I’1ll be right
over.

ONAJE
I'm grateful. Now that I'm moving again I'm praying William
will disappear again. I’'ve got to keep focused.

BELLE
William? Who is William?

ONAJE
In July every year William gets into my head.

BELLE
Is William dead?

ONAJE
Worse than dead.
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BELLE
Worse than dead? What'’s worse than dead?

ONAJE
He became part of the “man machine”.

BELLE
He is an accountant?

ONAJE
I should be dead for what he did.

BELLE
Okay, he is not dead and he is not an accountant. How many
guesses do I get?

ONAJE
He put me out on this highway.

BELLE
(yells)
Richard, come here. Listen to this!

ONAJE
No more William. Nothing can save you William. I am Onaje!

BELLE
Are you William?

ONAJE
I am “the traveler alone.” I am “the witness of truth.” I
am “the seeker of salvation itself.” I am Onaje.

ONAJE brings his sextant to his
eye, finds his mark.

RICHARD
(zips up his fly)
Aah. Hey, I feel better.

BELLE
What the hell are you doing?

ONAJE
Charting the stars; making sure of my course.

BELLE
Christ, all you have to do is follow the highway, don’t you?

ONAJE
I don’'t acknowledge the highway.
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BELLE
What do you mean you don’t acknowledge it, you were just on
it.

ONAJE
No, I don’t recognize its importance.

BELLE
You just were on it. What do ya mean? It’s there.

ONAJE
It’s just evidence of formless logic. It’s just the way
people get places.

BELLE
What do you mean exactly?

ONAJE
I go due east for ninety days in the summer, due south for
ninety days in the fall and in the winter due west and in the
spring north. Little boxes, within or without themselves and
I keep notes of the changes. Nobody cares about this planet
and its people like I do.

RICHARD
You people better piss cause I'm not stopping for another
three hundred miles. I got self-discipline. I practice
bladder control! I got peaches under the seat. If anybody
wants peaches, I got peaches in cans under the seat.

BELLE
(Ignores RICHARD)
Changes? What are you talking about?

ONAJE
I see things. I'm recording the final moments as the living
generation becomes Mother Nature. One way or the other we're
making the earth into our own consciousness.

BELLE
What?

ONAJE
And you don’t even know that the Amazon is the lungs of the
planet or that the zoos are the sanctuaries for the soon to
be extinct... do you?

BELLE
(to Richard)
Lungs of the planet? This is wild shit.



21.

RICHARD
Forget him, you better think about your bladder. It’s gonna
be painful about an hour from now. You know how your hair
blows forward in the convertible. Well I ain’t got no
windshield wipers for the inside of this car.

He rummages under the front seat,
pulls out a can opener and a can of
peaches, which he opens.

BELLE
(indicates to RICHARD)
Well, what do you know about him?

ONAJE
I know more than you do. That’s my business. How long you
known him?

BELLE
About forty-eight hours.

ONAJE
Why are you traveling with him now?

BELLE
Because we're getting married. Look at my ring!

BELLE shows ONAJE the gaudy costume
jewelry wedding ring on her finger.

ONAJE
You didn’t get that new.

BELLE
You are good! How did you know that?

ONAJE
I recognize the ring.

BELLE
(very pleased)
You do? Richard bought it at a pawnshop. The guy who sold it
said Elvis wore it.

ONAJE
I recognize it. New it comes in plastic wrap in a box with a
crown and a cape.

BELLE
Yeah. Elvis must have kept the other stuff.
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ONAJE
What happens if it don’t work out?

BELLE
No problem. I got bus money in my boot.

ONAJE
You’ve been married before?

BELLE
Sure. I may still be. I don’t know. Don’t matter, I'm a
resident of Nevada.

ONAJE
You was a stripper once, weren'’'t you?

BELLE
How did you know that?

ONAJE
You look at him that way.

BELLE
What do you mean?... What way?

ONAJE
You don’t trust the man.

BELLE

It’s my fault. I hope for too much and then I get
disappointed.

ONAJE
You wanted a husband and some kids and a backyard?

BELLE
How did you know that?

ONAJE
I wanted a family once. You running from people back home?

BELLE

Richard thinks I'm running from a couple of bad husbands and
some bad boyfriends and a repo man, but I'm not. Or at least
not all of them.

(beat)
I can't believe a word he says... But he says he wants a
family... I always thought I’'d be at my best as a partner but
I never found somebody to be my partner. Maybe I’'m hoping for
too much again... Tell me about William.
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No angels for William. I got to transcend the loneliness...

(beat)
Where did he tell you he’d been?

BELLE
Been foreman at a ranch and before that South America.

ONAJE
He never worked on no western ranch.

BELLE
How do you know that?

ONAJE
You were a waitress you should have picked it up.

BELLE
(surprised)
How’d you know I was a waitress?

ONAJE
You got mustard on your waitress uniform.

BELLE
Oh.
(a little embarrassed)
But how about the western ranch?

ONAJE

Look at his hands and look at his boots. The boots are new,
the hands are soft and he ain’t got no western weather on his

face.

BELLE
Well, where has he been?

ONAJE
He ain’'t been a soldier either.

BELLE
How do you know that?

ONAJE
Cause he’s got a different kind of cold about him.

BELLE
(to RICHARD)
You better come over here.
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This man don’'t know you, but he says you ain’t been to the
west and you don’t know shit about the CIA.

RICHARD
(eats from can of peaches)
Forget him. What does he know?

ONAJE
He'’'s been in jail.

BELLE
How do you know that?

ONAJE

He told you that in the car.

BELLE
Oh, that’s right! The one thing he tells me about that’s the
truth is he has been in jail.

ONAJE
What do you know about his family?

BELLE
I don’'t know. Something about him being scared that some
Maryland ex-cop will be banging on his daddy’s door. He says
he’s got money for his daddy he won in the slots and that his
daddy’s got all of these books, picture books about Wyoming.
I think he’s going back to see his daddy ‘n I'm kinda here
cause he’s gonna show me off. I think it’s a little weird!

RICHARD
Hey, I got peaches here - you don’t want no peaches?

ONAJE
I got chicken here. Day old fast food chicken and orange
juice if you want it... And breath mints.

BELLE
Ask him about his daddy.

RICHARD
(explodes with anger)
He don’t know nothing about my daddy. That’s my business!

BELLE
Ask him about why he talks about those picture books of
Wyoming his daddy has...
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ONAJE
No.

BELLE
He told me all about himself being a war hero in Nicaragua in
this truck stop in Reno and then he said after work I’'ll show
you this town “like you never seen it before.” You know what
else...he says his daddy stole some money. And he used to
hang out with people in the Klan!

ONAJE
(totally retreats)
The Klan? Oh, that’s real nice!!! Woman you’'re on your Own.

You figure it out.

He points at the license plate of
the car.

ONAJE (CONT’D)
They come flying down the highway like letters through the
post office... addressed, stamped and return addressed. Every
letter’s got a message. You don’t want to read it that’s okay
but I ain’t reading it for you.

BELLE
(to RICHARD)
He don’t think you were in Nicaragua and he don’t think you
were in... in Wyoming.

RICHARD
(to ONAJE)
What'’s that thing you were saying that you got to transcend
the loneliness?

ONAJE
I got to keep moving or I’'ll get sucked into the man machine.

RICHARD
Like standing in cement that’s drying?

ONAJE
Yeah. It’s like that.

RICHARD
...And then you start thinking “formless logic?”

ONAJE
Yeah. But it’s okay if I just keep moving...
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RICHARD
If you’'re lonely, why don’t you just go home?

ONAJE
I can’t do that.

RICHARD
Why can’t you do that?

ONAJE

That’s where William lives.

RICHARD
(to BELLE)
I don’'t care what he thinks. He don’t know nothing. Eat these
peaches if you want ’‘em, but we gotta get back on the road.

He hands the can and fork to BELLE.

RICHARD (CONT'D)
The juice is good. Don’t cut your lips.
(to BELLE)
This is just some hobo who looks at the stars, Belle!

BELLE
I was just asking?

RICHARD
Well, after you eat the peaches and the chicken, get back
into the car because we’'re going, we’re going home. I'm going
to let him off at the interstate.

BELLE and ONAJE eat. RICHARD struts
nervously back to the car and sits.

BELLE

Hey, you ain’t getting out are you? He takes me out all night
and then he takes me to work and then next night he comes
with flowers and takes me out again. He had money. Lots of
money that he won in the slots...He wasn’t like most men. He
would ask about me. And he wanted me to talk. We drove into
the desert and watched the stars...He was nice to me. Maybe
he is telling it all true. And the peaches for both of us. He
don’t know us really. What do you mean the car tells it all?

(Beat)
Hey, I don't wanna get back in that car if you’re not...

RICHARD HONKS the horn impatiently.
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BELLE (CONT’'D)
Hey, take a nap! You been driving since Reno.
(to ONAJE)
I don’t want him to be like those other men. You know?

ONAJE
Don’'t worry about it. I'm just along for the ride. You
believe what you want.

RICHARD gets in the backseat and
sticks his feet out.

RICHARD
Alright I don’t care. I could use a nap. Wake me after you
all have peed.

The LIGHTS RISE on RICHARD
MIDDLEMAN, SR. who is standing next
to the kitchen table. SARAH knocks
on the door. RICHARD MIDDLEMAN, SR.
opens the door but does not let
SARAH in.

RICHARD MIDDLEMAN, SR.
You can’t come in here. Didn’t Dan tell you?

SARAH
Dan doesn’t know I'm here. Dan says you let your boy go.
Told him not to come back.

RICHARD MIDDLEMAN, SR.
Yeah, I did that.

SARAH
That’s why I'm here. Dan is falling apart everyday about
losing William the way we did... And your boy’s coming back.

RICHARD MIDDLEMAN, SR.
(Puts his head in his hands)
I'm so sorry about my part in that.

SARAH
I know you are. I knew that when you gave Dan an alibi. I
knew that when your alibi for Dan had to place you near the
money. I knew that when you told Dan don’t ask. I need your
help.

RICHARD MIDDLEMAN, SR.
My help?
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RICHARD MIDDLEMAN, SR. lets SARAH
enter the house.

SARAH
William comes back to Maryland and Henderson and his people
and the prosecutor’s office... I don’t know what they’d do.

There would be no mercy for our William. No mercy for
William.

RICHARD MIDDLEMAN, SR.
Dan told me to stay away unl