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BJA's Second Jazz Composers' Showcase 

On Sunday September 29th, ten 

compositions by ten Baltimore
area composers were played at 

Loyola University's McManus Theatre. 
The event was sponsored by the Balti
more Jazz Alliance. With funding from 
the William G. Baker, Jr. Memorial 
Fund, BJA awarded four of the com
posers a commission to create brand
new jazz compositions . All but one 
composer came to the stage to intro
duce his tune before it was played. 

Brian Smith's "Different Spaces, Dif
ferent Places" was inspired by hearing 
pianist Reuben Brown playing in a 
small club in Fells Point. His music was 
not available on recordings so, while lis
tening to him, Smith realized that the 
music was happening only once, in 
"real time "-a rare experience these 
days. Although Smith said that "the 
only thing that is constant with this 
piece is change, " in fact, it remained 
fairly constant in its relaxed, slinky 
Latin feel. It began with a montuno 
rhythm marked by claves and plenty of 
cowbell. The sax and trumpet played in 
duet back and forth on the melody, 
which was syncopated almost like rag
time. Tenor saxophonist Craig Alston 
soloed with a shower of warm golden 
notes, followed by the trumpeter David 
Smith's crisp and spicy solo. 

George Spicka, who has a back
ground in zoology, said that his tune 
"Step a Little Closer" is not about a 
love-sick swain's proposition to the ob
ject of his affections, but about a spi-

TODD BUTLER ETHAN HELM 

der's invitation to its hoped-for prey
and its success in capturing the hapless 
victim. The tune began with an eerie 
meandering bass solo embellished with 
ethereal little piano trills. As the rhythm 
moved into a driving ~ time, horns 
brought an urgent feel suggesting pur
suit, while the drums and bass dug in 
with rising intensity. Solos of whirling 
notes were backed by angular fourth 
voicings on piano until the climax of 
capture and dinner! 

Phil Ravita's tune, "Sepia," came to 
him while stuck in traffic downtown, 
and the tune reflects the many layers of 
events happening on a street during a 
traffic jam-the road rage, the ennui, 
the frustration of the traffic cop-and 
the calm acceptance of some com
muters who think creative thoughts. 
The bass set up an easy funk pulse like 
traffic slowly pulsing through the 
streets, while the trumpet hinted at the 
sound of car horns and street calls. 

Commission-winner Ethan Helm's 

NICO SARBANES IAN SIMS 

tune, "The Color Wheel, " was inspired 
by how the colors of a pinwheel blend 
as it spins-like jazz, which takes 
grooves and harmonic colors from 
blues, European classical music, Latin
American music, and pop and blends 
them into something unique and beau
tiful. The primary "color" in this tune 
was decidedly Latin. The tune began 
with a bowed bass ostinato and a long, 
slow horn duet playing an angular, me
andering melody. After a brief piano ca
denza, the band launched into a lively 
samba with a touch of swing. The tem
perature rose as Alston's sax solo blazed 
with a flurry of notes, Smith's trumpet 
tooted and squawked with a touch of 
New Orleans Mardi Gras, and drummer 
Mark St. Pierre summoned up a voodoo 
spell as he furiously plied tom toms, 
snares, rims, cymbals, cowbell, and a 
whole range of percussion sounds. 

Mark Osteen said his tune "Ver la 
Luz " was designed as a conversation 
between the horns, continuing until 
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