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INSTRUCTIONS

Never accent the DOWNBEAT of any measure. ACCIDENTALS carry through the measure.

All DYNAMICS are SUBITO; never crescendo or diminuendo unless noted explicitly.

Piano Preparations

1. Lay a LIBRARY-BOUND BOOK across strings C1-G1 (fig. 1). Place a number of other
books or similar weight on top of it to weigh it down; the resulting sound should be as rattly
and pitch-less as possible. Be mindful that weighing it down too much will actually create more
pitch and less noise than is desired.

2. Prepare G-flat 3 (fig. 2) with a dime gong; aim for a place between nodes where the sound
will be especially overtone-rich and “dirty.”

Percussion Setup

1. There are four main percussion instruments, notated as follows (as if on treble staff) (fig. 3):
-Overtone-rich bell plate (or similar metal plate): F4
-A low-pitched wooden box of some kind, holding a small assortment of objects that will
rattle when the box 1s hit. (The goal 1s a low-pitched, rattling, wooden sound): A4
-The actual piano frame: B4
-An empty wine bottle: C5
-A large metal mixing bowl, creating a low-pitched bell sound: E5

The instruments are to be arranged inside the piano in the indicated arrangement (fig. 4),
preferably on some foam so as not to rattle against the plano.

The following beaters are needed:
-hard yarn mallets
-soft yarn mallets
-a very soft yarn or timpani mallet
-brass mallets
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NOTES

This piece is commissioned by, written for, and dedicated to the Current Resonance project, made up of Mallory Bernstein and Shawn Savageau. Their project and its
name inspired me, and the title of the piece obviously refers to the dedication. I also found this title apropos of the music in the piece, which is why “current” 1s
highlighted; for me, an arresting music turns one's own 'mind's ear' back toward oneself and experience again and again with each passing sound and moment. The
“resonance” of music is, as Jean-Luc Nancy puts it, the act of listening through toward an ever-echoing and expanding self.

for “current * resonance was written between July 2012 and January 2013 in Villa Park, Calif., Cambridge, Mass., and Baltimore, Md.

Ian Power
January 2013
Baltimore, Md.
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