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h = 58
Ian Powerfor *current* resonance

dedicated to Mallory Bernstein and Shawn Savageau

!
"# #

f sempre

bell plate (h. yarn)
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$
%

$
%

$
%

$
%

$
%

$
%

$
%
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%

$
%

$
%

$
%

$
%

&
f sempre

legato

$' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $'
)
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accel. h = 76
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& $' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $' $'
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h = 60
molto (h = 36)rit. 
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"# # $
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%

$
%

$
%

$
%

$
%

plate (h.yarn)

mp sempre
bowl (h. yarn)

f sempre

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%
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%
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%
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%

$%$
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$%$
%

$%$
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$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

& $'( $' $' $' *'
+

$'
+*' $' *'(

+
$'

+*' $' $' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $' $' $'( $' $' $'
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h = 66
33

h = 80

!
"# #

mp

bowl (s. yarn)$% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $%
f

(softest mallet*)$% $% $% $%

ON STRINGS & ,
(brass)

mf

$%( + *e.g. v. soft yarn or timpani

&
f sempre

$' $' $' $' $'( $' $' $'
depress silently and hold

$'
- .( $'

$ %$' $' $'(
%

$'
%$' $' $'

% $'
%$' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $' $' $' $' $'( $' $' $ $' $'

)

44

!
"# # $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $% $%

(brass)

&
f

$%
+ ,

& $' $' $'( $' $' $' $' $' $' $' $'( $' $' $' $' $' $'

&

$'

depress silently and hold

$'(
%

$' $'

%

&

$' $'

%
$' $'(

%

&

$' $'
, $'

)
P

h = 84
51

h = 72 /"
/"!

"# # $% $% $% $% $% $% $% $% ' ' bowl (s. yarn)

plate (h. yarn)

f

p

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

$%$
%

mf

wood box (h. yarn)

$
%

$
%

$
%

$
%

& *'
+

$
' +*' $

'
*'(
+ $

'
*'
+

$' $' $' $' $' $' $' $' $' $' $' $' $' $'( $' $' $' $%( $% $% $%
)
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h = 126accel. /0

/0

e = 84

!
"# # $
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$
%

$
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$
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$
%

$
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$
%

$
% 1

dead strokes

f sempre

2
3%4 1 2

3%4 1 2
3%4 - ( 2

3%4 1 2
3%4 - 2

3%4 - 2
3%4 1 2

3%4 1 1 2
3%4 1 1 2

3%4 1 1 2
3%4 1 -

più f

2
3%4 - (

& $%( $% $%
legato poss.; alternate hands

$%( $% $% $% $%( $% $% $% $%( $% $% $%
) )) 1

f sempre

2%
4 1 2%

4 1 2%
4 - ( 2%

4 1 2%
4 - 2%

4 - 2%
4 1 2%

4 1 1 2%
4 1 1 2%

4 1 1 2%
4 1 -

più f

22%( 4 - (

74

e = 104

!
"# # 2

3%4 - 1 2
3%4 1 - 2

3%4 - 2
3%4 - 2

3%4 1 2
3%4 1 2

3%4 1 2
3%4 1 2

3%4 1 one hand, poss.

f sempre

2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2%

&
one hand, poss.)) 22%( 4 - 1 22%( 4 1 - 22%( 4 - 22%( 4 - 22%( 4 1 22%( 4 1 22%( 4 1 22%

4 1 22%( 4 1
f sempre

2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2%

89
567

567

/0

/0

e = 92

!
"# #

f sempre

2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2%

&
))

f sempre

2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2%
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e = 84
102

867

867

/0

/0

e = 76

!
"# #

f sempre

on piano frame (h. yarn)2
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do not bring out of  texture
f sempre

2
%9

2
%9

2
%9

2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2%

&
))

f sempre

22%(: 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22% 22% 22% *22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22%
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;67

;67

/0

/0

e = 104

!
"# # 2

%9
2
%9

2
%9

2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 22%
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22%
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22%
22%

22%
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22%
22%

22%
22%

22%
22%

22%
22%

22%
22%

22%
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22%
22%

&
))

f sempre

22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22% 22% 22%( 22% 22% 22% 22%
P
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567
567

;67
;67

e = 84 /0
/0!
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22%
two mallets on wood;
one OR two hands
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;67

;67

567

567

e = 96 /0

/0

!0

!0

867

867

70

70

6867

6867!
"# #

mfsub.

22% 22% 22% 22% 22% 22% 22% 22% 22% 22% 22% 22% 22% 22% 22% 22% 22% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2%

&
)) 2

%
2
%

2
%

2
%

2
%

2
%

2
%

2
%

2
%

2
%

2
%

2
%

P

mfsub.
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P P

2%( 2% 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2% 2% 2% 2%( 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2%2
%

2
%

2
%

2
%

2
%

6867

6867

152
!0

!0

e = 138

!
"# #

ff sub.

2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2

&
))

P
ff sub.

two hands

2%( 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2% 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2
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!
"# # 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2

&
)) 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2

161

stay exactly together throughout

rit. ;0
;0!

"# # 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2

&
)) 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2

;0

;0

165
!0

!0

e = 108 "0

"0

!"

!"

h = 76

!
"# # 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 ,2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2

& ,

let resonance die out
almost totally
before moving on.

&
)

)) 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2
)

*if  preparations are not possible,
play while touching an overtone-rich 
harmonic node with finger.

2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 +
dime gong*

mp

*=( ( &

6



h = 44

170

h = 50 h = 60

!
"# #

let everything vibrate
freely in this section+ +

bowl (h. yarn)

-
f sempre

USE THESE INSTRUMENT/MALLET COMBINATIONS UNTIL END

2 + +
wine bottle 
(h. yarn)$ +

wood (h. yarn)

- 2 +
plate (brass)

- 2 + +
f sempre

$ + + + $ + + $ + +
(brass)

$ + +
f sempre

$ + + $ + $ + +
(sim.)

$ + + + +

&
) $' $' $'( $'( $': $':

$': $'> $': $' $'( $'( $'(
+ $'( $'( $': $': $': $':

+

&
f sempre

legato sempre until end

$' $' $' $' $' $'(

f sempre

$'( $' $'( $' $'(

f sempre

$'( $' $'( $'(

h = 69
173

h = 76

!
"# #

f sempre

$ + $ + $ + + $ + +(
f sempre

$ $ $ $ $ $ $ ( $ ( $ ( +

&
mute w/ yarn*

*press very hard on string with
yarn mallet to mute.

.> 4 $
harmonic*

*touch string lightly with
finger to produce harmonic.
if  possible, touch between nodes
for overtone-rich sound.

?: 4 @
strike string (brass)

f sempre

$( (
+

&
) $'> $'> $': $' $'(

+( $' $'> $' $'( ( $' ( $' (
+( +

&
f sempre

$': $' $'> $'>
f sempre

$' $' $'> $' $'

175

!
"

#

# $ $ $ $ $ $ ( $ ( $ ( ,
f sempre

$ $ $ $ $ $ ( $ ( $ ( $ ( $ ( +( +(=

&
f sempre

(brass)$>
strike (yarn)$(

harmonic
?4 @

slide*

*place guitar slide/glass tube on far end 
of  string; slide along string after pianist 
plays the note, creating a glissando.

$ + + , + +,
(brass)-.$> (

, mute w/ yarn

.> 4 $ harmonic
?A @

(brass)$ brass + harmonic@$
+( +(=

&
) $'> $': $' $' $' $' ( $'> ( $'> ( $' (

+ + $' $' $' $': ( $' (
STARE EARNESTLY INTO EACH OTHER'S EYES

$'> ( $'> ( $' (
+(

move on when resonance 
has become extremely soft

+(=

/

&
f sempre

$' $' $' $'( $' $'

f sempre

$' $' $'> $' $' $'(
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((
((

((
((

h = 96

((
((

((
((

177

molto rit. 

!
"

#

#
f sempre

$ $ $ $ $ $ ( $ ( $ ( $ ( $ ( -
f sempre

$ $ $ $ $ $ ( $ ( $ ( $ ( $ ( + +=

&
mute w/ yarn

.( 4 $
(brass)$( (brass)$ (brass)$: harmonic

?4 @ (
-

mute w/ yarn

.( 4 $
(brass)$( (brass)$ (brass)$: harmonic

?4 @ (
+

not terribly long

+=

&
)

&

depress silently (if  necessary)

..( 4 $$ $$
&
) $'> $' $' ( $' ( $' ( $' ( $' ( $' ( PLAY 3x

- &

depress silently (if  necessary)

..( 4 $$ $$
&
) $'> $' $' ( $' ( $' ( $' ( $' ( $' (

+ +=

&
f sempre

$'( $' $'( $' $'> $'> $'

f sempre

$'( $' $'( $' $'> $'> $'
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