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BOOK WINGS

Greetings,

An historic partnership between the International Writing Program and the
Moscow Art Theatre, Book Wings is a bilingual performance that brings to-
gether the worlds of literature, theatrical performance, and new media.
Working in conjunction with the University of lowa's Department of Theatre
Arts, the Virtual Writing University, the University of lowa's Information Tech-
nology Services, and made possible with grant funds provided by the U.S.
Department of State, Book Wings unites two stages and theatre compa-
nies tfo produce (in real time, across fen fime zones) a collaborative perfor-
mance of new poems commissioned for the project.

High definition videoconferencing fechnologies are what allow the audi-
ence in lowa City fo see and hear the Moscow stage, and the Moscow
audience to see and hear the lowa City stage. This dynamic program is a
testament to what two artistic communities can accomplish though cre-
ative collaboration.

A three-year initiative, 2012 marks the first annual Book Wings performance
and featfures young American and Russian poets addressing the theme of
contact. (In future years, this theme will be further explored by playwrights
and fiction writers.) Maxim Amelin, Quan Barry, Linor Goralik, Terrance
Hayes, Inga Kuznetsova, Dora Malech, Anna Russ, and Matthew Zapruder
have created beautifully intricate works, rich with history and ideas, which
reflect the diversity of our respective literary fraditions and suggest some of
the dimensions of contact: thrill and wariness, intimacy and incomprehen-
sion.

To see these works performed live and collaboratively, across 5,000 miles, is
a kind of miracle—a vivid expression of what it means to connect: actors
and directors, writers and translators, performers and their audiences. Book
Wings is making literature fly.

Christopher Merrill
Director
The International Writing Program



BOOK WINGS

lowa City, IA, USA & Moscow, Russia
Friday, March 9th, 2012
10 a.m. CST, 8 p.m. Moscow

INTRODUCTION

Christopher Merrill - lowa Stage
Anatoly Smelyansky — Moscow Stage

ACTI:

Linor Goralik — Moscow Stage
Inga Kuznetsova — Moscow Stage
Dora Malech - lowa Stage
Matthew Zapruder - lowa Stage

Interlude |, Moscow
ACT Il

Anna Russ — Moscow Stage
Quan Barry — Moscow Stage
Quan Barry — lowa Stage
Terrance Hayes — lowa Stage

Interlude I, Moscow
ACT Il

Maxim Amelin — Moscow Stage
Maxim Amelin — lowa Stage

TALKBACK:
A talkback with the artistic and production staff of Book Wings will immediately
follow the performance and will be moderated by Christopher Merrill in lowa City

and in Moscow by Anatoly Smeliansky and Adam Muskin.

Questions will be taken from the live audience as well as from those viewing the
event live on the infernet. Off-site viewers may tweet their questions to @UIIWP

STREAMING LIVE:

http://www.writinguniversity.org/page/book-wings-live-streaming
http://www.cultu.ru/event/slam/ - the link to our stream
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Director:
Mikhail Milkis

Performers:
Inna Sukhoretskaya
Irina Soboleva
Alexandra Skorokosova

Inga Kuznetsova was born in 1974 in a vilage on the Black Sea near Krasnodar and
grew up in the academic community of Protvino before moving to Moscow. She
graduated from the Department of Journalism at Moscow State University and stud-
ied philosophy in graduate school. She has worked as an editor at literary journals,
and as a literary columnist for Radio Russia. She won the Pushkin Student Poetry Prize
in 1994 and the Triumph Youth Prize in 2003. For her first collection of poems, Sni-Sinitsi
(Chickadee Dreams, 2002), she won the Moskovskii schet (Moscow Score) Prize for
Best Debut. Her second collection, Vnutrennee zrenie (Inner Vision, 2010) was de-
clared one of the ten best books of the year published in Moscow. Currently, she is
preparing her third collection of poems, Vozdukhoplavan'e (Aeronautics). In 2010
Kuznetsova represented Russia at the Tenth International PEN Festival in New York
City. Her verse has appeared in many journals and anthologies, and been franslated
info English, French, Polish, Chinese and Georgian.



Book Wings Commissioned Work by Inga Kuznetsova

BosAyxonAaBaHbe

Kak 1 AbOAID, KOTACQ BOAOBOPOT
BO3AYXOMACBATEAEW XPYNKWEe domrypbl
3QATAHET, YTAbIM AMPUXXADAL MOPBET,

APYT K APYry ©6pOCHT, 4TOD AbILLIATH POT B POT —
HE TAAOM CMEPTBIO XXMAKO-OYpOoK.

BbIxOAMT cepALLe HO BOAOBOCTOK.

OHO cenyac 3BeHsALLLE M MPO3PAYHO,
OHO OKHO U 3pEHME — OAHO,

OHO NAAEHbBE NYAKOE M AHO,

PACTYLLIMM MUP, BAPOYHBIM M BAPAYHBIN.

Bo pT1y KpOBUT BECEAQS BECHA.
Aep>Xn MeH$, AbiLLIM MeH: 6e3 cHa.
CMOTPU: ON4Tb MPUXOAMUT CHETO3AMNAA.
M CTOHET AbAOM 1 BO3AYX, M BOAQ.

MbI TOXXE ByAEM KAMCYAOM 13 AbAQ,
XPAHSLLLEN 3aMnaX.

MepBoGbiTHOE

OrpOMHQS BEAKA 3A0ObITbIN TOTEM HALLIMX MECT
YBMAEAQCH MHE MEXAY BCTbILLKAMMK OCTPOrO CBETA
1 BOAM MEXOPOBHOWM HEPOBHO MPUCOXLLMIM acBecT
CTAA PXXOBO-PSOUHHOrO LIBETA

MOKA MPOMEXYTKAM COOBITUIM HE ChILLLEM MMEH
CKPUMMM APEBECUHOM 3BEHUM OPKECTPOBOIO MEABIO
0 HeBO KOrAd Bbl HE CMYTAHHOCTb PA3HbIX BOEMEH
BCE ObIAO 6 CE30HHOK CMEPTHIO

AOBAIO TEGS HEGO O KAK 5 TOBOM AOPOXY

XO4Yy ObITb BCETAQ TBOEM MOAOM YMPYrolo AyAKOM
noka Te6s BMXKXY CKBO3b BEKMU AbILLIY M ADOXY
MEAOAMEN HEXHOM U XKYTKOM

3Bepb LUEPCTAHOM HOCTAALIUA

CouTble BYKBbl YUTAELLIb: (LLBETHI, PACCAAQN.

BYATO LLIGPMAHKY 30BOAST — HEXXHOCTb, HOACOAC.
[OAOC PACTPECKAHHbIM, KOK CKOPAYNA d0ACAAd.
Py60O MALLMHKA BPE3aEeTCs B rOpeyb ra30Hd.
Creknaa KOAbILLYTCA, TOYHO TEMAUYHASA MAEHKA.

Kak pOBMH30H NMOA OAHY TPABAHYIO rpeBEHKy
cTpmyb yctaeT! OH Moxox Ha 0BuXeHHOro pebeHka
B OAEKAOM, UCMNAYKAHHOM KPACKOM KOMBUHE3OHE.

lopoa seTwaeT. Tpasa, 6opMmoYa, oTpacTas,
nueT cobom. MHyTbIi cTEBEAb — MOYTH 3ANATAS.
AOLLAAb HOKAOHHO CTOMT (3TA CTPAHHOCTL NPOCTAS),
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BAPYT BO3HMKAS C XOAMOM U LIBETHOM KOAOKOABHEN.
Mpoune LLYTKKU MPOCTPAHCTBA HEOOBACHUMbI.
MbIAbHbIE AMMbI OPEAYT, CMOTLIKAACH, KAK MMMbI,
MUMO MAPSLLIMX B BPEAY, OBHUMAEMBbIX, CHUMBbIX

K MAOLLLOAM CYMEPEUHBIX TOAYOEM — TAM CMOKOMHEWN.

MpoLuaoe chinaeTcs. M npocTynaioT Apyrme
©AeAHble 3HOKM. 3BEPb LLUEPCTAHOM HOCTAAbIMS
rae-To ckpebeTcs, He MOMMAH. 3AMEAAIO LLIATA 4.
TOPOA B MECO4HBIX HOCAX, OH Y>X€e B NepeLuemnke,
NaaAdeT BHU3, MCHE3AET B HALLKE MOA3EMHOM.
MepeBepHK — B TULLMHE Y4TOO CTEKATHHO-MY3EnHOM
TPOrATb PYKAMM AETALLLYIO HOA KOAOKOAbHEM
AoLLAAb. Kak BbIAO CTOPYKO, HEXHO, HE BOABHO -
OYKBbI CAEMbIE MOA KPbILLIEM NATHUYTOABHOM.

MNpespaiieHus

1 YEAOBEYECKMI KPOT

BbIXOXY HO MOBEPXHOCTb CO3HAHbS
BbIOMPAIOCH M3-NOA OBAOMKOB
MBbICAEHHbIX TOPOAOB

nocae o6BaAc

CEPALETPICEHMS

rHEBA-LYHAMM

nAaya-notona

rnocae noxapa

(BeAb Ka>KAbIM cebe repoAoT)
3APCABCTBYM MUAOE TEAO

MbI KOKETCS ObIAK 3HAKOMbI
MUHU-UTOAKM B KOHYMKAX NAAbLLEB
XPYNKOCTb TBOKO BbIAQIOT

TEAO YAUTOYHBIN CBEPTOK

AQ HEYXEAU 5§ AOMA

B Tebe?

A HEAOBKO TAHLLYIO

MbITASCb OBXUTLCA MOBEPUTB B YIOT

HO 30MMPCIO BAPYT Y OKHO
HO NOAyXecTe

TaMm cobaka BeryLLLas NPOTUB LLEPCTH

C YABIOKOW HO AAMHHOM AMLLE

M yXe 4 TAK ABHO B €€ YAMBUTEAbHOM LLKYpE

B AAMHHOLLIEPCTHOM MOTPENCHHOM MAAbTELLE
C PA3AOXMAYEHHOM LLIEBEAIOPOM

MUP MOHITHO OMACeH
M TAK HEBMECTUMO NPEKPACEH
OH MALLMHHO-Y>XXACEH

Naxy4 1 KOAGACeH

na

KATAAOT €ro 3aMnaxos

MEPTBOrO BOAKQ B BUTPUHE My3es
HeT 3araAO4Hen 1 CTpaLLHen

He XO4y HO rAa3elo

COMA He CBOS

1 COBAKA U APYT
YyeAoBeEKA
HO BCE-TO BOKPYT



YyeAoBeYbe
KpacCoTa 1 yBeybe

CMYyLLLEHbE AOBPA MAM AOTHKA 3AQ
1 CTAPQIOCH HE BbIAQTL MCMyra
PbIHAHUEM-PEYBIO

3A0 91 4YIO MOALLEPCTKOM

HO 30 NepPeKPECTKOM

TPEBOIA MPOLLAC

OTMNPABAAOCH HO MOUCKM NO3AHEN
LLeAeBHOM TPABMHbI

TAK PACTEHbS HEBMHHbI

TAK CTOMKKM OHM

1 CMOTPIO C BOCXMLLLEHBEM

KOK U3 HEYKAKOXXEN BECTPENETHOM FAMHBI
BbIAYMASIOTCS CTEOAM

BOT TQK XK€ M3 TEMHbBIX CKOPAYMOK
HEXHble AHM

1 TPbI3Y CTHIABIM AMCT

NPEBPALLLASCh B MPOXMAKY U1 TEPIKYIO rOpeyb
1 FOTOBA KOPOTKYIO XKM3Hb

NPOBECTH HO XOAOAHOM BETPY

B BTOM KPOTKOM OCEHHEM

MEXAMCTBEHHOM PA3roBope

npoLLenTaTh

(HE MEYAALTECH 5 CKOPO YMPY»

QO MOTOM 1 CMELLITIKOCH C 3eMAEMN

1 B MOA3EMHbIE BOAbI

BMECTE C BPATbAMM-CECTPAMM NMOMNTAY
Mbl COABEMCS B AECHbIE PYYbM

O BEAMKOE KPYroBpALLLEHbE MPMPOAbI!
MbI YOCTHLLbI

OOLLLME U HUYbU

3CKAAQTOP-peKa
Tbl HECU MEHS CPO3Y B OTKPLITOE MOpe

1 XO4y OLLLyTMUTb BCE HQ CBeTe

y>xe He 60sChb

notepsTts cebs

TOABKO © AEPXATb B OCAEMUTEABHOM MMPE
C TEMHOTOM 1 AEPEBBIMM

U AETALLIMMM NTULLAMM

1 MOPOACMM FTOPHBIMM

1 >KMBOTHBIMM FOPAbIAMM

1 AOOUMbBIMI 1 BE33ALLUTHBIMM AULLAMM
CBS3b

O6epHeLlbCcA BPACNAOX

COAHeYHbIM TEKCT

MPOCTYNAET CKBO3b BACXKHbIE KAEHbI.

BOT MAET YEAOBEK M3YMAEHHbIN.

B Ay>e nAbIiBET

HEYKAIOXMIM KMTOBbIM KAMOT.

BO3AYyX MOABELLIEH HO MPOBOA HESBHOTO CMbICAQ.
TonoAer MHOTO3HAYHbIE YUCAQ

TO TOAMSTCS, TO PBYTCS BNEPEA.

ObepHeLLbCs BDACMAOX —

KOPUAOP KPACOTbl 6ECKOHEYEH.
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CKOPOXOA, AOHKMXOT —

H4EAOBEK MEXAYPEYEH.

CnoOTbIKASCh, TO MPABbLIM, TO AEBbIM MAEHOM
30AEBAET 3Q CTEHb,

M KODKETCH: AYLLHO 1 HEYEeM

3ATAYLUMTb (KPACOTA HE NPU YEM).

Ho oCeHHss CKpUnKa B yme,

HO HeGeCHble MATEPUAABI —

CWHb, CTyLLLEHbS, CYAbOA B HOTYPOABHYIO BEAWYMHY...
Ho nemsadku, 4To TaK BAU30PYKM,

HO He noTepsaAn

HW BAUCTATEABHOCTb, HU TAYOUHY!

PasBepHyTas cpopmyaa Ao6Bu

AOBOBb Tbl COKOBbIXXMMOAKQA
ACBUWAbHS O TeBe He XXAAKO
HAC AOXMMATb AOOOBb

BEAb AOAU Mbl HE QMNEAbCUHbI
HAC TPABST 0BPA3bI-TOKCUHbI
TBOM AODOOBb

AOBOBb Tbl MAOTb HO CKOBOPOAKE

Tbl BOHb W TOAOBQO CEAEAKM

BCE Tbl AIOOOBb

Tbl PEXELLIb 3PUTEAbHBIE HEPBbI

KAK P>XXaBOM BpUTBOM MNuTEp NEepBbIn
pPBAA 6OPOAbI AOOBbL

OTBAIA 3KCMPECCHMOHUCTOB
AMLLIb CAQDBIN XECT KOTAQ HEMCTOB
TBOM FHEB AOOOBb

OTYASHbE CYXAR APOCTb

60p 06ECCUAEHHBIM KOK CTAPOCTb
BCE 37O Tbl ALOOOBb

MEX YKA3ATEABHbIM U CPEAHUM
3K3eMa BAEAHOS 1 BPEeAHM
OBOMAHLLMKO AOOBb

MUIPEHb M TOLLIHOTA M CMA3Mbl
xoabOa No kpaio 6e3 BoA3Hu
NaAeHbE B CMepPTb AIOOOBb

HO 3Ab 6ECMOMOLLIHOCTb HA 10 XE
eLLe NpekpacHee n xyxe

He caa ae Caa AboBb

MbITKA OTCYTCTBUEM MOAKACAKOM
M3 NYCTOThI TYT 6€3 OrASAKM
6exaTb HO CMepPYb-AOOOBb

ABOPLLbI LLIBBIDSET M KOPBITA
KOTAQ BCE KAQMAHbI 3AKPbIThI
BHYTPM PBAHET AOOOBbL

1 TOYHO MCbl OCTATKM NMUPA

Mbl MOABEPEM OCKOAKM MUPA
B TBOEM MbIAM AOOOBb



MHe HY>XHO BCMOMHMUTb

MHE HY>XHO CHOBQ BCMIOMHMUTb BCE CAOBA
MOKQ BbIXOAMT CTRDEAOYHMK U3 By AKM
MOKQ BbIXOAMT MAPYCHMK U3 ByXTbl

MoKa M3 NoYeK NPOPACTAIOT BYKBbI

M MYUTCH COAHLLE C FOAOBOIO AbBQI
HEMOM BbIXOAMT CTPEAOHHMK M MOE3A
OBOHMMET XOAM TOYHO CKOAB3ALLLMM MOSC
YCTAAbIM BOF HE MPOAOAXAET NOBECTb

MHE HY>XHO BCMTIOMHUTb M HE PACMAECKATh
HOCWUTb KOK BOAY BCE HO KOPOMbICAE

MoK NPOTrPAMAMA YObIAM MOABUCAC

MOKA AETAKT 6ABOYKM U CMBICAbI

KOK MaMSTb KPUKA 3BYYHO M PEe3Ka

HO TPYAHO MPOLLENTATL BO TbME PUCYS
BCEPbE3 OOLEMHO AOM M AbIM POCY U
MyX TOMOAS 30KATA MOAOCY

CAOBQ PACTYT B KOCMUYECKOM AECY
MOKA 30AYMYUB CTOEAOHYHMK MOAYAILLLMIA
MEPLIAET NAPYC 3BEPU AIODST B YaLLLe
MOKQA HUKTO HE OTMMBAA OT YALLIM

B6e3biMeHbe MOAOBHO KOAeCy
MEABKQIIOT B CMINLLAX AOLLIGAb M COAOMA
BbIXOAMT CMEPTb KAK AEBOYKA M3 AOMA
MOKQA HUYTO HE SCHO HE 3HOKOMO

NO3Thl AEPXAT BELLM HA BECY



Inga Kuznetsova Translated by Mayhill Fowler & Dora Malech

Aeronautical

How | love it, when the whirlpool of the balloonists

suspends its frail figures, until

one fragile dirigible breaks off, they throw

themselves at each other, try to breathe into each other's mouths—
and not into the sludge-mud of death.

The heart walks out onto the drain-pipe.

The heart is now ringing and transparent,

it is the window—and what we see through that window,
it is the hollow falling and the depths, the growing

world, baroque and barrack-like.

Into the mouth bleeds joyful spring.
Hold me, breathe me without illusions.
Look: again the snowfall is arriving.
Both air and water will become ice.
We too will be a capsule of ice,
storing the smell.

Pre-historic

an enormous squirrel a forgotten totem of a place

lost between the sharp flares of light | watched

and the slip-shod asbestos shingles of pain across the face
became the color of rust and ash

while we will not absorb the time-lined intervals of events
we join in with the brass band with an ancient violin

o sky if there were no confusion as to the eras’ advances
then we would die with each season in its turn

I love you sky o how | value you | want to be
always your stiff and hollow harmony

while | see you behind all the ages | breathe
and | shake with a tender and terrible melody

A Beast of Woolly Bygones

You read the raised letters: “flowers, seedlings”

as if testing a hurdy-gurdy—tenderness, over-attention.
The cracked voice, like the shell of a fagcade.

Roughly the machine cuts into the bitterness of the lawn.
Glass ripples as in the heat of the greenhouse.

How Robinson tires of being

the barber of the grass! He is like a sullen child

in overalls faded and paint-stained.

The city decays. Grass, growing out, mumbles,
writing itself. The bent stem—almost a comma.
The horse stands at an incline (this simple strangeness),
suddenly rising with the hill and the colored bell-tower.



Ofther jokes of space are not explainable.

Dusty linden wander, stumbling, like mimes,

beside those floating in a daze, embraced, drifting

to the doves’ twilight square—it is more peaceful there.

The past slips by. And showing through are other

pale signs. Somewhere, the beast of woolly bygones
scratches, still wild, un-captured. | slow my steps.

City slipping through an hourglass, already in its isthmus,

Now falling down, sinking back into the sands.

Turn around—into the quiet in order to lay hands

on the glass museum, the horse flying over the bell-tower now,
through time’s tentacles which do not harm, tenderly—

read the Braille beneath the five-cornered roof.

Transformation

| am a human mole

I tunnel up to the surface of consciousness
| emerge from under the rubble

of the mental cities

after the collapse

the heart-quake

the hate-wave

the sob-flood

after the fire

(indeed each is his own Herodotus)

greetings dear sweet body

you seem so familiar

the nano-needles of the fingertips
reveal your brittleness

a package stamped “fragile”

is yours a place

| could call home?

| dance in place awkwardly

frying to grow roofts to believe in comfort

but | am frozen suddenly at the window

in mid-motion

there is a dog with its coat tousled the wrong way
with a smile on its long face

and already | feel so surely in its

amazing skin

in its shaggy shabby

tousled fur coat

understandably the world is dangerous
and so perfectly gorgeous

it is machine-horrible

fragrant of sausages

and |

a catalogue of these smells

dead wolf in the museum’s window
most mysterious and terrible

no part of me wants it but my eyes
they are myself and not my own
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| am a dog and friend

of man

but still in the presence of
humanity

beauty and eternity
confusion of good or the logic of evil
| try not to betray my fright
with growl-speech

evil | feel under my coat
but past the crossroads
the shiver passes

| set off in search of late
healing grass

yes like innocent plants

yes like they stand

| look with ecstasy

as from clods of unmoved clay
stalks hatch

as from their dark shells
emerge tender days

| chew a fragile leaf

| transform into a bitter vein

| am ready for life’s streak

a short life led in the cold wind
in this brief autumn
conversation in the margin

to whisper

“don’t be sad I'm dying”

and then | mix with the ground
and in the groundwater

together with my siblings | will fall
we will merge in the forest sfreams
and springs of nature’s gyre!

we are parts

of everyone and no one

escalator-river

you carry me instantly to the open sea
| want to feel everything

already not afraid

to lose a self

| can only hold onto the blinding world
with darkness and frees

with flying birds

and boulders

animals proud

and beloved and vulnerable faces

as my connection

You turn around suddenly

Sunny text now

seeps through the dripping maples.

A stunned man staggers past.

In a puddle someone’s

awkward, whale-like hood swims by.

The air hangs on a wire of possible meaning.
A multiplicity of poplar trees

first crowds, then rushes forwards.

You turn around suddenly—

the corridor of beauty is endless.



Knight-errant Don Quixote—

a man between the rivers.

Stumbling, first with the right, then the left elbow
he touches the wall,

and it seems: it's steaming and there is nothing
to drown out (the beauty is beside the point).
But autumn’s violin in your mind,

but the heavenly materials—

of blue, of condensation, the fate of natural majesty...
But the landscapes, that are so short-sighted,
but have lost

neither brilliance nor depth!

An Expanded Equation of Love

Love, you juicer

you merciless winepress

you squeeze and squeeze us, Love
we are people not oranges after all
in your own toxic image you stamp
us, Love

Love, you flesh in a frying pan

you stink and severed head of a herring
everything you, Love

you slash its nerves blind

like the rusty razor of Peter the Great

cut off all the beards it could catch, Love

the abandon of the Expressionists
only a weak gesture next to the frenzy
of your anger, Love

despair and dry-mouthed rage

a forest falling to old age

all this is you, Love

between the index and the middle finger
pale eczema and brandy spilt

over your fricks, Love

migraine and nausea and spasms
walking on the edge without fear

of falling to our deaths, Love

looking out of helplessness as on a train

at what's ever more wild beautiful and worse
than some garden-variety de Sade, Love
torture full contact no pads

out of the void without a backward glance
you hurtle on, whirlwind-Love

the palaces are fortified the froughs’

valves are closed but from the inside

out of them you still explode, Love

as dogs make quick work of the scraps of a feast
we will drink the world’s dregs and pick up

lap up leave not even your dust, Love



| need to remember

I need to remember all of the words

as the switchman emerges from the booth
as the boat emerges from the bay

as the letter sprouts from the kidneys

races tfowards the lion-headed sun

the switchman falls silent the train emerges
hugs the hill just like a conveyor belt

fired God cuts the story short

| need to remember and not spill

to yoke and carry everything like water
as the program loses and lets go

as the butterflies and thoughts tumble

as memory cuts in with its sharp cry

but it's hard to whisper drawing in the dark

in earnest in the huge house and smoke and mildew and
the “summer snow” of the poplar tree the shafts of sunset

words grow out there in the forest’s space

as the silent switchman’s lost in thought

the sail shimmers in the thicket a beloved beast
as no one takes a sip from the cup

nameless like a wheel

watch through the spokes horse and straw slip by
Death comes out like a girl from her house

as nothing is clear is known

these are the things poets hold suspended



Director:
Mikhail Milkis

Performer:
Mikhail Milkis

Linor Goralik is a fiction writer, poet, essayist, children’s author, journalist, translator,
and visual artist. Born in Dnepropetrovsk, Ukraine in 1975, she immigrated to Israel in
1989 and moved fo Moscow in 2001. She has published a number of prose books
including No (a novel co-authored by Sergey Kuznetsov) and Half of the Sky (co-
authored by Stanislav Lvovsky) in 2004; Not Children’s Food (2007); Long Story Short
(2009), and others. Goralik has published a number of poetry collections including
Non-Locals (2003) and Catch Them, Piter (2007). Other poetry and prose collections
were published by Novyj Mir, Vozduh, .txt and other periodicals. She is also the author
of the children’s books Agatha Returns Home (2009) and Martin Never Cries (2007).

As an essayist and journdlist, she is frequently published in Vedomosti, Snob, Novoe
Literaturnoe Obozrenie, Novyj Mir, and other periodicals. She is the author of the
monograph Hollow Woman: Barbie’s World Inside Out — on cultural roles and mean-
ings of a Barbie doll.

Her works have been translated to a number of languages, including English, French,
Italian, Chinese etc. As a translator from English/Hebrew, she has published two
books of Etgar Keret's prose as well as a poetry book by Vitautas Pliura (in coopera-
fion with Stanislav Lvovsky). As an artist, she’s partficipated in a number of individual
and group exhibitions and performances, including Save That Puhskin, Unreal Hares
in Support of The Real Hares, and Feel Sorry / Look Away. Her latest solo exhibition —
God'’s Every Day - took place in the newly built Perm Museum of Modern Art. She is
also the author of Hare PZ! comic books.

17



Book Wings Commissioned Work by Linor Goralik

MWAQS, Mbl BUAEAM BOOYBIO,
KOK MOAXOAMT K Bepery perara,
KAMUTAH AIOCTPMHOBBIM MCKPUTCH,
BEPBUA NYAAT B UCTOME.

(Bepsusa npocrTble.)
BEeAbIM ABIMOM M30LLIEA OPAKYA,
1 TEnepb KBAPTUPHbIE XO33MKM
ObIOT KOMbITAMM B TUMIMAH MNPUYAAQ,
NMOAHbIE NMPEKPACHENLLIMX MPEAYYBCTBUM.

To-T10 ByA€ET BCTPENYA.

MWAQS, Mbl CABILLIOAW TYAOHEK.

Pa3Be Mbl HE CABILLIOAM TYAOHEK?S —

CABILLOAM, HE HOAO OTMMPATLCS.

Her, 310 He AeBeak KpuiaAm,

HeT, He AYyD AOMaA Bepesky,

HeT, He A€BKM XOPOM MO HAKA3y

MNEeAn HOM CO AHA UIAbMEHS, —

3TO ObIA NYAOHEK, HATYPAABHO.
(Bo>xke mom, Tak 310 BblA ryaoyekl!..)

Hy, AQ 41O TENEPDL-TO.

(AoHepu AMCTOBKM 3ALLIMBALOT

B XYAO CKPOEHHblEe I00KM;

BTOPOMAX MCKOAOTbIE MAAbLLbI

OCTOBAAIOT MAOAEHbKME MATHA

HQ NAPTUMHOM NEepPeEnmUcke;

AYPbI, HUTMAMCTKM,

HEXHbIE, CAEMbIE NepPeEneAKkH,

HeCcbeAOBHbIEe, KaK Y4aMKmM).

BocTpyOuAM centmy y CXOAEH,

B OXKMAQHBM CAQAOCTHOM 3ACTbIAU

IOHbIE HATYPOAUCTI, —

SKAYT MOPCKOM 3AHATHOM MEPTBEYUHDI.

To-TO BCTpeya byaerT.

MUAQS, Mbl HYAAM MOALLIEDCTKOM,
KQAK MOKOT MOABOAHBLIE MATPOOCHI
BeAbIMU TAYBOKMMIK TyBamm.
(Boxe, Boxe, KOK MOT MATPOCHI!..)
CAQAKO AV APOXXAAM HALLM TyObl
B TAKT 6ACAM NPUAOHHBIM BATAABOHHbBIME
— MNpr3HaEeMCA: CAQAKO.
(Nycasapy xeHa B CeBepOABMHCKE
rOBOPUAQ: (HE XXEHNCb HO MEPTBOMY, —
B BOAY, YOM, TAIAEAQ).
A Tenepb y CAMOM Yy BOAMYKM
Mbl CTOMM, TOTOBbIE K AULLIEHBAM,
4yd 3a NA€4OMKM ABTOMAThI
C AMMOHOAOM, COAbIO, MEPBUTUHOM,
(CAaakue AULLIEHDBS MPEABKYLLICS).

To-10 ByAET BCTPEYKA.

MMAQS, 304eM CAQBUAO FOPAO?
Hebo-10 ¢ 6ATUCTOBbIN NAQTONEK, -
TO COBbETCS, TO ONATb 300LETCH, -
BCE eMYy HeMMmeTCs.

[OBOPSAT B TOANE, YTO ABE IOHHATKM

B HETEePMNEeHbM CMNAABAAU 30 METKU -
1 TENEPb PLIACIOT, PbIOKM:



TAOAKO MOPE, BOAHbI MYCTOrPMBbI,

BUHT HE MAELLIET, HE MARYMT MAYTQ, -

HO HO AOAbHEM Bepery MbICOYKQ,

MO-HOA PEABCOB OAEAHOK HOCEYKOM

BPOAE BbETCH BEAEHBKMM ABIMOYEK...

...TOYHO — BbeTCSH BEeAEHbKMIM AblMmoYek!
(Muaaa! Mbl BUAEAKM BOOYBIO!)

AX, B ypre rayxom 1 MHOroropoom

CHOBQ CEPALLY AEACETCH HEBTEPIMb.

Fapnm HOMOPAHMKOMM MbILLIYT,

AOHEPU 30KYCbIBAKOT HUTKM,

y NEPPOHA LLIABKA 030pHAs

BAPYT 3ACTbIAQ, YTO-TO BCMIOMMHQSA...

A TBOM NMPEAYYBCTBMS, POAHOA2
YTO TBOM NMPEAYYBCTBMS, POAHOA2



Linor Goralik Translated by Mayhill Fowler & Matthew Zapruder

Dear girl, with our own eyes we saw
the regatta approaching the shore,
the captain sparkling in his lustrine suit,
the ropes languidly frembling

(those simple ropes);

Our oracle has been emanating white smoke,

and now the landladies

with their hooves are beating the gong of the wharf,
they are full of sweet premonitions.

This is going to be quite a meeting.

Dear girl, we've heard the ship's whistle
(Didn't we hear the whistle?
Yes, there's no use denying)
No, it wasn't the swans crying,
No, not the oak screwing the birch,
Not the young girls" choir
singing to us on command from the bottom of Lake limen.
It was definitely the whistle.
(Oh Lord God, so that was the whistle!)

Ok, so that's what it is.
(Our daughters sew prohibited leaflets
into their poorly-cut skirts;
their fingers, pricked in a hurry,
leave tiny stains on the secret letters
from other Party members;
silly girls, little nihilist,
tender blind quails
inedible as seagulls).

Here at the ramp the seventh is sounded.
Young Friends of Nature swoon in sweet anticipation
of fascinating corpses from the sea.

This will be quite a meeting.

Dear girl, with our own underfur
we could sense the underwater sailors singing
with their deep white lips.
(Oh Lord, the way these soldiers sing!)
Was it sweet to feel our own lips trembling
along with the lips of the Benthal squadron?
- Let's admit it: it was.
(In Severodvinsk, a wife
was begging her Guslar husband:
“"Don't marry a dead girl!”
She must have had second sight).

And now we are standing by the water,

ready for hardships.

The vending machines point at our backs,

filled with lemonade, salt and meth.
(We are filled with anticipation
of those sweet hardships).

This is going to be quite a little meeting.

Dear girl, why is my throat so constricted?
The sky like a batiste handkerchief
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spits, then frembles again,
all so restless.

There's a rumor in the crowd
that two Friends of Nature couldn’t wait,
they swam past the buoys
and now they are crying, poor little fishes:
the sea is smooth, the waves are empty,
no screws splashing, no masts looming.
Yet, on the far side of our cape,
above the pale embossing of the railroad,
a little white smoke seems to be curling ...
...Yes — a little white smoke is curling!

(Dear girll With our own eyes we have seen...)

Oh, in this blizzard of many hunched backs
The heart is rearing to go again.

The muzzles of brash harpies are leering,
our daughters are biting their threads,

a frisky cur is frozen on a platform

as if it is tfrying to remember ...

And what about your premonitions, my dear?
How about your premonitions, my dear?
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Director:
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Performers:
Kristy Hartsgrove
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Dora Malech was born in New Haven, Connecticutin 1981 and grew up in Bethesda,
Maryland. She earned a BA in Fine Arfs from Yale College in 2003 and an MFA in
Poetry from the University of lowa Writers” Workshop in 2005. She is the author of two
books of poems, Shore Ordered Ocean (Waywiser, 2009) and Say So (Cleveland
State University Poetry Center, 2011). Her poems have appeared in numerous publi-
cations, including The New Yorker, Poetry, Best New Poets, and Poetfry London. She
has been the recipient of fellowships and awards that include a Writer's Fellowship
at the Civitella Ranieri Center in Italy and a 2010 Ruth Lilly Poetry Fellowship. In 2010,
she was Distinguished Poet-in-Residence at Saint Mary’s College of California, and in
2012 she is currently Visiting Faculty at the lowa Writers” Workshop. She lives in lowa
City, where coordinates the lowa Youth Writing Project, an arts outreach program
for children and teens.
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Book Wings Commissioned Work by Dora Malech

TRAVELOGUE

There's a baby's blue car seat up for grabs
on the curb with a hand-lettered sign taped
to the handle: NO ACCIDENTS. A part
wants to throw it out into the sea

of fraffic just to see context frump text,

just to say | made some kind of impact.

(Not kind, but some kind of. A part apart.)

The voice of our generation is:

A. reverb in a packed stadium

B an echo in an empty stadium

C. a playlist on shuffle

D the form of | love you that your “basic” phrasebook teaches you
is an | love you used only by lovers. It's right under

Would you like to dance with me? and right above
Get well soon
E. all of the above

or none of?e

Time to wake no there is no time to wake should have hours ago dressed in the dark
shoes and coats put on then taken off our dark shoes and coats for the machine

fo better see through us a watch take off the watch that should have woken

us hours ago its alarm never set it sets off the alarm we are standing in

our socks cursing the sky as the flight takes flight takes

its place in the pattern without us.

(allright above all of the all above)

My own mind’s mirror
mimes what | want
to see in you

in me.

The news says
relative success

says
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compensate for past largesse

says

now less of the “Western-style” excess

says

offers context on the promise of this moment.

Perhaps it was the echo after all.
Perhaps it was the echo after all.

Time to wake. The higher-ups are frading sleepers.

Still drunk, | see double
agents double going
about their double lives,
double kissing their
double wives goodbye,

goodbye.

Pinch me. A dream’s dram: the television
killing time on sci-fi: I'm okay

to go. I'm okay to go.

Study questions:

Why did the “thing” take the form

of her father2 What is the difference
between agency and department?g

Only double? Awfully facile facets, no?

Reverb as verb as in do-over. Dare me.
Was it was more fun for the arbiters before

rewind? Dearly

departed lips

I imagine so

much more.

(more much so imagine | lips departed dearly)
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My son would like fo meet the pilot would like a pair of plastic wings
pinned to his jacket but the cockpit’s locked up tight and the flight
attendant’s all business with that beverage cart. We apologize

for technical difficulties with the in-flight movie and should

have the problem resolved shortly. On screen, but

silently, a heartthrob sweats his shirt closer to

the contours of his body as he dismantles

a bomb in the bathroom of a moving

frain. Which wire2 A shot

of hapless passengers.

A shot

of a gun barrel as all else blurs behind it.
In an emergency, light will illuminate the aisle.

to do:

. stage coup then recoup losses

. tell the whole failed fruth to strangers

o take the bloody coat in to the cleaners
o buy milk

o buy time

. age backwards into your arms

Bystanders are standing by.
Did you say red wire?
Cloud’s the sky's cover.
There's nothing to see here.

(By force, by farce, they will make  sure there’s nothing

to see here.)

Move along, now. Move along.

Mother, may | say and stay preoccupied? Shall we
play a game again fo pass the time2 How about the one
where "one” means one but “love” means zero?
Or we could write in our breath on the window
XO XO
as valediction becomes beasts of burden
from the vantage point of window's outside looking in.



Whose son would like to meet the auto-pilote
Whose son would like to meet the unmanned drones?2

My seatmate, a veteran with a purple heart embroidered

over his actual heart, or thereabouts,

tells me: the cruelest thing God did to us was give us a memory
tells me: | don’t know why I'm on this side of the grass

To the left of the sfill life, an explanation in translation:
Even the dew and waterdroplets have not been forgotten.

| don't believe | don't believe
is not the same as simply faithless

In every version of the story, the blade
finds her neck three times

Is this then what
we call the truth?2

The nuns scuttle out to stand above the saints’ remains and sing in heterophony.
The sky does its decent impression of a ghost. Each starling a grace note, the flock
unfolds its unplayable music, glissandi over the bus station, ad libitum. Too young to
sit on the piano bench, the child reaches up her fists to pound the keyboard. The
dissonance startles her silent. She calls this before and after song.

The film of fog, a nictitating membrane,
shields the city’s eyes.

You can repel the starlings with recordings
of their own cries of distress.

The sun liquidates its assets, brazen

blazing, taking us all down with it.
CEQ, presiding priest, inserts

the usual valediction here, O

most over and misused “Sincerely.”

My sister to her daughter upon
frying to grab the toy:

what do we say?
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[Silence.]

What do we say when we want something?

So this is the lyric of the lyric storm.

It's awfully quiet in here.

Clearly, there has been a terrible accident.

A foghorn and an empty bench at the edge
of a cliff staring at what we know to be

horizon, now gauzed and bandaged blind,
immobilized indefinitely. The whole landscape’s
in fraction. My phone gets no service here,

so if I'm the world’'s emergency contact,

the world may be waiting a long time.

Inside the accident,

our secret hands shake.
Here, birds are information,
call and re-call,

a tainted batch of verbiage.

The proper terminology’s
“first contact” not “discovery.”

We have created

the eye that we once thought touched us
with its light, the eye that we once thought
an atfic annex one had

to stoop to enter.

Ye shall know them by the mapped
capillaries of the refina,

by the orbits of the fingerprints,

by their digital signatures.

There are two font families by which ye shall know them
(any communication pieces designed with other type fonts
must be approved by Corporate Marketing prior to production.)
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I'm no rule breaker.
I'm trying to cry into this
travel-size receptacle.

No film no firearms?2

Echoes coo. Why won't the distance think
for itself for a change?
| love that ring foo much to wear it.

| confess | fear less that which pursues me
than that which | cannot not hold tight.

I'm sorry to be the breaker but stop looking here on land.
The end of the line in the sand’s in the sea.

Ask me to ask me yes or no questions.
Yes, | asked
(the "yes” in "eyes"— the "no” in “now”

I am no blissful bored historian of heaven doing diligence to eternity, custodian of
clean conscience striving to keep blank pages so, so forever may feast its blind eyes
on the glow of all that need not be said, story-less storyboard, a row of windows
headed past the setfting sun as the airplane banks toward the “See fewer choices”
menu option never to return.

Here's the part where
| rest my case

in your lap. When the agents approach, you have

to insist that you packed it yourself. It's almost frue
fo tell them that you've always had it with you.
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Dora Malech Translated by Linor Goralik

Tpaseaor

foAyB0€e AETCKOE CUAEHME AAS MALLIMHBI

Ha TpoTyape — 6epu, KTO XoueT.

K pyd4ke ckoT4emM NPUKAEEHA 3anMMCKa:

HET ABAPMSAM. HacTb meHs

XO4eT 3ALLBbIPHYTH €r0 B MOPE

ABVXKYLLLIMXCA MALLNH, 4TOOBI YBUAETDL

KQK KOHTEKCT NOBOMBAET TEKCT,

4YTOObI CKA3ATh: (9 HEMAOXO MOYy4ACTBOBAA B STOM)
(He «He-MAOXOY, A KHEMAOXOY. MUHYC MUHYC.)

[OAOC HALLIErO NOKOAEHMS — 3TO:

A. SXOAAAMS HABUTOTO CTAAMOHQ;

B. 3XO MYCTOro CTAAMOHQ;

B. MAEMAUCT B PEXMME (CAYHTMHON;

r. Ta dpopMa S AbAlo TeBS , KOTOPOM TEDS YHUT TBOM «OA30BbIM) PAFOBOPHMUK,

370 S AlOBAID TEeBS, UICMIOAb3yEMOE TOABKO  AOBOBHMKAMM. MAET Cpa3y MoA

MoraHuyem? M NPAMO HaA
BbI3AOPABAMBAK
E. BCE MEPEYMCAEHHbIE BAPUAHTbI

MAM HWN OAMH?S

Bpelv\ﬂ MPOCHINATLECA HET HET BDEMEHU MPOCHINATLCA HECKOABKO HOCOB TOMY OAE OAEBATLCH TEMHO-

KOpU4HEBbIE Tbe/\M M NAABTO HOAETbL NMOTOM CHATb HALLIM TEMHO- KOPUYHEBbIE Tbe/\l/I N MAABTO AAA
npocBe4BAHUA

YTOObI AyHLLIE BMAETb CKBO3b HAC 4YACHI CHATb HACHI KOTOPbIE AOAXKHbI OblAM pO36yAVITb

HAC TOMY HA30A C HEBKAKOYEHHbBIM 6YAM/\bHMKON\ OT 3TOro BKAKOHAETCA 6yAVI/\bHVIK Mbl CTOMM

B HOCKQX MPOKAMHAS HEGO MOKA CAMOAET 3AHUMAIOT 3AMOAET 3AHUAMAET

CBOE MeCTO B 0bOLLLEM Yy30pe Be3 Hac.

(BCe B NOpsiAKE MPEBbILLIE BCErO KACATEABHO BCETO, YTO BbILLIE)

3EepPKAAO MOEro pasyma
MOBTOPSET TO, YTO 4 XO4Y
yBMAETb B TEOE

BO MHE.

HoBocCTK rosopsr

OTHOCHTEAbHbIN yCrex

roOBOPST

BO3HArPAAMTb 3Q BbIAYIO LLIEAPOCTb
roOBOPST

TeNnepPb MeHbLLE (3AMAAHbIX) M3AMLLECTB
roOBOPST

CTQABMT B KOHTEKCT HbIHELLIHME HOAEXAbI

BO3MOXHO, 3TO BCE-TAKM BLIAO DXO.
BO3MOXHO, 3TO BCE-TAKM BLIAO DXO.

Bpems npockinathcs. BoiCLLUME CHMAbI OOMEHMBAIOTCS YCHYBLLMMM.

9 BCe eLLe NbdHAA, BCE ABOUTCSA

AreHTbl ABAXXAbI OTMPABAAKOTCA MO CBOMM
ABOMHBIM AEACM

ABQOXKAbI LLEAYA

CBOMX ABOEXEH HA MPOLLLAHME,

NPOLLLAHKE.
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YiwmnHute meHs. CKOA CHA: TEAEBU30P
yBuBaET BpEMS HAYYHOM GOAHTACTUKOM: 5
roToBa. 5 rotosa.

Bonpocsl AAs MOBTOPEHMS:

[Toyemy «3TON MPUHAAO CPOPMY

ee oT1ua? B 4em pasHuLa

MEXAY AreHTCTBOM M AeNAPTAMEHTOME

Bcero AuLLb ABOMTCAZYrpOXalOLLE rpyOble rPAHM, MPaBAQ?
MepeaeaaiTte axo B AeUCTBME. VCMbITANTE MEHS.

BbIAO AW 3TO BbIAO MPUKOABHEE AAS APOUTPOB AO
nepemoTki? YTOMAEHHO

yLleaLume ryosl

Mou dOaHTA3MM HACTOABKO

BoAbLLE.

(6OAbLLIE HOCTOABKO APAHTA3MM MoK ryObl yLLIEALLIME YTOMAEHHO)

Mo¥1 CbIH XOTeA Bbl MO3HAKOMMTLCS C MAAOTOM XOTEA Obl napy NAACTMKOBbIX KObIAbEB

MPUKOAOTb K CBOEMY MUAXKAYKY HO KOBMHA MAOTHO 3AKPbITA U CTIOApAECCA
TAK CEPbE3HO 3AHATA TEAEXKKOM C HAMUTKAMMU. [TPMHOCHM CBOM M3BMHEHMS

3Q TEXHMYEeCKME MPOBAEMbI C MOKA30M COUABMA M PABOTAEM HAA TEM, YTOObI
MPOBAEMbI PA3PELLMAUCH KOK MOXHO CKopee. Ha aKpaHe, - NpaBAQ,
6e33BY4HO, - KPACABYMK NOTEET, MPUKAEUBAS PYOALLIKY

MAOTHEE K KOHTYPOM TeAQ, 0BE3BPEXMBAS

B60MBY B TyaaeTe ABUXYLLLETOCH

noesaa. Kotopbirt nposoa?2 bym! -

AMLLO 3AOTOAYYHbBIX MACCOXKMPOB,

Oym! -

CTBOA MUCTOAETA, BCE OCTAABHOE PA3MBITO.
B CAy4QE YpE3BLIMAMHOM CHUTYALLMM BKAIOYMTCS MOACBETKA MPOXOAOB.

CnuncoK AeA:

. YCTPOUTb NEPEBOPOT 3ATEM BO3MECTUTH MOTEPU
. NOKa3ATb HE3HAKOMLLAM TOAYIO MPABAY;

. OTHECTM NMOKPACHEBLLIEE MAALTO B XMMYUCTKY;

. BbIMIPATh OECMAQTHBIM KOdbe

. BbIUIPATh BOEMS

. NOMOAOAETb K Tebe B 0ObATbA

CAY4OMHbIE MPOXOXME CAYYAMHO MPOXOAST.
Bbl HE BMAEAM KDACHBIM MPOBOA?Z

OBAQKO — yKpbiTHE HebA.

3AECb HE HQ YTO CMOTPETD.

(CHAKOM, LIUPKOM OHM CAEAQIOT TAK, 4TO  3AeCb OyAET He Ha 4TO

MPOXOANM, MDOXOAMM.

Mama, MOXHO 5 CKaXXYy U1 3aMMy cebs? Moxer,
MOUIPAEM B UTPY, YTOBbI BPEMS NMPOLLIAC ObiCTpee? Kak HacYeT ToM,
B KOTOPOW (OAMH) - 3TO OAMH, O (AIOBOBB) - 3TO HOAL?
MAM MOXHO CBOMM AbIXOHMEM HAMUCATb HO OKHE
LAAYIO
MoKa NPOLLLAHWE MNPEBPALLLOETCS B TATAOBYIO AOLLIAAb
TASASLLLYIO HO HOC C KOMOHAHOM BbICOTbI 301 OKHOM.
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Yelr CbiH XOTeA Obl MO3HAKOMMTLCS C ABTOMMAOTOM?E
Yel CbiH XOTeA Obl MO3HAKOMMUTLCSA C OECMMAOTHUKOM?S

Ha coceaHem CUAEHUM BETEPAH, Y KOTOPOTO NypnypHOe CepALLE

BbILLIMTO MOBEPX HACTOSLLLETO CEPALLO MAM TAE-TO PIAOM

TOBOPMT MHE: CaMbIk XECTOKMH MOCTYNOK bOra — T0, 4TO OH AGA HOM MAMSTL
TOBOPMT MHE: HE 3HAIO, MOYEMY 5 HOXOXYChb C 3TOM CTOPOHbI TPABbI

CAEBA OT HATIOPMOPTA NEPEBEAEHHOE OBbICHEHME:
Hu kanas pocsl He 3a6biTa.

S He Bepio 5 He Bepio -
3TO HE NPOCTO (HEBEPYIOLLLMM.

B KQXKAOM BEPCUM PACCKA3A A€3BME
TOWXKAbI HOXOAMT €€ LLIEIO.

3TO AW, COOTBETCTBEHHO, TO,
4TO Mbl HO3bIBOEM MPABAOM?

BbiNAECHYBLUMECS HAPYXKY MOHOXMHM CTOAT HOA OCTAHKOMM CBATOrO 1 reTepodoOHHO NotoT. Hebo
AOBOABHO YCMELLHO NPUTBOPAETCH AyXOM. CTas PA3BOPAYMBAET CBOIO HEMCTMIOAHMMYIO MY3bIKY,
BbIKAMKQS BCAKOA CBOM OOPLLIAQK, TAMCCAHAO HOA OBTOBYCHOM ocTaHoBkoM, ad libitum. CAmLLKkom
MOAEHBKAA AN DOPTEMbAHHOTO TABYPETA, AEBOYKA KYAQHKAMM AOTATMBAETCA AO KACBMLLL.
AMNCCOHAHC OLLIAPALLMBAET €€ AO HEMOTbl. OHO HA3bIBAET 3TO AO U MOCAE rnecHes.

[TAEHKO TYMAHQ, ero MUrateAbHAs NepenoHKa
3AWMLLLOET rTAQ3a ropoaaq.

MO>XHO 3XOM OT3bIBATLCH HA BbIKAMKM, 3AMMCAB NMAEHKY
C MX COBCTBEHHBIMM ropeCTHbIMM BCKPMKAMMU.

COAHLLE AMKBMAMPYET CBOM OKTMBbI, HOFAO CUSA,

CBepKas, CBepras  HAcC CO CAY>XXEBHOM AECTHMLLBI.
TEHAMPEKTOP, XPEL-MPEACEAATEAL BCTABASET

cBoe 0bbl4HOE NPOoLLLaHue, O,

3aTACKAHHOE U AXMBOE «MCKpeHHe BaL.

Mos cecTpa — cBoelt Ao4epH, NbITAIOLLLENCS
YXBATUTb UFPYLLIKY:

YTO Mbl FOBOPMM @
[Hemorta]
YTO Mbl FOBOPMM, KOTAQ HOM Yero HMBYyAb xo4eTca?

BOT OHO, AMPUYECKOE (H MOCPEAN AMPUYECKOTO LLITOPMA.
3aechb HYAOBULLIHO THXO.

ABHO CAYYMAQCH Y)KACHAS ABAPUS.

TYMQHHbIN TOPH W MyCTOM TABYpPeT HA Kpato

0OPbIBA HEOTPBIBHO BIASABIBAKOTCS B TO, 4TO Mbl MPMBbLIKAM

CHYUTATb FOPU3OHTOM, - TENEPH OHO 3ABUMHTOBAHO, OCAEMAEHO MOBS3KOM,
00E3ABMXKEHO HO HEOMPEAESAEHHOE BPEMS. BECb AQHALLIACDT AEXMT
HQ BbITSKKE. MOM TEAETOOH 3AECh HE AOBMT,

TAK 4YTO €CAM § — OMEKYH MUPA B CAYHOE HYPE3BBIMAMHOM CUTYALMM,
MUPY, BO3MOXHO, MPUAETCH KOK CAEAYET MOAOXKACT.

BHyTpM asapum

Yy HOC TAMHOE PYKOAPOXAHKE.
3AECh NTULLBI — MHADOPMALMS,
AO3BOHbI M MEPE3BOHDI,

NOoANOPYEHHAA NAPTHA I'IyCTOC/\OBI/IFI.
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MPABUABHO TOBOPUTL
«MEePBUYHbIM KOHTAKT), O HE (OTKPbLITUEN.

Mbl CO3AQAM

OKO, O KOTOPOM AYMOAM, YTO OHO KACQETCH HaC
CBETOM, AYMOAM, 4TO OHO

NPUCTPOEHHbIM K AOMY HEPACK,

TPeBYIOLLMIK NOKAOHA

npu BXOAE.

AQ ONo3HAELUb UX KAMUAASPHOM
KapTe HaO ceT4aTorn 0BOAOYKE,

Mo OPBUTAM OTMEYATKOB UX MOAABLLEB,
MO MX MOAMUCAM DAEKTPOHHbBIM.

Mo ABYM CEMENCTBAM LLIPUADTOB AC OMO3HAELLIb MX
(AtOOblE IAEMEHTbI KOMMYHUKQALMM, COCTABAEHHbIE C MCMOAL3OBAHUEM APYTMX LLUPHMCDTOB,
AOAXKHbI ObITb YTBEPXKAEHbI OTAAOM KOPMOPATHBHOIO MAPKETUHIA AO 3AMyCKd B pABOTY.)

A NPABUA HE HOPYLLICHO.
A CTAPAOCh AUTb CAE3bI CTPOTO
B 3TOT OACKOH, AOMYLLLEHHbIN K NEPEBO3KE.

[MaeHkn ecTb Opyxue ecrb?

3OXa BOPKYOT. Nodemy Bbl pACCTOIHUIO
B KOW-TO BEKM HE MOPACKMHYTb MO3rAMM?
A CAVILLIKOM AODAIO 3TO KOABLLO, YTODbI €70 HOCHTb.

CO3HQaIOCh: TOTO, YTO MEH$ npecaAeaAyerT, 4 60l0Cb MeHbLLE,
YEeM TOrO, 4TO 4 HE MOTY MPMXATb K cebe.

MpocTuTte, YTO HAPYLLALD, - HO XBATUT MOMCKOB HO 3EMAE.
KoHeL, pa3saeAnTEAbHOM MOAOCHI - 30 6epPEeroBoi MOAOCOM.

3aaaMTe MHe 30AaTb cebe BOMPOChHI «ACH/KHED).
4 30A0AQ BONPOC «AQN
(«aQm, KOTOPOE BO UB3TASACXY, KHETH, KOTOPOE B (HE TEPSASI BDEMEHMN)

A He BACKEHHbIM CKY4QIOLLIMIA MCTOPUK HEDA, KOPMALLLMIM PAAM BEYHOCTU, HE XPAHUTEAL YUCTOM
COBECTH, CUAILLMICH COXPAHUTL YUCTBIE AUCTBI YUCTbIMM, YTOOBI HOBEKM MOTAO MUPOBATH,
NOXMPAS CAEMBIMM TAC30MU CUAHME BCETO, HTO HE CAEAYET NMPOU3HOCKTb, GECKAAPOBOWM
POACKAAPOBKM, AMHMM OKOH, YCTPEMAEHHOM 30 KPAM CAASLLLETOCH COAHLLO, KOTAQ COMOAET
BbIBOPQYMBAET B HAMPOBAEHUM CTPOYKM MEHIO «COKPATUT CMIMCOK OMLLMIAN, YTOObI HUKOTAQ HE
BEPHYTbCSH.

Ha atom
MOE AEAO 3AKPbITO

M YAOXEHO K Tebe Ha KoaeHu. Koraa I'IOAOI;IAYT AreHTbl, Tl AOAXEH

CKQA3ATh MM, HTO COBMPAA €ro COBCTBEHHOPYYHO. MOYTH Y4TO YECTHO
CKQ3ATh MM, YTO OHO HEOTAYYHO BbIAO C TOBOM.
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Director:
Eric Forsythe

Performers:
John Watkins

(Poem for Russia with a White Plastic Wolf)

Kendall Lloyd
Maggie Conroy
Saffron Henke

Matthew Zapruder is the author of three collections of poetry, most recently Come
On All You Ghosts (Copper Canyon, 2010). His poems, essays and franslations have
appeared in many publications, including Bomb, Slate, Poetry, Tin House, Paris Re-
view, The New  Republic, The New Yorker, The Believer, Real Simple, and The Los
Angeles Times. He has received a 2011 Guggenheim Fellowship, a Wiliom Carlos
Williams Award, a May Sarton Award from the Academy of American Arts and Sci-
ences, and a Lannan Literary Fellowship. He works as an editor for Wave Books, and
teaches as a member of the core faculty of UCR-Palm Desert’s Low Residency MFA
in Creative Writing. He lives in San Francisco.
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Book Wings Commissioned Work by Matthew Zapruder

POEM FOR RUSSIA WITH A WHITE PLASTIC WOLF

Dear Russian people

| am standing

like some retired general

above the wooden kitchen table
looking down again

on a map of the world

The red teapot rattles
and the radio worries
about the fate

of a hundred whales

frapped by ice

Everyone wants

you to send a ship

to get them out

as always some experts
say it's bad

to let our short term
sadness decide

Down | look

on massive Alaska

like the head

of a gentle white

snow beast always
across the blue strait
known as Bering

about to ceremoniously
kiss its mother

| like the way

the dotted line
separating our night
from yours comes
straight down then slides
to the right to pass
through the narrows

| place my finger

on Tin City

then abandoned Naukan
where Eskimo lived

until they were moved

and then | push

my pointer finger

with its pearl

nail like a cosmonaut
breathing behind

a face mask further
westward over Siberia
and the Sea of Okhotsk
towards Baikal older
than any thought

then over fo empty
Dead Lake
Cheybek-Kohl
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where no fish swim
high in the old
mountain place

Last night

at the Christmas party
at the top of a glass
hotel I drank

much amazing wine
thankfully no one
asked what | do

The electric heater
makes a rasping sound

A fruck goes by
shaking the tiny
white plastic wolf

| placed in California

Away from the Pacific

to the east

and our capital

it furns its head

over an uncertain shoulder

POEM FOR AMERICANS

When | go to the bank
California mild
afternoon fills

my frame hollow

with desire

to formally say
American brothers

and sisters let us

look up from our screens

A fragic precursor

| walk condemned

to an easy life
balanced

on the suffering

of strangers

in another land

| might

someday speak to
when | call to complain

Inside the low

beige building | tap
my not really

secret code

and the machine
takes the paper

info this very real

legal fiction

| will die

without understanding

35



| pass an old man
holding a package
| feel sure he is

of something

a great master

I have been to Paris
and felt important

and proud to suffer

The president has just
finished speaking

and gone to the beach

Soon it will be Christmas
my childhood anxious
home in Maryland
onto the street

will glow

and | will touch

the banister | threw

a small wooden turtle
over then go

info the room

where | learned

to be so angry

staring into

the yellow book

All night Norse gods
and polar foxes
run my dreams

Everywhere | carry
some extra quarters
you never know
when you might see
an expiring meter

The American lie

is you and the man
wearing the uniform
can agree

Americans when
he comes

to your door
ignore the faint bell

Your desire to pay
what you owe
touches many things

Like a wife

blowing out some candles
bafttle it

in the darkness
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Matthew Zapruder Translated by Anna Russ

CT1xu Kk Poccumn u 6eAbii NTAQCTMACCOBBIM BOAK
Aoporue poccusaHe

A BO3BbILLAOCH

Kak oTCTaBHOM reHepaA

Haa ob6eAeHHbIM CTOAOM

['A9A9 HO KAPTY MUPQA

Apebe3xuT KPACHbIN YAMHMK

Becnokowutcs paano

O COTHSX KMTOB

B AeAdHOM NAeHy

M BCE XAYT

4710 OTNPCBAT CYAHO
Y106 Mx cnactm

M BCeraa eCrtb yMHMKM
CuuraoLme

410 HEexopoLLo
MO3BOAATE IMOLIMAM
BAMATL HO peLLeHne

M a cmoTtpio

Ha BoAbLLYIO AASCKy
MoXoXyto HO FOAOBY
Cnoko#Horo 6eaoro
CHEXHOTo YyamLLa

M3-30 crHero nepetLuenka
Mo nmenn bepuHros
TAHYLLLErocs K marepm

C BEXAMBBIM MOLLEAYEM

MHE HPABMTCH KAK
MyHKTUPHAA AMHWS
Hauy Hovb

OTAEARS OT BALLIEN
MAET BHM3 O MOTOM
CKOAbB3UT BNPABO
Mo TecHuHe KaHaAQ

A BEAY MNOAbLIEM

Hepes OAOBIHHYIO

M 3a6poLueHHbin HaykaH

[ A€ XXMAN SCKMMOCHI

Moka He yexaam

M a cTasato

YKQ3ATEAbHbIM NMAAELL

C NepAOMYTPOBBIM HOTTEM
MOXOXMIM HO KOCMOHABTA
AblLLIQLLIErO

CKBO3b 3ALLMTHYIO MACKY
Kyaa-To 3anaaHee Cubupwm
I'ae Oxotckoe Mope

M Beay A0 barkaaa
KoTtopebit ApeBHee

HYem MbICAb

M AQAbLLE — B NyCTOE
MepTBoe 03epo
Yenbek-kyAb

['Ae He BOAMTCS pbIBa

B BLICOKMX APEBHMX rOPAX
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MpoLLAOK HOYbIO

Ha poxxaecTBeHCKOM BeYepUHKe
MoA KpbILLEN CTEKASHHOTO
OTeAd 9 NMUA

O4eHb CAOBHOE BMHLLO

K cyacTbio HUKTO

He cnpocua yem q 3aHsT

DAEKTpUYeCKkumn
OborpeBaTeAb CKPUMUT
Mpoexaa rpy3osmk

Moaparvsaer

ManaeHbknin BeAbii
MAQCTMACCOBBIM BOAK
KoToporo s noctasma

Ha KaandpbopHuio
O1BEpPHYACS OT OKEeaHa

Ha BocTok

Ha ctoamuy

IA9AMT Yepes

HeysepeHHoe cBoe NAeymKo

CTuUxm K aMepUKAHULam

Koraa g 1ay B 6aHK
KaamdpbopHumckmm

He>XHbIM noAaeHb

3AMNOAHSET MOWM KOHTYP
OMYyCTOLLEHHbIM

SKEACHWEM BbICKA3ATH
OPULIMAABHO

AMEpPUKAHCKME BpaThs 1 CECTPbI
OTOPBEM XE B3rASA

OT 3KPAHOB CBOMX

TparuyHbIM NpeATesa

4 npurosopeH

K Aerkom »usHm
YPOBHOBELLIEHHOM
MbITapcTBOM TOTO

Koro g 3amy4ato

no TeAedpoHy
Karobamm

Ha npobaembl co cHeTom

4 B HEBBICOKOM

BexxeBom 3AQHMM
BbIOMBAIO HE CAMLLIKOM
TAUMHCTBEHHbIM LLIMADP
MaLwmHa pabotaet

C HacTosLen Bymarom

M 4eM-TO OMKTUBHBIM
CMbICAQ Yero

4 He nonmy

ACQDKE HO CMEPTHOM oApe
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[P OXOXXY MMAMO
CTapmKa CO CBEPTKOM
HasepHska

OH BEAUKMM YYUTEAD

4 ObIA B Mapwxe
M 4yBCTBOBOA BAXKHOCTb
M ropAOCTb CTPOAQHMS

MpPEe3nAEHT TOABKO HTO
MpeKkpaTMA roBopUThL
M yLiea 3aropartb

M He 30 ropamm

Yxe Poxaectso
TPEBOXHbINA AOM

B M3pUAEHAE TAE
MPOLLAO MOE AETCTBO
3amepuaert 4106
BbIAO BUAHO C YAMLLbI

M 9 NPUKOCHYCb

K nepuaam vepes
Kotopele s

AepeBsHHYIO YepenaLlky
LLIBBIPHYA M MOCAE

BorAy B Ty KOMHATY

Fae q Hay4nAaCA

BbITb TOKMM 3AbIM

MAASCb B KEATYIO KHUTY

Bcto HoYb HaMpoAaeT
CKOHAMHOBCKKME Borun
M CHEXHbIE AUCHI
MHOM BOAMAM BO CHE

A Aep>xy Npo 3anac

MNMapy YeTBEPTAKOB

Beab He 3HOeLLb rae BCTPETULLL
MAPKOBOYHbIN CHETHMK
MUratoLLIMM KDACHBIM

AKT B3GMMOMOMOLLIM

BeAunkas AMeprKaHckas AOXb

B TOM 4TO BOM KOKETCS OYATO BbI
C yeAoBEKOM B chopme
MoxeTe Kak-To

AOroBopUTbLCS

AMEPUKAHLLbI
Koraa oH npuxoamt
B BaLUy KBAPTUPY
3abente Ha BIAbIM
ABEPHOM 3BOHOK

XeAaHune naatnTb
30 BCE, 4TO AOAXKHbI
Kacaetcs mHororo
C AETKOCTbIO XXEHbI
3aAyBAIOLLLEN CBEYM
C H1m Boputech
Bo Tbme
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Director:
Zhenya Berkovich

Performers:
Svetlana Mamresheva
Yury Lobikov
Ilya Romashko
Yana Irtenyeva

Anna Russ was born in 1981 in Kazan, where she sfill lives. She won the Pokolenie Prize
for Best Debut in 2002 in the category of Children’s Literature and in 2010 she won the
Triumph Youth Prize. Her poems have appeared in French and German.
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Book Wings Commissioned Work by Anna Russ

NOKIA TUNE

Kynoa HeGa BOT-BOT MCTOHYMTCS
B 06oAOUKE MPOPEXH U AbIDbI

M TYpPUCTbI 13 BHELLIHETO MMPQ
Yepes HUX HOPOBST MPOCOYMTLCS

MOTYCTOPOHHME CHAbI

AYXH, QHFEAbI, MHOMAGHETIHE
MONAAQIOT B HALLY PEAABHOCTb
M3BUAMCTBIMM MYTAMM

BOT Ma€eLLb C OCTAHOBKM M BUAMLLb
3peHnem B6OKOBbIM

PAHTACTMYECKOE MOXHATOE CYLLLECTBO
YcnesaeLLb 3aMeTUTb

TOABKO PAAY>XKHbIM FAC3 MOCPEAMN TOAOBbI
TASAb - O 3TO rPUBOOK B MECOYHULLE

Ha aetckom naoLLaake,

KOTOPOM 3AECb He ObIAO OTPOAACH
TOYHO Xe He OblAo

1 4yBCTBYELLIb, YTO YK€ HE MOXELLIb

06 3TOM AYyMATb

1 ACICTMK B TOAOBE - LLIBOPK-LLIBAPK

1 BO3HMKOET 3TA AETCKAS MAOLLLAAKA
y>e BblAC 3AECh BPOAE

YK€ M roA Ha3aA Bbiaa

BCeraa 6GbiAa

U rprBOK ObIA

AU HE ObIAO

AQ TO4HO ObIA

BOT TOK OHM HEAEMO 1 HEAOBKO MACKMPYIOTCA

Kak B6yATO MPABMAQ BCE eLLle eCTb

Ho y>e HUKTO 0COBO0 HE CAEAMT 3A UX BbIMOAHEHMEM
HaaBUraeTcs 4To-T10 MHTEepecHoe

Hosoe

AX FOAOBA KPYXXUTCS

M PAAY>XHbIM FAQ3 BbIKOTBIBAETCS

OT1 HeTepneHus 1 AOOMNbITCTBA

OHM AQBHO MbITAIOTCA AOHECTH

AO HAC MHAPOPMALMIO BCEAEHCKOM BAXKHOCTH
3aLLMAPPOBAHHYIO B MOCAEAOBATEABHOCTM

3ByKOB

Mgt

B Hapoae a1a nocAeaoBaTeAbHOCTb 30BeTCs Nokia fune
Ty-AY-AY-AYH-TYH

Kak Bceraa

KaKoWM-T0 MOAPOCLLIMI AMTA MHAMIO
[TPUHAA CUTHOA

M HEMEAAR ero 3arHaA

BApyr kTO-TO pactumndopyet

ELLle 1 3apaBoTAA HEMAOXO

N 3TOT CUIHAOA MOCTOSHHO PA3ACETCH

B camble BAXKHbIE AAT HOC MOMEHTbI
Koraa BOT-BOT PA3AGAYTCA ANAOAMCMEHTDI
MAM HOAO MPEADBSBUTL AOKYMEHTbI
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AU YUTAEeLLb KOMMEHTbI
HO Mbl AEHMBbI U HEAKOBOMbITHBI

- CeroaHs Mbl NMPULLIAM MPOBOAMTb B MOCAEAHWUM MyTb....
(pa3aCeTCs HOKMSA ThiOH
TY-AY-AY-AYH-TYH)

- Mo 30BELLLAHMIO BCA HEABMXKXMMOCTb OTXOAMT...
(Ty-Ay-Ay-AYH-TYH)

- bepete AM Bbl AQHUMAQ TTABAOBMHQ B 3AKOHHbBIE MYXbAZ
(TY-AY-AY-AYH-TYH)

- M kto?2! KaTiox, Hy K10 3102! Maabumke! Maabumke!l!
(TY-AY-AY-AYH-TYH)

-A MPOEKT M MECTO 3AMECTUTEAR Mbl AOBEPAEM....
(TY-AY-AY-AYH-TYH)

- CyA NOCTOHOBUA MPU3HATL OTBETYMKA....
(Ty-Ay-Ay..)

M npurosapmsaer...

*NPUroBAPUBAET C YKOPU3HOM....
(..AYH-TYH, KOpOYE)

- Aaaaaand the Oscar goes to0000000000.... t0000000000000........

(Cpa3y HECKOABKO HECTPOMHbBIX TOAOCOB B 30AE M OAMH 30 CLLeHOM: foo-doo.. doo-doo...

too-doo.. doo-doo-doon-toon)

A BOT Mbl HEAGBHO CAYLLIGAM B KOJDE.. 1 CKA3AA B KAADE? 9 MMEA B BUAY
KoHcepBaTopuio. CAyLLAAM YapadLl MOHTU. Hy 1 BOT 30BEPLLCHOLLMIM NACCAX
TA-AOQ-AQ-AQ-TO-AQ-AQ-AC-TO-AQ-AC-AQ-TO-AQ-AC-AC-AAM

TAM
(Ty-Ay-AY-AYH-TyH)
TAMMMMI! 11

ﬂpOCMTb OTKAIKOYMTb TOAKY HET.
EcAM 3BOHKOM CTOMT HOKMSA ThlOH
OH BCE PABHO 303BOHUT

310 NpeaynpexaeHne o KoHue

MAM MOABDA O MOMOLLLM

MAM BC MHOTOBEKOBAS MCTOPUA HOPOAOB MAQHETHI [po3epnunHa
VA 0ObABAEHME BOMHbI

VAV MPEAAOXKEHMA PYKM 1 CEPALLA

Mam caoso “TIPUBET”

Mbl 3TOrO HE 3HOEM
M He nbiTaemcs y3HaTb

- CKOXKMTE HOPMOABHO!

He KaHudoAbTe MO3u!

Xape wmndpposarbesl -

TOBOPAT NOAb30BATEAN TEAEGOOHOB NOKIa 1 APYTX TeAedPOHOB

- Bot g omxor! - AymaeT HamHbIM 0BAaAaTeAb CaMCYHTa.
3arpysua cebe Hokmna ThioH HQ 3BOHOK, MHTEPECHO, KTO-HUBOYAb 3AMETUT?

HuKkTO He 3ameTut

HEeBHMMATEABHBI
HeAto©omMbITHbI
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Ad K TOMY >KE NOAMADOHUS MCKAXKAET OPUTMHAA
M Bpar1 4eAoBe4eCTBa NPEAAQraloT 6€CMAATHO 3AKA4ATb HOBbIN PUHITOH
Teardrop, SpongeBob nAmn CTpblikaao

CKOpPO CUTHOA COBCEM COMAET HA HET
ToponmTecs, 3eMAiHE
ELLle ecTb Bpems

CayLiamnte
CayLiamte
CayLiamte

CAyLIQETE 3BE3AHYIO MY3bIKY
CAyLLQMTE LLENOT BCEAEHHOM
CAyLLQMTE TOAOC OTTYAOBQ
CAyLLQMTE MAHTPY M3 KOCMOCA

Caywuamte Nokia Tune
Ty-AY-AY-AyH-TYH
PAremo6

Mpexae 4em BCe HALLKM AYLLIM OTMPOBMAMCh MO QAPECTM
Bce oHM MPUHAAAEXAAM HOPOAY

OT KOTOPOrO HMKOrO HE OCTAAOCH

[oBOPST C HEGA NOCTUIAC KAPA

[OBOPSAT 3TO ObIA AOXKAb M3 OCTPUM

Ho KTO MOXET 3HATb HOBEPHSKA

BeAb HMKOrO HE OCTAAOCD B XXMBbIX

B TOT A€Hb KOrAQ 3TO CAY4YMAOCH

AyLLIM PA3AEAMAUCD HO ABE PACHI

Tex KTO CMOTPEA MOA HOTH

MAM HO pyLLALLMECSH TOPOAC

N yMUPAIOLLIMX BAM3KMX

M TeX KTO yCneA NOCMOTPETL B HEOO

M BCTPETUTb TA30MM HEDBECHYIO CTAAbL

C Tex nop Hac ABoe

Te KTO NPOCTO YyMUPTIOT

M T€ KTO 3HQIOT 4TO WX yOuBaEeT
M BCe PABHO HE OTBOAST FACI3

TOK BOT O Y4€M MbI HY AQl

Bce Ha4aAOCh C TOro 4TO 3TOT NAPEHb
BeHya nAm kak ero Tam Aeavpe
PaBoTaBLLMi HO MAKAOHAAAC

(O 10T POV BCEX NACHOKYPOB!)
PoTorpadPoM-NPEAMETHUKOM

3OTO OH CAEACA TO CAMOE dPOTO ABOMHOTO MADAOMHA
Mpo3saHHOro B Hapoae Tépa CaHABMY
Kopoye 370 OH 3anyCcTiA dOASLLIMOD
CpOKOM Ha NaTb AET

M BAQCTH MOAAEPXAAM 3TO MPOEKT

OH roBopmA

BMeCTO TOro 4106 MbITATLCA HTO-TO HOM 3AMNPETUTL

AEraAmM3yiTe MAPKXYaHY U Mbl COMM PA3BEPEMCH B CBOMX TOAOBAX
Mo4YBCTBYEM XM3Hb KOK OHO MOTAQ Obl BbITh

Mbl camu Bce cebe 3anpetmm

HO HKKTO ero He MOCAYLLIAA

Toraa OH CKa3aA
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"Y HaC pa3sHble PeAUrm

Ho BCe Mbl 3HOEM -

XOPOLLIO ObITb MOAEHBKMM PIAOM C BOABbLLIMM
CTPALLHO ObiTb OOABLLIMM PIAOM C MOAEHBKMM

OH HE MOXET YCAbILLATL KAXKAOTO M3 HAC

Ho yero Ham cTout

1.BbIMTU HO YAMLLY B OAMH AE€Hb, YOC, MUHYTY (CCbIAKO HO TABAMLLY YOCOBbIX MOSCOB)
2. MoAHSTb TOAOBBI K HEDY

3. CKa3aTh Y4TO-TO, 4TO 3HAIOT BCE, 4TOObI MPO3BY4AAO

OAHOBPEMEHHO

M 1oraa OH HE CMOXET HOC HE YCAbILLATL

M ecam OH ecTb

To 4TO-TO MpPOoM3ONAET

30 NATb AET Mbl yCNIEEM MOATOTOBUTHCH”
M BCE EMY TOBEPUAU

Yepes roa y>ke TOAbKO M PA3roBOPOB ObIAO
Y10 0 hAelmobe

Bce TeMbl B MOMCKOBUKAX

dorelimob doaelimob doaelimob

AVAEPSbI 42 FOCYAQPCTB CXBATUAUCH 301 TOAOBBI
CoBpaAnCh B KOW-TO BEKM BMECTE

HWKTO He 3HOET O YEM OHM TAM TOBOPMUAM
Ho BbIMAS COOBLLMAM XXYPHOAMCTOM
AeCKaTb XBATUT OOELLLATb AIOAIM
Pa3BuTHE KYABTYPbI HOYKM M SKOHOMMKM
AOAM XOT4T Bora

MyCTb OHM €ro NoAy4aT

MHQO4e 304eMm OHM HAC BbIOUPAAM
AQBHOE OPraHM30OBAHHO 4TOB M
ANCUMNAMHUPOBOHHO

4706 BCE 3HOAM HOM3YCTb YTO TAM HOAO
Toxe KCTATM HOAO OOCYAMTb HTO MMEHHO

M c Tex nop doAeLLIMOB 3aPYHUACT MOAAEPXKKOM BCEX TOCYAQPCTBEHHbIX CMW
ToraQ KOHEYHO BCE HAYAAM CABOTMPOBATL AKLMIO

MOLLAM QHTUADAELLIMOBHbBIE AEMOHCTPALMMU

LlepkoBb opaaa: “*OnomHutrecs!”

M TOrAQ BCEM MPEAAOXKMAM AEHET

M LepKOBb CKA3OAQ

*XopoLUo HO 4TOG 3TO BbIAM MOAMTBBI™
Kakmne MOANTBbI BO3PCXKAAM FAGBHBIE YMbI
MOAUTBbI BCE PA3HbIE HA PA3HBIX A3bIKOX

A TYT CPULLIKO 4TO MMEHHO BCE AOAXHbI 3HOATH
M MPOU3HOCUTb OAMHOKOBO

YUCTbIM XOP HEPA3YMHbIX FOAOCOB

Kak aetm

BoobLLLe HOAO CKO3ATb YTO HO TOT MOMEHT U3 BCEX PEAUTUIN
OCTAAUCH TOABKO TMBET U IOAOXPUCTUAHE

A Koraa Aaaam-Aama

He obAromanacs npuexats k beHya Aeampe
4Y70BbI PACCKA3ATh EMY O ABYX PACOX

M 0 cepom AOXKAE 13 OCTPUM

BeHya AOArO MOAYOA

AOTOHSA BPOAE KOK

A MOTOM M3peK
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Y10 TEMEPbL ECAM YTO

Mbl CHOBO OBBbEAMHUMCS B OAHY PACY

'y HOBbIX AyLLIEHOCUTEAEMN

He ©yAeT HW1 BOMH H1 CCOP HU MEXKAYYCOBHbIX KOCAKOB
Bce Byayt cmotpeTs B He6O

Mo>eT 1 He BbITb HOBbIX CKA3AA AQAQHU-AGMa
N yAQAUACH

N BOT OTMETHAM BCEM MUPOM POXAECTBO
A HO CAEAYIOLLIMIN A€Hb

Bce Koro CMOoram AOCTaTb PAAMO TA3ETHI TB U MHTEPHET
KuteAam Bcex LLMBMAM3OBAHHbIX CTPOH M KOAOHMM

KOHEYHO HECKOABKO ThICA4Y AMCCUAEHTOB OCTAAOCH AOMA
Ho 370 KaK BbIBOPBI - UMEHHO BALLI TOAOC HUYETO HE peLumT

Ha yAMLLOX PA3ACIOT KOAQYM U COCUCKM

HaAumBaIoT ropsumi crap

TyT cBeTAO

Tam TemHo

Yacsl HO BCex BALLHIX 1 TABAO rOpsAT U CTy4AT OAMHOKOBO
M 3TOT r'yA HOMOAHSET BO3AYX

Y>XACOM 1 BOCTOPTOM HeBeAOMOro

Bce paAMOCTOHLMM NepeAaIoT OAHO U TO Xe

Tyk-TyK TyK-TyK

M BeLLLATEAM HO MAOLLLOAAX
[poMKOroBopUTEAM
ANHAMUKN

Tyk-TyK
Tyk-TyK
Tyk-TyK

370 BeAUKnii MeTpoHOM

oA KOTOPbIN BCE DTU AOAM
3AMNOAHMBLLIME MAOLLLOAM
NPOCMEKTHI

npoe3Abl

QBEHIO

YAMLLBI

nepeyAkm

TYNUKM

CuadLLME HO KPbILLOX
CrogLume Ha BAAKOHAX

Besae Be3ae Be3ae Besae
BE3AE BE3AE BE3AE BE3AE
BE3AE BE3AE BE3AE BE3AE

BE3AE BE3AE BE3AE
Moscloay

MoAHMMAOIOT rOAOBBI K HEDY

M No yKA3aHHOMY CUTHOAY

PA3ACBLLEMYCSH M30 BCEX TUX AMHOMMKOB U BELLLATEAEMN

OAHOBPEMEHHO

OAHOBPEMEHHO
Ha4mHatoT:
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"HAPPY BIRTHDAY TO YOU

HAPPY BIRTHDAY TO YOU

HAPPY BIRTHDAY HAPPY BIRTHDAY
HAPPY BIRTHDAY TO YOU”

ABOPHHUK

CTAPOXUMAbI HE MOMHST CHEXHOM TAKOM 3MMbI
CnpalumsaeTcs, Npu YEM TyT Mbl
M3 NoACOBOK M3BAEKAIOTCS AOTATHI, CKPEOKM, AOMBbI

[MoHUAMQAS, 4TO HeT I'Ay6MHbI, Q AMLLUb BbICOTA Y €ro NaAeHbs
ABOPHMK AHAPEN NTAQTOHOB O3MPAET CBOM BACAEHMS
N BCe xe aymaer: "Tae 92"

AOMa ero Aepxar 3a Mamota

He noHWMaIoT, 3a4em emy Takas paboTta

Pe3yAbTAT KOTOPOM - HE YAOBOABCTBUE OT MPOLLECCA, HE
AeHbI’M, A AULLIb MO3OAM M AOMOTQA B CIMMHE

ABC HOCO €XEAHEBHO OH OYMLLLAET OT CHETA MAAEHbBKMM MSTAYOK,
[MoAy4Qs 30 3TO €ABA AM HE NATAHOK

HayTpo cHer BbinaAQEeT CHOBQ

XpeHoBo

HO BbINOAHWMMO

B oTAM4MeE OT MHoro, KOTOPOE KAXETCA MHUMO

BeckoHeYHOe BbISCHEHME OTHOLLIEHMI

PaboTta, He NPEeANOAQraioLLLAs MOBbILLIEHMM

Poauteamn, He noAymasLume o 6AOFOI‘IOAy‘1MM MHOTIO4YMCAEHHOIo NMOTOMCTBA
B AeBgHOCTbIE

Koraa 310 GbIAO OTHOCUTEABHO MPOCTO

AOAras 3MMa, He O0BeLLatoLLLEeE OTABIXA AETO -

Bce 370 He TO, 0 YHeM AOAXKEH AYMATb Axeaar ¢ AonaTtolo CeeTa

B 3TM PA3MBILLASET YOCHI OH O YEeM HEU3BECTHO 3TO

E/\OI’OC/\OBeH, KTO MOXeT KO)KAbIIZ AEHb 30KAHYMBATb AEAO
D70 HArPAAQ AAg 3psayero, He BuadLLLero Npeaead
TOABKO HE CMPALLIMBAMTE, MOYEMY OH CHEr yOmpaeT NoYtM 6eCnAATHO

370 M TAK NOHATHO

OH yBupaeT cHer, 4ToObl CHer BblA YOpaH

He BOXXHO, 4TO OH YBMAMT YTOOM

[ACGBHOE - 4TO OH CO3epLIaEeT BEYEPOM NEPEA TEM, KAK MATU AOMOM
M no4umBaTh BO AHU LLecTor 1 Ceabmont

YBaxaembie

YBQXKAEMbIE OBUTATEAM MUPA (MACHETA 3eMAM!
BbIHY>KAEHbI COOBLLTL BOM

YTO raPAHTUIMHBIM CPOK BALLIETO MMPA MOAOLLIEA K KOHLLY
CTpaxoBas AMLLEH3US HE BYAET MPOAAEHO

B CBs3M C HEBBIMOAHEHMEM YCAOBUM KOHTPOKTA

MbI CO CBOEW CTOPOHbI BBIMOAHWAKM CBOM OOS3ATEABCTBA

CM. NpUAaraemyto TabAuLLy:

MNpeAOTBPALLLEHME KATACTPOTD OPrAHUYECKOTO MPOUCXOXAEHMUS — 84%
MpeAoTBPALLLEHME KATACTPOM, CBA3AHHbIX C TPAHCMOPTOM MHAMBUAYOAbHBIM= 79%
MNpeAOTBPALLLEHME KATACTPOD, CBA3AHHbIX C TPAHCMOPTOM OBLLLECTBEHHBLIM — 87%
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MpeAOTBPALLEHME HECHACTHBIX CAY4AEB, CBI3AHHBIX C 0BOPYyAOBAHMEM— 91%
MpeAOTBPALLLEHWME HECHACTHBIX CAY4YOEB, CBA3AHHBIX C HEOCTOPOXHbIM OBPALLLEHMEM C
OrHEOMNACHBIMM U XMMUHECKM AKTUBHBIMM BELLLECTBAMM — 89%

MpeAoTBPALLLEeHNE NPEAYMBILLUAEHHBIX YOUMCTB — 81%

MpeAoTBPALLLEHNE HEMPEAYMbILLAEHHbIX yOUIMCTB — 92%

MpeAoTBPALLLEHME HEeAETMbIX CAYHANHOCTEM — 99% (MOTOMY OHM M CHUTAIOTCA HEAEMbIMM)
YCTpaHeHMe NOTEHLMAAbHbBIX MAAQYEN, TUPTAHOB, AUKTATOPOB W CEPUMHbBIX MAHBAKOB

B OTPO4YECKOM/MACAEHIECKOM BO3pacTe — 89%

(HanommHaem, 4To CTONPOLLEHTHAS 3ALLIMTA MCKAIOYEHA B CBA3W C HEODXOAMMOCTBIO
NPEAOTBPALLLEHNA AEMOTPAdOUMYECKON KATACTPOMDbI)

B oTBET B CBOIO O4EPEAL

MbI XOTEAM MOAYYMTb OT BAC CYLLLYIO MEAOHb —

Bcero AMLLIb LLIECTb MMAAMOPAOB B3rAAOB B HEOO EXXEAHEBHO
HeMano, HO eCAM MOAEAUTb HO BCEX XMTEAEHN MACHETHI —
BbIXOAMT BCEro HM4ero

Bbl 1 C 3TMM HE CMPABMAMCH

Ac>Ke KOrAQ HA BALLM FOAOBbI MAACAM

OKYPKM, METEOPUTBI 1 NTUYBE AEPbMO

CAMOAETbI 1 COCYAbKM

Ac>Ke TOrAQ Bbl YNOPHO MAAMAMCH MOA HOTU

YTO Bbl TOM MACQHUPOBAAM YBUAETH?

BOSAMCb OCTYNUTbCA?

BosAnCb NONACTb B MPOLLEHT AEMOTPACOUYECKOM 3ALLMTHIZ
Kak Aet maAble

Kak ByATO HOC BCE 3TO BPEMS PIAOM HE BbIAO

Bce, kopoye
Tenepb BCE M3MEHUTCH

CoseTyem BaM ObiTb MPEAEAbHO BHUMATEAbHbIMM
MaKCUMAABHO OCTOPOXHbIMM

MAOAMTECH M PA3MHOXANTECH

CobAoaanTe NPABMAQ AOPOXHOTO ABMXKEHMS
BHMMATEABHO YMTAKNTE MHCTPYKLLMK

CMoTpHTE MO CTOPOHAM

He 3arosapusamrte ¢ HE3HAKOMLAMM
MNMpeaoxpaHaiTech

Beperure aeten

HaaenTtecs, 4T0 TMPAHAMM U CEPUMHBIMM MAHBAKAMM CTAHYT HE OHM,
A 4bM-HUOYAD eLLe AeTH

He noaHnmarte pykn Ha cocead CBOero
Bo3Aobute BAVKHEro csoero

MoauTtecs, 1 Aa ByaeT Bepa BALLIA HEMOKOAEOMMA
Aep>X1Tech 3a pyku

Kpenye aepxurecs 3a pyku

ELle kpenye

M BOT eLe —
MoyaLe cmotpute B Hebo

[MpocTo Tak
be3sozmesaHo
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Translations of Anna Russ by Mayhill Fowler & Quan Barry

Nokia Tune

Already the dome of the sky is growing thinner

Gaps and holes appearing in the dainty shell overhead
Where tourists from the alien world

Attempt to seep through

These otherworldly forces

Spirits, angels, those from strange realms
Will tumble into our reality

Along curious paths

It happens on your way home from the station

With a sidelong glance you see

A furred and fantastical creature

And in your rush to observe it

You notice there is only one iridescent eye in the middle of its head
Then voila! suddenly it's just a mushroom in a sandbox

On a children's playground

A mushroom which was not there a moment ago

And already you cannot

Remember the furred and fantastical creature

The eraser going in your head—the sound of it rubbing out the image
The children’s playground restored

As it always was

Yes always

As the mushroom was

Or was not

Yes as it was

So in this way “they" are awkwardly masking themselves

As if the rules still existed

Though no one is checking to make sure said rules still apply
Instead the arrival of something strange

An alien thing

Unearthly enough to make your head spin

As its iridescent eye flutters

From intolerance and curiosity

For a long fime "“they” have been trying to bring us

Information of universal importance

Secretly encoded in a sequence

Of five sounds

Among the common people this sequence is simply known as the Nokia song
Ta-doo-doo-doo-dum

As is the way in these affairs

Some indigo child

Latched onto the signal

And meticulously hunted it down

Immediately thereafter someone else decoded it
Turning a modest profit in the process

And this signal continuously sounds
In our most important moments
Right as the applause kicks in
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Or when you have to show your documents
Or read social network comments

But we remain unfazed

--“Today we have arrived on the final path...”
(The Nokia song goes off
Ta-doo-doo-doo-dum)

--"According to the deceased’s last will all the property will be left to...
(Ta-doo-doo-doo-dum)

--"Will you take Daniil Pavlovich as your lawfully wedded husband?2”
(Ta-doo-doo-doo-dum)

--*And we officially confirm the office and the post of the deputy...”
(Ta-doo-doo-doo-dum)

--"The court has decided to acknowledge the...”
(Ta-doo-doo-)

“And rules in favor of....”

(...doo-dum)

--"And the Oscar goes to.......
(Immediately a chorus of discordant voices in the hall and one behind the scenes:
(Ta-doo-doo-doo-dum)

And not long ago in the café....did | say in the café2 | meant in the conservatory. During the
concluding passage of the Csardas Monti. Ta-da-ta-da-da-ta-da-ta-da-DA-DUM-
(Ta-doo-doo-doo-dum)

There's no point asking to disable it

Besides if it's the Nokia song
Then it'll still ing anyway

This is either a warning about the End

Or a prayer for help

Or the age-old story of the people of the planet Proserpine
Or a declaration of war

Or a marriage proposal of hand and heart

Or the word “Greetings”

We don't know
And we don't fry to find out

--“Say it normally!”

--"Don’t mess with the brain!”

--“Don't hide!"”

Say the Nokia users and users of other telephones

“Look, | pimped it!" claims a naive Samsung owner.
He downloaded the Nokia song as a ringtone on his Samsung--interesting, but will anyone
noftice?

No one will notice

No one is paying aftention

No one is curious

Yes, the additional polyphony is harming the original signal
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Not to mention the enemies of mankind have offered a free download of a new ring tone
Teardrop, SpongeBob or Strykalo

Soon the signal will completely fade out
Hurry up, earthlings
There's still time

Listen
Listen
Listen

Listen to the starry music

Listen to the universal whisper

Listen to the voice from out there
Listen to the mantra from the cosmos
Listen to the Nokia Tune

Ta-doo-doo-doo-dum
Flashmob

Shortly before our souls were disposed of
They belonged to a race of people

Of whom now nothing remains

They say a punishment fell from the sky
A slashing rain of sharp points

But who can know for certain

Since none remain alive

On the day it happened

Souls were divided into two races

Those who kept their eyes on the ground

Or on the moving cities

Or on loved ones who were dying

And those who managed to look up into the sky
Laying their eyes one last time on the steely heavens

From this point onward we became two races

Those who simply lie down and die

And those who know that even though it's kiling them
They can't look away

And what about it2

It all began with this guy

Benoit or maybe Delire

Who worked at McDonald’s

(O that haven of pot smokers!)

As a photographer and teacher

It's he who snapped the very first photo of the Double McMuffin
Which came to be known by the people as the Turd Sandwich
In short he incited a flashmob

Which was five years in the planning

And the Powers That Be supported this project

It was his way of saying

We shouldn't attempt to deprive ourselves

For example if we legalized herb it would sort itself out
We would live life as it should be

With our own selves in the driver's seat saying yes or no
But no one listened to him

Then he said

“Though different religions exist
We all know

Good to be Small next to Big
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Scary to be Big next to Smalll

Simply put He cannot hear each one of us

Consequently it will be enough

1. To go out in the street af the same minute of the same hour of the same day (obviously we'll
need to consult a time zone chart)

2. To raise one's head to the sky

3. To shout something universal in order that it be shouted

At the exact same time

And then HE cannoft not listen to us

And if He exists

Then something’s gotta give

We should give ourselves five years to achieve this”
AND EVERYONE DID AS HE SAID

A year later there had been a lot of talk

About the flashmob

All the possibilities filtered through search engines
Flashmob Flashmob Flashmob

The leaders of forty two governmnents put their heads together
And gathered at once

Though no one knew what they discussed

But after the meeting they told the press

To tell the people

That they were developing cultural sciences and economics
“If the people want God

Let them receive Him

Otherwise why did they choose us

However the main thing is to be organized so that

It's disciplined

And everyone knows what's expected of them

Also, by the way, we should discuss exactly what we're up to”

And from that point forward the flashmob secured the support of all the world’s Governments
and the mass media

Though of course in time some started to sabotage the plan

Anti-lashmob demonstrations formed

The church cried “Wake up!”

And then everyone was offered money

While the church said

“"Good but don't forget to pray!”

Prayers were then put forward by the best minds

Prayers in all sizes and colors and in all languages

But the question became what exactly the world's people all knew in common
That they could say at the same time

A choir of pure and ingenious voices,

Like children

It should be mentioned that at this time of all the world religions
Only Tibetan Buddhism and Judeo-Christianity remained
Therefore the Dalai-Lama

Stuck fo his scheduled meeting with Benoit Delire

In order to tell him about the two races

And about the slashing rain of sharp points

Benoit was silent for a long time

As if beat down

And then he said

“What if we unite as one race

Where there is neither war nor argument nor internecine strife
Where everyone just looks at the sky—

A new race of spirit-carriersg”
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“Maybe there won't be new ones,” said the Dalai-Lama
As he went away.

And voilal how Christmas was celebrated by the whole world
And on the next day

Everyone who could got their hands on a radio newspaper tv and internet
Inhabitants of all civilized countries and colonies

(Of course several thousands dissidents stayed home

Because just like an election, your one voice won't decide anything)

On the streets they gave out cakes and sausages

Poured hot cider

In some parts of the world it was light

In others it was dark

Everywhere the clock towers and scoreboards burned as they struck the same time
A rumble began to fill the air

With terror and ecstasy at the impending Unknown

Radio stations announced the time

Tic-tok tic-tok

And the broadcasters on the squares
Thundering
Through loudspeakers

Tic-tok
Tic-tok
Tic-tok

A World-wide Metronome

On account of which all these people
Filled the squares

Boulevards

Thoroughfares

Avenues

Streets

Lanes

Dead-ends

Squatting on roofs
Standing on balconies

Everywhere everywhere everywhere everywhere
Everywhere everywhere everywhere everywhere
Everywhere everywhere everywhere everywhere

Everywhere everywhere everywhere
From everywhere

They raise their heads to the sky

And when prompted

By the speakers and broadcasters all the world over
At the same fime

At the same fime

They begin:

“HAPPY BIRTHDAY TO YOU

HAPPY BIRTHDAY TO YOU

HAPPY BIRTHDAY HAPPY BIRTHDAY
HAPPY BIRTHDAY TO YOU"

52



The Janitor

The old-timers don't recall such a snowy winter
From the storeroom shovels, rakes, crowbars are dragged out
It is asked what we're doing here

Understanding that there is no depth but only height in the falling
The janitor Andrei Platonov surveys his possessions
And thinks yet again: “Where am 12"

The others in the house consider him an idiot
They don't understand why he does such work
Work which is unfullfilling, grossly underpaid
And only results in backaches and calluses

For two hours each day he clears the snow from the town square
Receiving barely a quarter for this

And in the morning the snow falls again

It sucks

But we do it

Each in his own fabricated way

An endless commentary on relations

A job with no promise of promotion

Parents who don't dwell on the benefits for future generations

In the '90s

It was all relatively easy

Winter without the promise of summer—

All this is not what a Jedi armed with a lightshovel should be thinking
Instead in times like these he thinks about what is unknown

Blessed is he who completes his daily tasks
This is the reward for Perceiving, for not acknowledging the Limit,
Only do not ask why he is clearing snow practically for free

In this way it is understood

He is clearing away the snow so that the snow is cleared away

It is not important what he sees it in the morning

The important thing is what he sees in the evening before going home
And that he rests on the Sixth and Seventh day

Dear Residents

Dear residents of the world known as Planet Earth!

| am required to inform you

That the warranty on your world has come to an end

The insured license will not be extended

In connection with your not fulfilling the Conditions of Contract

From our perspective we have fulfilled our obligations

See the attached table:

Prevention of catastrophes of natural origin—84%

Prevention of catastrophes connected with private transport—79%

Prevention of catastrophes connected with public transport—87%

Prevention of unfortunate accidents connected with tools—91%

Prevention of unfortunate accidents connected with negligent use of lammable and chemical
agents—89%

Prevention of murders with malice aforethought—81%

Prevention of murders without malice aforethought—92%

Prevention of awkward happenings—99% (precisely because they are considered awkward)
Removal of potential torturers, tyrants, dictators and serial maniacs in adolescence/ child-
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hood—89%

(We remind you that 100% coverage is forfeit in connection with the need of avoiding a pan-
demic catastrophe)

For your part in return

We want to receive from you an utter trifle—

A mere 6 billion glances skyward each day

It's not nothing, but if you distribute it among all the inhabitants of the planet
It's next to nothing

You have not managed this

Even when meteorites and bird droppings

Airplanes and icicles

Fell on your heads

Even then you stubbornly peered at the ground under your feet

What did you plan to see there?

Were you afraid to let go?

Were you afraid the percentage of your earthly coverage would plummet?2
Always like little children

As if we were not next to you this whole time

And so that's it, in short
Now everything will change

We advise you to be cautious

To be maximally careful

To be fruitful and multiply

To follow the rules of the road

To carefully read all instructions

To always look both ways

To avoid talking to strangers

To protect yourselves

To keep your children safe

And to hope that they will not become tyrants and serial maniacs
As someone else’s children will

Do not raise your hand against your neighbor
Love the ones close to you

Pray, and yes, let your faith be unbendable
Hold your hands

Hold your hands harder

Still harder

And here's another thing —
Look to the heavens more often

Do it
Without hope of reward.
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Book Wings Commissioned Work by Quan Barry
Three Variations on a Theme

Later in the famous library scene the three cosmonauts in their Sunday best
deliver an analysis of the fundamental problem
in his endless search for fruth Man is condemned to knowledge

we are only seeking Man we don't need other worlds [& | cried out in Aramaic
the tongue of the only god Rabboniit's me
noli me tangere he whispered & the world went black] we need mirrors

[don't cleave to me] so says the drunken character of Snaut with his face
slightly burned a clean tear in the right arm of his suit
throughout Tarkovsky's 1972 film the central tension involves the cosmonauts’

inability to understand Solaris an ocean planet on which the ocean itself
[comfort me with apples is a mistranslation
what Solomon meant sustain me with raisins put down a bedding

of apricofts] displays a superior intelligence [sleep with me] in time
the space station is populated with human replicas
of long dead loved ones from the cosmonauts’ fortured pasts replicas

constructed and sent by Solaris for reasons unknown and unfathomable
to the spacemen the planet either unaware of
or indifferent to [the last time we spoke on the phone one final moment

of connection take care he said but | knew what he was really saying]
or enthralled by the human pain caused by these
simulacra [don't need me] as the library scene progresses the viewer

watches the effect of the men’s words on the simulacrum called Hari
Hari the reconstructed dead wife of the protagonist Hari
in her yellow and brown dress Hari with her hair fied back in a simple braid

Hari and her bare feet [in the semitic light | mistook him for the gardener
something in the look of his hands give me the body
| cried I am of his flock] pale as milk [believe me] Hari who is slowly

becoming human Hari alone who knows it all has something to do
[in the story of the teen prostitute how no one
so much as kissed her yet the maniac took up a gun so many ways to touch

someone] with the conscience [naive me] the ending comes on
much as the film opened with the cosmonaut
Kris Kelvin standing in the idyllic wilds outside his elderly father’s

lake house as Kelvin approaches he observes that it is raining inside
the house his father standing in the kitchen
unperturbed clouds of steam rising off the old man’s back as the water

[when the world ends | will remember bits & pieces of my wicked ways
the seven demons of the flesh the sound of our moans
when one of them thought] streams down on him [to please me] finally

he turns and see his only son peering in af the window when he steps
outside Kelvin wraps his arms around the old man'’s
waist and falls on his knees his father finally [& fell the others | am

risen then he points away from himself & out into the stony world
| imagine his heart beating stay but his face says]
embracing him [leave me] conversely the conclusion of Stanislaw Lem's

1961 novel of the same name is completely antithetical to the hopeful
ending of Tarkovsky's film in the text Kelvin lands his
aircraft on a gelatinous spot on the watery surface of Solaris
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the ocean [that a woman's fouch would soil him the white robe forever
marred so much of what he preached I still don't
understand sister] viscous and inky [how it grieves me] the entire

human race had tried in vain to establish even the most tenuous link
with Solaris he says and it bore my weight without
nofticing me any more than it would a speck of dust [& what of it

a man nailed like a bloody flag to two pieces of wood the duality of
the word cleave | get it now he was trying o]
most likely you are born with it [free me] ireland county tyrone

and in the old country you eat only the apples of the earth at age fifteen
you sail across your uncle and your aunt in Queens
waiting for your familial touch which kills once landed and the losses

start to pile up orphaned your whole tfribe denigrated and besmirched
and so you do what those like you must do
you ascend from the five points to hell’s kitchen to oyster bay park avenue

laundress maid dishwasher cook in the city 200,000 horses kept
which each shit twenty pounds a day the tenements
jammed up past every conceivable limit miasmas everywhere

and the very first name on your gruesome list the little girl who ate
the raw dessert fresh peaches and ice cream your hands

cupping the fruit as you peeled the skin they say when health inspectors

finally came you held a fork up to their throats and spit the tales
of your good health at them but all week
the specimen jars glowing in the lab and every time thereafter

Mary of the Bacilli Mary of the Fever Mary Asymptomatic Mary of the
Three Years in Isolation then Mary of the Release
and Mary of the Return Mary Who Couldn’t Believe She Carried

Death Within the Four Chambers of Her Heart Mary of the Thirty Years on
Brothers Island Mary Who Couldn't Be Reached Mary
Who Meant No Harm Mary Who Tried to Carpenter a Space

for Herself in the Sun Mary Castaway Mary Forlorn Mary Who Just
Wanted to Live Among Us as Herself
[l don’t know it yet but it's good advice | should write it down

somewhere star of the sea & the sea a sea of bitterness beloved]
another example of this inability [don’t deceive me]
can be found in the opening minutes of Solaris a small dark-haired boy

presumably the son of the disgraced pilot Burton has been frightened
by something in the barn the boy found running
from the stable in tears in the sequence that follows the figure

of the old woman marches the child back into the barn where he is
forced to confront the thing isn't he beautiful
says the old woman the animal strangeness made apparent

as we encounter the creature from the point of view of the child
the thing alien and dark and without language
the unorthodoxy of its physical structure its 350° field of vision

its sight both monocular and binocular the dark pools of its eyes
that see everything at once:
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Quan Barry Tranlsated by Inga Kuznetsova
TPU BAPUALLUM HA TEMY

[OTOM B 3HOMEHUTOM BUBAMOTEYHOM CLLEHE YYAECHBIM BOCKDECHBIM AHEM
TPOEe KOCMOHABTOB OOCY>KAQKOT GOYHACMEHTAABHYIO MPOBAEMY
B CBOMX HECKOHYAEMbIX MOUCKOX MCTMHbI HeAOBEK OBPEYEH HO CAMOMO3HAHWE

MbI TOABKO ULLLEM YEAOBEKA Mbl HE HY>KACEMCS B MHbIX MMPOX [ KPUYOAQ
HO APAMENCKOM HA H3bIKE EAMHCTBEHHOTO 60ra PABBYHM YYUTEAL 3TO 4
He NMPUKACANCS OTBETUA LLIEMOTOM U MUP CTAA YEPHBIM] HOM HYXKHbI

3ePKAAQ [HE MPOHMKAM KO MHE] TAK rOBOPMT HETPE3BbIM CHAYT NePCOHX
C AMLLOM CAETKA OBOXOKEHHbIM M YUCTOM CAE30M HO PYKABE KOCTIOMO
BECb (PMAbM TAPKOBCKOTO CEMbAECAT BTOPOrO roAd NPOHU3AH MAEEN

HEBO3MOXHOCTU MOHATh COAIPUC MAQHETY-OKEQH KOTOPAS CAMA
[ocBexuTe MEH: IBGAOKAMM ITO HEBEPHbIM NMEPEBOA BOT HTO MMEET B BUAY
COAOMOH MOAKPEMU MEHS MIOMOM YAOXKM B MOCTEAb AOPUKOCOBYIO]

AEMOHCTPUPYET BbICLLIMI PA3YM [CMI CO MHOM] CO BDEMEHEM
KOCMMYECKA CTAHLMS HOCEANETCS KOMMUSIMM YMEPLLIMX
4TO OblAM ALOOMMbBI KOCMOHCBTAMM B X MYHUTEABHOM MPOLLAOM KOMMUAMM

CO3AQHHBIMM COAFPUCOM MO HEU3BECTHBIAM HEMOCTUXKMAMbIAM MPUIMHAM
OTMPABAEHHbBIMM KOCMOHOBTAM MAQHETOM MAM HEBEAQIOLLLEM MAM BE3PA3AMYHOM
[HEAQBHO Mbl FOBOPUAM MO TEAEGDOHY M HOMOCAEAOK

B6epern cebs OH CKA3AA HO 7-TO 3HAAQ YTO 3TO 3HAYMUT HO CAMOM AEAE]
AU OYOPOBAHHOM BOABIO KOTOPYIO BbI3BAAM 3T CUAMYAAKPbI
[He Hy>KAQMCS BO MHE] MOKA PA3BOPAYMBAETCH OUOAMOTEYHAS CLLEHA 3PUTEAD

BUAMT KOK BO3AEMCTBYIOT YEAOBEYECKME CAOBA HO CMMYASKD MO MMEHM XapK
Xapw BOCCO3AQHHYIO MOKOMHYIO XXEHY MPOTArOHUCTA XAPU B €€ XKEATO-
KOPUYHEBOM MAATEE XAPU C €€ BOAOCAMM CODPAHHbBIMM B MPOCTOM XBOCT

Xapwu ¢ 6OCbIMU HOTAMM [B CEMUTCKOM CBETE 5 MPUHAAQ €ro 30 CAAOBHUKA
BbIAO 4TO-TO OBLLLEE B ABPUCE PYK f 3AKPUYOAD AQK MHE TEAO
1 13 ero CTaAa] OAEAHBIMM KOK MOAOKO [0 MOBEPb MHE] XapKW KOTOPAS MEAAEHHO

CTAHOBMTCH YEAOBEKOM OAMHOKAS XAPKM KOTOPAS 3HOET 4TO 3TO BCE
KQAK-TO CBA3AHO [}OHOSI MPOCTUTYTKA PACCKA3bIBAAC HYTO HMUKTO HE LLEAOBAA €€ TaK
KOK MQHbSK YTO MOAHSIA MUCTOAET KOK MHOTO CMOCO60B

NPUKOCHYTbCA] C COBECTHIO [CAEAQ MEHS HOMBHOM]
BCE 30KAHYMBAETCS MOYTM TAK KAK B HAYAAE COUMABMA KOTAQ KOCMOHCBT
Kpuc KeAbBrH CTOUT B NEPBO3ACHHbIX MOAAX OAU3 OTHErO AOMA Y 03ePa

NPUBAUZMBLLMCH K AOMY KEABBMH BUAMT HTO BHYTPU €0 AOXKAb
CBOETO OTLLA HEBO3MYTMMO CTOSLLLETO B KyXHE
KAYObl NAPA B3ABIMOIOLLMECS 30 €70 CMMHOM 1 MOTOKK BOAbI

[KOrAG HOCTYMMT KOHELL CBETA § BCMTOMHIO ODPbIBKM CBOEM XYAUTAHCKOM
KM3HU CEMb AEMOHOB MAOTU 3BYK HOLLIMX CTOHOB KOFTAQ OAMH M3 HMUX
HOAYMOA] CTPYALLMECH MO HEMY [AOCTABUTL MHE YAOBOALCTBUE]

HOKOHeL, CTAPMK 0B60PAYMBAETCS U BUAUT EAMHCTBEHHOTO CbhIHO KOTOPbIM 3ArASAbIBAET
B OKHO KOTAQ OTeLl, BbIXOAMT KEABBMH OOBMBAET €0 PYKAMMU U NAACET
nepeA HUM HA KOAEHM OTeL, OBHUMMAET €ro [ CKAXM OCTAAbHBIM 5 BOCKPEC

NOTOM W3 CBOEM OBOAOHKM BBIXOAMT OH B KOMEHHbIM MUP
A MPEACTABAAIO €r0 cepaLe BbeTCq OCTAHLCH HO AMLLO FOBOPMT]
HAMOCAEAOK [OCTOBb MEHS] MTOT OAHOMMEHHOTO POMAHA

CTOHMCAGBA AEMA LLIECTBAECST MEPBOTO NMOAHOCTHIO MPOTUBOMOAOXKEH
OBHOAEXMBAIOLLLEMY COMHAAY OMABMA TAPKOBCKOTO B TEKCTE KEAbBMH
CQXXAET CBOM KOCMOAET HA CTYAEHUCTbIM OCTPOBOK HA MOBEPXHOCTM BA3KO-
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HYEPHMABHOTO [MPUKOCHOBEHME XEHLLIMHBI €70 3aMAPAAO Bbl 1 Beaas pybaLlka
OblAQ Obl HABEKM MPS3HA MHOTOE U3 TOTO YTO OH MPOMOBEAYET
s HEe MOHMMAaIO cecTpda] okeaHa COAIPUCA [KAK DTO MEHS MEYAAMT]

BCS YEAOBEYECKAS PACA TLLLETHO MBITAAACH YCTAHOBMTL XOTS Obl KAKYIO-TO CBsI3b
¢ COASPUCOM FOBOPMUT MUAOT O OH HECET MEHS TAK BYATO 1 COBCEM HE MMEID BECA
3aMedas He GOAbLLIE YEM KPYTIMLLY TPA3M M YTO M3 TOrO

4eAoBeK BYATO dPAQr OKPOBABAEHHbIN MPUIBOXAEH K ABYM AOCKAM
ABOMCTBEHHOCTb 3TOr0 MMPA PA3BUTA 1 HOKOHEL, MOHAAC OH MPOCTO MbITAACS]
BEPOSATHO Tbl C OTMM POAMACS [OCBOOOAMTb MEHS] B MPAQHACKOM rpadbcTae TMpPOH

1 B APEBHENM CTPAHE Thl €LLIb AMLLIL MAOAbI 3€MAM U HUYETO APYrOro
Q B MATHAALQTb Thl YMABIBELLIL K CBOMM ASAE U TETe B KBUHCE
OXMAQS yOUMCTBEHHOIO MPUKOCHOBEHbS POACTBA OAHOXAbI MPUBYAELLIb

M YTPQATbl HAYHYT KOMMUTLCS OCHMPOTHB BCE MAEMS OMOPOYEHHOE 3AMATHAHHOE
1 BOT Tbl YK€ AEAQELLIb TO YTO OHM OT T€Bs XOTAT M HA MATb CTyNMEeHeK
BAMXKE K OACKOM KyXHE YCTPMIHOMY 30AMBY MAPKOBOM ABEHIO

MPQAYKa FOPHMYHAS MOCYAOMOMKA MOBAP B FOPOAE C ABYMACTAMM ThICIHOAMM
AOLLIOAEM B A€Hb OT KQAXKAOM M0 ABAALIATL CDYHTOB AEPbMA MHOTOSTAXKKM
NnepeHaceAeHHble CBEPX BO3MOXHOITO MOBCIOAY MUA3MbI

1 CAMOM MEPBOM CTPOYKOM B TBOEM XKYTKOM CIMUCKE MMS TOM MAABILLIKU
KOTOPQSs eAQ HO AECEPT CBEXME MEPCHKM M MOPOXEHOE TBOM PYKU
KQK YaLLQ MOAAEPXKMBAAM COPYKT MOKQA Thl CHUMOAQ KOXKMLLY TOBOPST KOTAQ

MEAMLMHCKAS CAYXXOQ MPHMEXTAQ Thl MOAHSIB BUAKY K TOPACM MHCMEKTOPOB
MAEBAAQCH BPAKAMM O CBOEM HYAECHOM 3A0POBLE HO BCIO HEAEAIO
AQBOPATOPHS TDYAMAQCH HOA TBOMMM AHAAM3AMM TAK M ByAET BNpeAb

Mapusa baumara Mapms fopaika Mapusg beccumnromHas Mapus
Tpex Aet M3oaaummn Mapms OcBOBOXKAEHMS
1 Mapwusg BosspatueHns Mapums He sepusLias Y1o OHa Hecer

CmepTtb Bcemm HYetbipbms Kamepamum Ee Cepara Mapus Touauarmi Aet
Ha bparckom OcTtpose Mapus Heaocsraemas Mapus
He XeaasLuag Bpeaa Hiukomy Mapug Kotopas Amiub lMNeitaracs Hantn Cebe

Mecrto noa CoaHuem Mapus OTeepxeHHas Mapus [MokmHyTas Mapmsa
Kotopas [Mpocto Xoteaa Xute Cpean Hac Cama

[FI MOKQ HUYETO He 3HAK0 06 3TOM HO 3TO U BMpABAY XOpOLLII/IFI COBET 4 AOAXKHA 3AMMCaATb

MOPCKQOS 3BE3AA M MOPE MOPE ropeyn O ALLOUMMBIM]
APYron NpUmep 3TOM HEBO3MOXKHOCTH [TOABKO HE OBMAHbIBAM]
COAEPXMTCS B MEPBBIX XXE& MMHYTAX «COAIPUCTN TEMHOBOAOCHIA MOAbILLI

BEPOATHO CblH AMCKBAAMCPULIMPOBAHHOTO MUAOTA BEPTOHA Y>KACHO HAMYTaH
4em-T0 B capae pebeHOK BbIOEXAA M3 KOHIOLLIHK BECb B CAE3aX
ACABLLIE Mbl BUAMM COUTYPY MOXMAOM KEHLLLMHbBI KOTOPAS BO3BPALLLAETCS

BMECTEe C MOAABYMKOM B CCIpOlZ MPUMHY>XAQA €ro CHOBO CTOAKHYTbCSH CO CBOUM
CTPAXOM OHO NPEKPACHO He NMPABAQ AW TOBOPUT XEHLLUMHA 1 BCA CTOAHHOCTb
>KMBOTHOTO BbIXOAMT HO MEPBbIM MAQH BEAb TEMEPb Mbl CMOTPUM

HQA CO3AAHbE TAA3AMM pe6eHKc1 OKA3bIBAACH MepeA HEM-TO
MHOMAGHETHBIM TEMHbIM BE3bA3bIKMM C TEAOM HEOOBIYHOTO
yCTpOleCTBO C MOAEM 3PEHUA B TOUCTA MNATbAECAT IOAAYCOB B3rAAAOM

MOHO- 1 BUHOKYAFPHBIM OAHOBPEMEHHO C TEMHbIMM
BACCENHAMM TAQ3 4TO BUAST CPA3Yy BCE
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Book Wings Commissioned Work by Terrance Hayes

INSTRUCTIONS FOR A SEANCE WITH VLADIMIRS'

Feeble Heart beware: do not contact the spirits unless you are prepared for the
ramifications of contact.

TWO REASONS SEANCES WORK

1. The dead are lonely. Symptoms include a faint witchcraft, a boom bap, some clap-trap
played in a parallel room. I'm thinking of “Self Destruction” performed by the Stop the Violence
All-Stars. I am too tough to die.” This is the motto of the dead when they are alive.

2. We are lonely. Our symptoms include: talking alone, dancing alone and making love alone
at least once a day. The symptoms of loneliness it is possible evidence a metaphysical hunger.
The mouth on your navel is your own. You sprawl on a two-dimensional floor weeping. Your life
is a series of unacknowledged sacrifices. (Only ghosts named Viadimir understand this.)

REATE AN EXCLUSIVE BELIEVERS-ONLY INVITATION LIST

Invite as many open-minded Vladimirs as possible for they are like magnets attracting the Viadi-
mirs who are dead. Viadimirs with 80's styled haircuts will attract top-hat Viadimirs. Viadimir the
plumber will attract Viadimir the swimmer, as well as philosophical Vladimirs. A typewriter and
wild disarray of papers should be set out to lure suicidal Viadimirs.

What you want is a Viadimir brigade. A mirror of the living reflecting the dead and visa versa.
In the tfowering dusk, groaning and brushing Vladimirs. To overcome the cold one must conjure
the supernatural world. Change your name to Viadimir.

NEVER NDUCT A SEANCE BY YOURSELF UNLESS YOU WANT T INSANE,

| changed my name to Viadimir and we talked. | didn’t drink water with my face. But | got the
feeling of water underfoot. A version of vertigo. To overcome hunger you must swallow without
biting.  wanted to drink, yes. So | changed my name to Viadimir. | like most people named
Viadimir.

SET UP A SPIRIT-FRIENDLY ENVIRONMENT

The action should take place in a provincial room. The action should take place in a winter
barn. The action should take place in an elevator. Do not put nails on the roads or stairs. Do not
put dirt in the gasoline tanks or punch.

Let's say you've gone back in time. The action should take place among the unwieldy en-
tourages of the Grand Prince Vladimirs in a time of plague, pneumonia, paranoia, intellectual
starvation, spiritual exhaustion, pratfalls, missteps. It should be twelve o'clock noon; five soldiers
should pass the house rapidly. The exact speed of light in a vacuum is roughly 300,000,000
meters per second.

FIVE THINGS YOU WILL NEED TO HOLD A PROPER SEANCE

1. A CIRCULAR TABLE

Around which the skulls shall faint and float backwards with the skeleton of momentum and the
gaping jaws and the clinging teeth, the little red heart beating center stage. A circular route of
negative and positive transgressions. A means of disappearance and peace.

2. CANDLES

That stretch your tar-shaped shadow and illuminate the stack of Viadimir's books. Never read
by candlelight, by the way. | didn't say sunlight. Moonlight. Fire. Your tar-shaped shadow, that
double exposure. Burn red candles if you desire Viadimir in a halo of warplanes, burn borrowed
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candles if you desire a Vladimir with a beautiful gangrene gaze. Break a single candle sick and
burn each half if you desire the presence a young bewigged Viadimir and a bald old mug-shot
Viadimir.

3. INCENSE

Cinnamon provides energy and lures cats to the window; Frankincense expands consciousness
and aids in meditation; Sandalwood grounds the participants and helps them to stay focused.
Beware: there is such a thing as foo much symbolism.

4. MUSIC

“Self obstruction, you headed for self abstraction.” I'm sick of that song. Play some Viadimir
Padwa, it will impress your guests. Maybe his *'Tom Sawyer” concerto for two pianos. Or maybe
play a DJ Vlad (Vladimir Lyubovny) mashup mixtape remix.

5. TAPE/VIDEO RECORDER
A man in one of the windows outside your house will be watching you.

SELECT A MEDIUM

If you can find your way to Russia’s red light districts of distraction tall with vodka and smitten,
look for the women cooing “0000" in dark paneled cam rooms, safe-housed and exhausted
enough to channel Death. Look for the woman lifting an uncoupled breast to the camera in
a room without windows. If you hear the mechanical hum of the soul seeping out of her body,
she's the medium you should use.

SUMMON THE SPIRIT

Begin by joining hands with the people on either side of you and closing your eyes. (A certain
nobility is implicit in saying what | don't believe and hoping you believe it.) No door will open
without creaking. Drugs help and are easy to use, but hard to acquire. | have two hands and
they are not as similar as they seem.

Sample Ghost Summons # 1: "Hasten to Enter Shock Brigades of an Exemplary Labor.”

Sample Ghost Summons # 2: Dear Heart, sometimes there is a hunger | know to be your ab-
sence. It is a darkness and a loudness. It is a nest holding rows of eggs without hearts. | fit my
head around it. A dream of you asking the northern sky for a coat of abominable light.

Sample Ghost Summons # 3: “Now | am quietly waiting for / the catastrophe of my personality /
to seem beautiful again, / and interesting, and modern.”

Repeat selected summons until there is a response.

POSSIBLE PASTIMES OF VLADIMIR IN THE AFTERLIFE:

VLADIMIR COUNTING PAPERCLIPS

VLADIMIR DRIVING A NIGHT ROAD IN A WIND STORM
VLADIMIR DREAMING OF ARROWS

VLADIMIR READING A BOOK ABOUT FLYING
VLADIMIR AT THE FOOT OF A MOUNTAIN

VLADIMIR IN A TIME MACHINE

VLADIMIR IN A STEEL MILL

VLADIMIR EAVESDROPPING ON CHEKOV AND ARISTOTLE
VLADIMIR LEANING ON A TELEPHONE POLE
VLADIMIR AS A MATRYOSHKA NESTING DOLL
VLADIMIR WITH A GUN IN HIS MOUTH

VLADIMIR HAUNTING YOUR MOTHER

IF YOU'RE LUCKY

Six hours later Viadimir might say Hello. [Viadimir's voice is thin and breathless as though he has
just run up a steep flight of stairs.] The light on Viadimir is thick and elegiac. You are, indeed, in
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the company of the dead and chatting with the dead:

[Enter Vliadimir in a french coat. He fishes in his pockets for something removing assorted
articles: a beer bottle, a wrist watch, ticket stubs, at least half a dozen keys, a drum stick, eye-
glasses, a tube of toothpaste. When his pockets are empty, he removes the coat and scratches
his head, pondering.]

Vladimir may appear to have been drinking. The glow of his jaws may suggest he has a burning
light bulb in his mouth. A little red ribbon of blood may run down his forehead like a little red
ribbon.

Some Vladimirs may come with props and predisposed poses. Nabokov, for example, may
open his mouth to reveal a beautiful slightly frembling butterfly. Tretchikoff may come wearing
a kimono and makeup. Chertkov might insist you call him Leo Tolstoy, his spiritual twin. Refusing
to speak plainly, Lenin will likely sing his news and conjectures. “Capitalism lives on the witless
blood of the young,” he will likely sing in a gruff operatic falsetto.

POSSIBLE QUESTIONS FOR VLADIMIR

. What do I love and why should | love?

. Who do | know named Vladimir and who will care to hear about

Viadimire

. Will fouch be unnecessary in the future?

. If the chief faith of my people is the chief business of my people,
what is the chief flaw of my people?

. If the chief obsession of my people is the chief business of my
people, what will be the chief downfall of my people?

. What is the meaning of meaning?

(The answers of the Vladimirs may be varied, imaginative and occasionally indecipherable.)
POSSESSION

If the séance is going well, invite the ghost into your body. It will be akin to being a two- head-
ed, one-manned proletariat. You will be tired people. It will be like being asleep and hating
to sleep. Like trying to hear one'’s self snore loudly. When a little more time has passed, you will
experience a wonderful futuristic mood. You will be born in a state longing for life.

WHAT NOT 1O DO
AVOID SUMMONING MULTIPLE GHOST VLADIMIRS

They will agree on nothing:

Vladimir #1: | remember like it was now.

Vladimir #2: No, it's me who remembers like it was now!

Vladimir #3: You remember like it was now, but | remember like it was before.
Vladimir #4: But | remember like it was before like it was now.

Vladimir #5: | remember how it was even before that, a long, long time ago!
Vladimir #6: | remember now it was before and like it was now!

AVOID SUMMONING MUNICIPALS OF VLADIMIR

Avoid summoning the more than 345,000 Viadimirians 200 kilometers (120 mi) to the east of
Moscow along the M7 motorway. Citizens of the White Monuments of Vladimir. The five-domed
Assumption Cathedral of Viadimir. Theotokos of Viadimir.

AVOID SUMMONING TOO MANY LIVING VLADIMIRS

I'll tell you what happened to me: Morning after the last séance, | woke to the chatter of 4 or 5
dozen living Vladimirs. Suits in the varied colors of smoke and leaves at the tail end of autumn,
long hair, no hair, black, white, gray men, a few curious adolescent boys and even a pump

potato-skinned babushka and her granddaughter namesake: the Vladimiras, named after the
grandmother’s father who was there as well encased in the small tin foil frame the old woman
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carried. Yes, | told her, you may sit for a portrait and later | drew her holding her father's picture
to her chest like a certificate of birth. | began with a vine charcoal and thought for a moment

it should remain in that medium: a series of smudged lines symbolizing Babushka-Viadimira's
mortality—a contradiction in image given her girth, her husky gypsy voice. One of the veteran
Vladimirs waiting outside my studio heard her chuckle and swore | was in the company of a
chain-smoking soldier newly returned from war. He stepped into the room looking for the source
of the laughter. Embarrassed he later told me how many friends he'd lost to war. | painted him
in green and blue brushstrokes, focusing primarily on how intently he focused on the floor. |
finished two or three portraits an hour for eight or nine hours straight that day. To give everyone
the same eye color, | mixed a shade akin to water when a fish flashes beneath it. You know
how in love | am with the dead, but some pretty good stories underlie a breathing name before
it becomes a catchphrase. But, my goodness, when Vladimira the granddaughter of Viadimira,
the babushka, settled before my easel, she emitted the strange pink heat that cannot be cap-
tured in paint. | knew the succubus in her was like the incubus in me, the Omnibus Omnia—you
know what that means-- the Omnibus Omnia: “Everything for everybody.” She removed her
blouse and lay in a wool skirt, a contrast of coarse brown and soft porcelain. | did not breath

as | painted her nipples. The portraits, though they have all been destroyed, gave me a way to
connect with the live Viadimirs and more importantly gave them a way to connect with their
former and future selves.

But fruly, | prefer mythological and phantasmagorical Viadimirs—they take up much less space.

HOW TO END THE PARTY

If, for any reason, things start fo get out of control quickly beg the spirit to go in peace, then
break the circle of hands, extinguish the candles and turn on the lights. As the sun rises, there
is a chance you'll find a Vliadimir huddled in the tub upstairs. His hands and feet may hang
over the sides. Tragic people are all so theatrical. Theatrical people are also fragic. You or one
of your guests should declare: “I'm all even with life!” and you all should then abruptly head
outdoors.

AFTER THE SEANCE

Vladimir means “to rule the world.” Vladimir means to give meaning to the world. Conse-
quently, venerable vehement Vladimirs may continue to appear. Violent, vagabond, vandal
Vladimirs. Or virtuoso Vladimirs. Virtuous Viadmirs. Kidnapped, mummified, gift-wrapped, bitch
slapped, riff-raff Viadimirs. | do not know what will happen. Viadimir may appear in a clean
shaven, psychotic visage. Bald as a cloud (of trousers). Dead he may wish to be dead again.

'COLLAPSED LYRICS FOR A SEANCE

FEEBLE HEART BEWARE / THE DEAD ARE LONELY / A FAINT WITCHCRAFT AGAINST DEATH/ SELF DE-
STRUCTION PERFORMED BY STARS/ | AM TOO TOUGH TO DIE/ WE ARE LONELY/ OUR SYMPTOMS
INCLUDE METAPHYSICAL HUNGER/ THE MOUTH ON YOUR NAVEL IS YOUR OWN/ A TWO-DIMEN-
SIONAL WEEPING/ A SERIES OF UNACKNOWLEDGED SACRIFICES/ A MIRROR IN THE TOWERING
DUSK GROANING AND BRUSHING/ ONE MUST CONJURE CHANGE/ | HAVE CHANGED / FACE A
PROVINCIAL ROOM/ A WINTER /LET'S SAY YOU'VE GONE BACK IN TIME/ PLAGUE PNEUMONIA
PARANOIA INTELLECTUAL STARVATION SPIRITUAL EXHAUSTION PRATFALLS MISSTEPS/ IT SHOULD
BE TWELVE OCLOCK/ FIVE SOLDIERS SHOULD PASS THE SPEED OF LIGHT/ NEGATIVE AND POSITIVE
TRANSGRESSIONS/ A MEANS OF DISAPPEARANCE/ CANDLES THAT DOUBLE EXPOSURE/ THERE IS
SUCH A THING AS TOO MUCH SYMBOLISM/ DISTRACTION COOING IN A DARK PANELED ROOM/
AN UNCOUPLED BREAST WITHOUT WINDOWS/ AND THE MECHANICAL SOUL/ A CERTAIN NOBIL-
ITY IS IMPLICIT/  HAVE TWO HANDS AND THEY ARE NOT AS SIMILAR AS THEY SEEM/ DEAR HEART
SOMETIMES THERE IS A HUNGER | KNOW TO BE YOUR ABSENCE/ | FIT MY HEAD AROUND IT THIN
AND BREATHLESS/ THE GLOW SUGGESTS A BURNING A BEAUTIFUL TREMBLING BLOOD/ WHAT

DO I LOVE AND WHY SHOULD I/ WHO DO | KNOW AND WHO WILL CARE TO BE UNNECESSARY/
INVITE THE GHOST INTO YOUR BODY/ TIRED PEOPLE/ A WONDERFUL FUTURISTIC MOOD/ BE BORN
LIKE IT WAS NOW/ BEFORE LIKE IT WAS NOW/ EVEN BEFORE THAT/ | REMEMBER NOW LIKE IT WAS
NOW/ MONUMENTS THE FIVE-DOMED ASSUMPTION/ THE CHATTER OF SMOKE AND LEAVES/ AND
NAMESAKE AND MORTALITY AND BRUSH STROKES/ BENEATH A NAME FOR EVERYBODY AND THEIR
FORMER AND FUTURE SELVES/ THE NAME AS THE SUN RISES/ EVEN WITH LIFE/ MEANING WORLD/
VV VA/1DO NOT KNOW WHAT WILL HAPPEN/ A CLOUD MAY WISH TO BE DEAD AGAIN
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Terrance Hayes Translated by Pavel Rudnev
PYKOBOACTBO MO NMPOBEAEHWIO CIUPUTUMECKOTO CEAHCA C BAAAUMUPAMMU
BHUMAHMIO CAO6OHepBHbIX.' He BbI3bIBAMTE AYXOB, €CAM HEe TOTOBbI K MOCAEACTBMAM UX BbI3OBA
BE OCHOBAHWSA YCMEWHOCTU CEAHCA

1. OAMHOYECTBO MEPTBbIX. Er0 MPM3HAKM: Aerkas BOPOXOQ, LLYM-TAM, MEPECTYK-
NEePE3BOH rAE-TO 34 CTEHOM. I AYMAIO O CAMOYHMHUTOXXEHUMY) MOCAE KOHLLO FOCMOACTBA
3HAMEHUTOCTEM. (S CAMLLIKOM HACTOALLIMI, YTOObI yMepeTb). TAK FOBOPAT MEPTBbIE, KOTAC OHM
KMBbI.

2. Hawe oanHo4ecTBO. Ero Mpr3sHAKK: pA3roBopbl C CAMKUM CODOM U YEAMHEHHbIE
YTEXM XOTs Obl PA3 HA AHIO. TTPU3HAKM OAMHOYECTBA, BO3MOXHO, CBMAETEALCTBYIOT O
METAOU3IMYECKOM TOAOAE. BNOAMHA TBOErO MynKa — TBOM MUP W TBOE BAGAEHME. Tbl, PbIACSA,
KATAELLIbCS MO MAOCKOMY MOAY. TBOS XM3Hb — YepPeAd BECCMbICAEHHbIX XepPTB. (TOAbKO
NPU3PAKK BAGAMMMPOB MOHUMAIOT 3TO).

TABbTE CNTUCOK MPUTAALIEHHBIX

Mpuraacute KAk MOXHO BOAbLLIE BHYLLIQIOLLLMX AOBEPUE BAOAMMUPOB, OO OHM
KAK MArHWUTBI MPUTAHYT K ce6e BAOAMMUPOB yMePLLUMX. BAOAMMUP C Npuieckom B CThAae 80-x
MPUTAHET BAOAMMMPA B LLMAMHAPE. BOAOMPOBOAYMK BAOAMMMP MPUTAHET BAOAMMMPA-NAOBLLO
TAK Xe, KaK 1 BAOGAMMMPA OUMAOCOTOCTBYIOLLLETO. TTULLIYLLLAS MALLIMHKA M AMKWI 6ECNOPSAOK B
ByMArax AOAXHbI MPUBAEYL BAOAMMMPA-CAMOYOUHMILLY.

Tebe Hy>XHa Bpuraad BAGAMMMPOB. XXuBble KOK 3€PKAAQ OTPAXKAIOT MEPTBbIX, M
HOOB0POT. B HOABUIAIOLLIMXCS CYMEPKAX — CTOHYLLIME W HEMPUKAIHHbBIE BACAMMUPSI. HTOOBI
BbIHECTU XOAOA, KTO-TO AOAXEH CO3AATb CBEPXbECTECTBEHHbINM MUP. HazoBKch BAaanmumpom!

HUKOTAA HE NPOBOAMWTE CEAHC B WHOYKY, ECAU HE XOTUTE TN MA

A HA3BAACA BAOAMMMPOM, U Mbl HOHOAWM PA3rOBAPMBATE. C AMLLA 4 BOAbI HE MKUA. HO
OLLLYLLLOA €€ MOA HOTaMM. 4TO-TO BPOAE TOAOBOKPYXKEHMS. YTOObI MPEBO3MOYb FOAOA, HYXXHO
TAOTATb, HE NEPEXEBLIBAA. AQ, MHE XOTEAOCH MiTb. HO 1 HO3BAACH BAOAMMMPOM. MHE HpaBATCS
MHOTME C UMEHEM BAaAMMUP.

CO3AAWTE AAS PU3PAKOB MPUATHYIO OBCTAHOBKY

AEeNCTBO MOXET COBEPLLATLCH B OObIMHOM KOMHATE. AEMCTBO MOXET COBEPLLATLCS
B 30CHEXEHHOM capae. AEMCTBO MOXET COBEPLLIATLCS B AUADTE. He KAQAMTE rBO3AM HA MYTAX M
CXOAHAX. He kaaamnTe 3eMAI0 B BEH300AKM MAM NOA NPecC.

AOMYCTUM, Bbl COBEPLLIMAM MyTELLIECTBUE B MPOLLAOE. AEMCTBO MOXET COBEPLLIATLCS
Cpean OTPOMHBIX HEPTOrOB BEAUKOIO KHA34 BAOAMMVIDO BO BPEMSA HYMbl, HOXOTKN, CAEXKH,
HeBEeXeCTBA, HM3KOMOKAOHCTBA, MMHKOB M TbI4KOB. AO/\)KHO ObITb MOAHOYb; NATEPO COAAQAT
AOAXKHbI MPOMEABKHYTb MMMO AOMA. CKOPOCTb CBETA B BAKyyme okoAo 300 000 000 meTpos B
CEKYHAY.

NATb BELLEWA, HEOBXOAUMbIX AAS CEAHCA
1. KPYTAbIA CTOA

BOKpYr KOTOPOro AOAXHbI MCHE3ATb M CHOBA MOSBASTLCS YePena, LUMPOKO
PACKPbIBAIOLLIME YEAIOCTU M KAQLLOIOLLIME 3yOAMM, CO CKEAETAMM, MAAEHBKMM
NMAGMEHHBIM MOTOPOM HAPYXY. KpyroBOPOT TEMHBIX M CBETAbIX MPOSBAEHWIN. U3BbITOYHOCTb
PO3BELLLECTBAEHMS U MOKOS.

2. CBEYM

CuaHME KOTOPBbIX BbITAHET TBOIO YHEPHUABHYIO TEHb M O3APUT CTOMKY KHUI BAOAMMMPA. HM1KOrAQ,
OAHOKO, HE YUTAMTE MPK CBEYAX. A HE CKA3AA, MPK COAHLLE. Mpn AyHe. MAams. Balua
HYEPHWAbHOSA TEHb YABAMBAETCSH. 3QXKIMTE KPACHbIE CBEYM, ECAU XOTUTE YBUAETb BAOAMMKPA B
opeoAe 6OEBbIX COMOAETOB; 3CKIMTE B3ATbIE B3AMMbI CBEYU, ECAM XOTUTE YBUAETL BAGAMMMPO
C O4OUPOBAHMEM MEPTBEHHBIX O4el. PaspeskbTe CBeYY HOABOE M 3CDKTUTE KODKAYIO MOAOBMHKY,
ECAU XOTUTE YBUAETb BAOAMMMPA — MOAOAOTO LLLETOAS M BAGAMMUPA — MAELLIMBOTO LLIAPKYHA.
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3. BAATOBOHMUA

Kopuua npraaet 6OApOCTl/I M NPUMAHMBAET KOTOB MOA OKHO; ACAQH PACLUMPAET CO3HAHME U
MOrPY>KAET B MEAMTALMIO; CAHACA MOMOTAET YYACTHUKAM CKOHLLEHTPUPOBATLCS. [TOMHUTE: HE
CTOUT CAMLLIKOM YBAEKATLCA CUMBOAUIMOM.

4. MY3bIKA

«CaMOOrpaHMNYEHNE, AOCTUXKEHME MOAHOTO CAMOMOTPYXKEHMUM). DTA MECHT MHE HOAOEAQ.
MoctaBbTe, HaNpUmep, BAaanmmpa Maasy — 3T0 BOOAYLLIEBMT BALLMX rocTen. Hanpumenp,
ero «Toma Corepan, KOHLEPT AAS ABYX POSAEN. VAU, AOMYCTUM, BPYOUTE AnaXes BAaad
(BAaarmmpa AtoBOBHOrO) C €ro CyMOYPHbBIM PEMUKCOM.

5. 3BYKO- U BUAEO3AMUCHIBAIOLWIMNE YCTPOWUCTBA
Coragaaram ByaeT HAOBAIOAQTb 3Q BOMM HEPES OKHO.
BbIBEPUTE MEAUYMA

ECAM Bbl AOBPAAUCH AO POCCHMCKMX KBAPTAAOB KPACHbIX (OOHAPEM, TAE LLAPAT BOAKA M
BAATAQHKA, — ULLIMTE XKEHLLIMHY, BO TbME TPYLLLOO 3ABbIBAIOLLLYIO ((y-Y-Y-Y», M3MOTAHHYIO M
M3MOYAAEHHYIO XXM3HBIO AOCTATOYHO AAS TOTO, YTOBbI CTATb MPOBOAHMLLEN CMEPTU. MLLmTE
SKEHLLMHY, B3ABIMOIOLLLYIO CBOIO PACTYLLLEHHYIO PYAb K OBbEKTMBY B KOMHATE 6€3 OKOH. ECAM
YCABILLMTE METAAAMHECKMI XPYCT MCXOAILLLEM U3 €€ TEAQ AYLLIM, 3HAYMUT OHA U MOAOMAET HA
POAb MEAMYMA.

BbI3bIBAHUE AYXA

Bo3bMUTE 30 PYKM TEX, KTO CMPABA M CAEBA OT BAC, M 3AKPOMTE rAC3aA. (AOPOroro CTOUT CKA3aTh
4ECTHO, 4TO Bbl HE BEPUTE, HO HOAEETECH MOBEPMUTL). HW OAHO ABEPb HE OTKpbIBaETCH 6e3
cKpuna. HapKOTUKM MOMOTAIOT U MPOCTbI B MPMMEHEHMK, HO X CAOXKHO AOCTATb. Y MEHS ABE
PYKM, 1 OHK HE TAK MOXOXM, KK MOXET NMOKA3ATbCS HO NEPBbINA B3TASA.

Mprmep Bbi3biBaHKMA Ayxa Ne 1: «BCTynamte B paAbl YAQPHOM BPUraAbl OBPA3LLOBOrO TRYAQN.
Mpumep BbI3bIBAHMS Ayxa Ne 2: «Aoporoe cepaLie, 1 HyBCTBYIO, HTO Tebe TaK MEeH: He XBaTaeT.
Kpyrom KpomeLHas TbMa. THE3A0, HAMOAHEHHOE PAACMIK BeccepAaeyHbIX auLL. CpeAn HMX U
MOs FOAOBA. MeyTa o Tebe, B3bIBAIOLLLAA K CEBEPHOMY HEDY O MOKPOBE OT PE3KOro CBETAN.
Mpumep Bbi3bIBAHMA Ayxa Ne 3: «Ceinyac 1 NPeCcnokOMHO AOKMAQIOCH: TPAreAUH COBCTBEHHOM
AMYHOCTH / NPENCMNOAHEHMS YyBCTBOM NPEKPACHOTO / BCEro AGOMBITHOrO 1 HOBOTO.
MOBTOPANTE AQHHbBIE BbI3OBbI, MOKA BAM HE MOBE3eT.

BO3MOXHbIE 3AHATUSA BAAAUMUPA HA TOM CBETE

BAAAMMMP MEPECHMTBIBAIOLLMIA KAHLEASPCKME CKPEMKM.
BAAAMMMP EAYLLIMIA B METEAb MO HOYHOWM AOPOTE.
BAAAMMMP MEMTAIOLLIMIA OB YKASATEASIX.

BAAAMMMP YATAIOLLAM KHUTY MPO KOCMUYECKME MOAETHI.
BAAAMMMUP Y MOAHOXbA FOPBbI.

BAAAVMMUP B MALLUMHE BPEMEHMN.

BAAAMMMP HA CTAAEAMTEMHOM 3ABOAE.

BAAAMMMP MOACAYLLUMBAIOLLIMM HEXOBA M APUCTOTEAS.
BAAAMMMP MPUCAOHMBLUMIMCS K TEAETPAPHOMY CTOABY.
BAAAVMUP B BUAE MATPELLIKM.

BAAAVMUP C AYAOM MMUCTOAETA BO PTY.

BAAAMMMP AOMOTAIOLLIMACS BALLIEM MATEPU.

ECAU BAM NMOBE3AO

LLlecTb 4aCOB CMyCTa BAQGAMMMP MOXET BAC MOMPUBETCTBOBATL. [TOAOC BAOAMMMPAQ 3BY4MUT
CHMAO U COUBYMBO, CAOBHO OT CTREMMTEABHOTO MPOBEra MO AECTHUYHBIM MapLLam.] OT
BAQAMMMPA MCXOAMT SPKOE M MeYaAbHOE CBeYeHme. He 3a6biBaiTe, YTO Bbl PA3roBApUBAETE C
MEPTBbIM:

[BAOAMMUP MOABASETCA B AAMHHOM NAABTO. OH OLLLYMbIBAET KAPMQHbI B MOMCKAX YEro-1o,
AOCTOBAS PA3HbIE BELLIM: MUBHYIO OYTbIAKY, HOPY4HbIE YOCHI, HEOTOBAPEHHbIE TAAOHbI, FTA€-TO
MOA AIOXMHbI KAOYeM, 6APABAHHYIO MAAOYKY, O4KM, TIOOUK 3yOHOM NACTLl. KOrAa KOpMAHBI
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OMyCTEIOT, OH CHUMET NMAABTO U, PA3MBILLIASS, MOYELLIET TOAOBY.]

BAQAMMUP MOXET MPUIATH K BAM MbSHBIM. ECAM Y HETO M30 PTA MCXOAMT CBEYEHME, STO
O3HAYAET, 4TO TAM Y HEro ropaLLas AGMNOYKA. TOHKAS KPACHAS MOAOCKA KPOBKU MOXKET
CMOA3QTh C ero ABa MOAOBHO TOHKOM KPACHOM AEHTE.

HekoTtopble BAGAMMMPBI MOTYT MOABAATLCS O4EHb TEATPAABHO, B 3aPAHEE OTPENETUPOBAHHbIX
nosax. K npumepy, HOBoOKOB OTKPOET POT, M OTTYAQ BbIMOPXHET MPEKPACHAS, TPENeTHAs
6ab04Ka. TPETYMKOB MOXKET NPUIATH YCTO HOKPALLIEHHBIM M B KUMOHO. YEPTKOB MOMPOCUT
HQ3bIBATb €70 AbBOM TOACTbIM, CBOMM AYXOBHbIM BAM3HELLOM. OTKA3bIBASCH FOBOPUTH
HOPMAABHO, A€HMH, BO3MOXHO, MPOMNOET BAM O cebe 1 CBOMX naesX. «(KanuTaAmM3m CTOMT HA
HANPACHOM KPOBM MOAOAEXMY, — CMOET OH XPUMABIM ONMEPHbIM GOAABLLETOM.

BO3MOXHbIE BOMPOCHI K BAAAUMUPY

HTO AIOBAIO 9 1 YTO MHE HY>KHO AIOBUTL?

Koro ¢ nmeHem BAOAMMMP g 3HAIO, M KTO 30XO4ET YCABILLATL O BAGAMMMPE?R

ByAyT AM 06A3QTEABHBI KOHTOKTbI B OyAYyLLLEM?E

ECAM OCHOBHOS BEPA MOETO HOPOACQ — OCHOBHOE AEAO MOETO HAPOAQ, TO YTO X€E TOrAQ €ro
nosop?

ECAM OCHOBHOS MAES MOETO HAPOAC — OCHOBHOE AEAO MOETO HOPOAQ, TO YTO XK€ TOTAQ €ro
nopaxeHue?

B 4eM CMBICA CMbICAC?

(OTBETHI BAGAMMMPOB MOTYT BbITb PA3HOOBPA3HBIMK, OBPA3HBIMM K ABCOAIOTHO HEBHATHBIMM).

OAEPXWMOCTb

EcAM ceaHC NPOXOAUT HOPMOABHO, I'IYCKCII;I AYX BOMAET B BALLE TEAO. BO3HMKHET HEYTO Moxoxee
HO ABYTAOBOE €AMHOBAACTME MPOAETAPUATA. Bbl CTAHETE M3MYHEHHBIMM AIOABMM. CAoBHO

Bbl CrMTE U MPU STOM HEHABUAMTE COH. CAOBHO CAbILLIMTE YEM-TO I'pOMKl/Il;I xpar. Bckope Bbl
MUCMbITAETE HEOMMCYEMOE YYBCTBO. Bbl CAOBHO 3AHOBO POAMTECH AAR XKM3HW.

NPEAOCTEPEXEHUS
HE BbI3bIBAMTE CAULLKOM MHOTO BAAAMMMPOB OAHOBPEMEHHO

OHM HMKOrAQ He pa3bepyTca mexay cobot:

BAaanmump Ne 1: 9 KOK cem4ac 310 NOMHIO.

Baaanmump Ne 2: Het, 310 9 KaK cenyac 310 MOMHIO!

Baaarmmp Ne 3: Tbl KOK CEMYAC 3TO MOMHMLLIL, A 1 ITO MOMHIO KAK MPEeXAe.

BAaarmump Ne 4: Ho 310 9 MOMHIO KK MPEXAE, KAK €CAM Bbl 370 BbIAO cenyac.

BAaarmump Ne 5: 1 TOMHIO, KOK 3TO BbIAO FOPA3A0 PAHbBLLE, MHOMO, MHOTO AET TOMY HA3aA!
BAaamump Ne 6: 9 cemyac MOMHIO, KOK 3TO BbIAO NPEXAE, KOK €CAM Bbl 3TO BbIAO CEMYAC.

HE BbI3bIBAMTE BAAAVIMUPLIEB

He BbizbiBamTe 345 000 C AULLIHWM XXUTEAEN BAOAMMMPA, 4TO B 200 KMAOMETPAX K BOCTOKY OT
Mocksbl no asroctpase M7. Obutareaen BEAOKAMEHHbIX MAMSATHUKOB BACAMMMPA, TIATUIACBbIM
cobop YcneHus Bo BAaammpe. BAaanMmmpckyto boxbio Mateps.

HE BbI3bIBAMTE CAULLKOM MHOTO XMBBIX BAAAVMKMPOB

A PACCKAXKY, YTO NPOM3OLLAO CO MHOM: HO CAEAYIOLLLEE YTPO MOCAE CEAHCA, 4 MPOCHYACH OT
FTOMOHQ HYETLIPEX MAM MATU AIOXKMH >KMBbIX BAOAMMUPOB. PA3HOOBPA3HbIE KOCTIOMbI LIBETA AbIMO
M XKYXAOM AUCTBbI, AAMHHOBOAOCHIE, AbICbIE, YE€PHbIE, BEAbIE, CEepPble, HECKOABKO AOBOMbITHBIX
MOABYMLLIEK, M ACKE MOAHAS, MOXOXAS HA KAPTOdPEAMHY BABYLLIKO CO CBOEM BHYYKOM-

TE3KOW: BAGAMMMPOMM MX HA3BAAM B HECTb MPAAEAQ, KOTOPbIM ObIA 3AECh XXE, BCTABAEHHbIM

B METAAAMYECKYIO PAMKY, KOTOPYIO AEPXXAAC CTAPYLLKA. AQ, FTOBOPIO f, Bbl MOXETE MHE
NO3MPOBATb, M MO3XE, 1 HAPUCOBAA €€ BCE TAK e AEPXALLLEM MOPTPET CBOETO OTLLA KAK
CBMAETEABCTBO COOCTBEHHOIO POXAEHMUA. A HOYAA KAPTUHY YTAEM W13 BUHOTPAAHOM AO3bI

M BAPYT MOAYMOA, YTO 3TO AOAXKHO OCTABATLCH Y MEAMYMA: MHOXECTBO YTOAbHbIX AWMHUMA,
CUMBOAM3MPYIOLLIMX CMEPTHOCTb 6ABYLLIKM BAOAMMMPSLI, MPOTUBOPEUME B OOPA3aX ee
KPEMKOro M 3bl4HOTO LbIrAHCKOrO roaocd. OAMH 13 BAQAMMMPOB-BETEPAHOB, OXKMACBLLIMI Y
BXOAC B MOIO MACTEPCKYIO, CAbILLIAA €€ CMEX U BPAHb, CAOBHO 5 OblA B OBLLLECTBE HEMPEPLIBHO
KYPALLLErO COAAQTA, TOABKO 4TO BEPHYBLLErOCH C BOMHbI. OH BOLLIEA B KOMHATY, OTbICKMBAS
B3rASAOM MCTOYHUK CMmeXa. CMYTUBLLIMC, MOTOM OH PACCKA3bIBAA MHE, CKOAbKMX APY3EM OH
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NoTepPsA HQ BOMHE. 9 PUCOBAA €70 B CUHMX M 3EAEHBIX TOHAX, OBPALLLAS BHUMAHME B OCHOBHOM
HQ TO, KOK MPUCTAABHO OH TASAMT HO MOA. EXXEYACHO 5 AEACA MO ABA-TPM MOPTPETA, CTOS B
TeYEeHME BOCbMU-AEBITH HOCOB. YTOObI MPUAQTb TOYHBIM OTTEHOK FAQ30M KAXKAOTO, § MOAMELLIAA
TeHb OT PbiObl, MPOMABIBAIOLLLEM B BOAE. Bbl 3HOETE, KAK 4 AKOOAIO MEPTBbIX, OAHAKO, KAKME
CIOXETbl AEXAT B OCHOBE XXMBOTO CAOBA, MPEXAE YEM OHO CTAHOBUTCH YCTOMYMBOM OPA3OM.
Ho, boxxe mow, Koraa BAOAMMMPQ, BHYHKQ BAOAMMMPBI, CEAC MEPEA MOABDEPTOM, OT HEee
MOLLIAQ TAKAS CUABHOS DHEPTUS, KAKYIO HEAB3S BbIAO M300PA3UTb HO XOACTE. 9 3HAA, YTO CYKKYO B
Hen BbIA MOXOX HA MHKYDa BO MHE, Omnibus omnia — Bbl 3HAETE, 4TO 1 MMeEIO B BUAY — Omnibus
omnia: «Bce aag Bcexn. OHa CHAAQ BAY3KY M OCTAAQCH TOABKO B LLIEPCTIHOM IOBKE: KOHTPACT
rpyOom TKAHU 1 TOHKOrO ddapdPOopPa. A HE AbILLIAA, MOKQA BbIBOAMA €€ COCKM. [TopTpeThl, XOTA BCE
OHW M BbIAM YHUHTOXKEHDI, AOBOAM MHE BO3MOXHOCTb CBA3bIBATHCH C XKMBbIMM BAOAMMUPAMM U,
4TO BAKHEE, ACGBAAM MM LLIAHC CBA3ATHCH C MX MPOLLABIMU 1 OYAYLLIUMM BOMAOLLLEHUSIMM.

Ho, eCAM 4eCTHO, 9 BOAbLLIE AIOBAID MUADOAOTUHECKMX U GOAHTACMArOPUYECKMX BAOAMMMPOB.
OHWM MOTAOLLLOIOT FOPA3A0 MEHbLLIE BO3AYXQ.

KAK 3ABEPLLIWTb CEAHC

ECAM MO KAKOM-TO MPUYUHE CUTYALMSA CTAHOBUTCS HEKOHTPOAMPYEMOM, YOEAMUTE AYXA YITH

C MUPOM, MOTOM PA3PYLLLTE KPYT M3 PYK, 3ATYLLMTE CBEYU U BKAIOYUTE CBET. KOTACQ B3OMAET
COAHLLE, ECTb BEPOSTHOCTb, YTO Bbl HAMAETE BAQAMMMUPA B BOHHOM. ErO KOHEYHOCTM MOTYT
CBUCQATH MO CTOPOHAM. TRATMYHBIE AIOAM BCETAQ TAK TEATPAAbHbI. TEATPAAbHbIE — BCETAC
TPAMYHbI. BAM MAM KOMY-TO U3 BALLIMX TOCTEM HEOBXOAMMO BOCKAMKHYTb: &9 MOKA eLLLe XmBly, a
30TEM BCE AOAXHbI BbIGEXATb 30 ABEPS.

NOCAE CEAHCA

BAQAMMUPD 3HAYUT (BACAEIOLLIMIA MUPOMY. BAOAMMMP 3HOYUT MPUACIOLLLUIA MUPY CMBICA.
COOTBETCTBEHHO, HENCTOBbIE CBATbIE BAOQAMMMPBI MOTYT MPOAOAXKATb MOABAATECS. Boutean,
BAHAQAbI, BOPBAPbLI BAOAMMUMPBI. VAU BUPTYO3bl BAOAMMMPSLI. BO3BbILLIEHHBIE BAOAMMMPSI.
BOPOBAHHBIE, MYMUIPULIMPOBAHHbBIE, OOEPHYTbIE B MOACPOYHYIO YNAKOBKY, HOKPALLEHHbIE KOK
LLIAIOXM, HUKYEMHBIE BAOAMMUPSI. 9 HE 3HAIO, YTO CAYYUTCH. BAOAMMMP MOXKET MOSBUTLCS C YUCTO
BbIOPUTBIM, HEPBUYECKUM AULLOM. HEXHBIM, KOK OBACGKO (B LUTAHAOX). ByAy4m y>ke MepTBbIM, OH
MOXET MOXEATb YMEPETb BHOBb.

BbIEPAHHbIE MECTA U3 CEAHCA C BAAAUMUPAMHU

BHMMOHMIO CAQBOHEPBHBIX / OAMHOYECTBO MEPTBBIX / AETKAS BOPOXOA MPOTUB CMEPTH /
COMOYHMYTOXXEHME BbI3bIBAEMOE 3HAMEHUTOCTIMM / § CAMLLIKOM HOACTOALLLMM, YTOObI yMepeTb

/ HOLLE OAMHOYECTBO / €ro MPM3HAKM, BKAIOYAS METACDUNYECKMI TOAOA / BNTAMHA TBOETO
MynKa — TBOM MUP U TBOE BAOAEHKE / PBIAGHMS HA MOAY / YepeAd 6EeCCMbICAEHHBIX XXepPTB /
3€PKAAC B HOABUIQIOLLIMXCS CYMEPKAX CTOHYLLIME U HEMPUKASHHBIE / KTO-TO AOAXEH HA3BATHCS
/ 9 HO3BAACH / AEMCTBO B ODbIMHON KOMHATE / MOA CHETOM / AOMYCTUM Bbl COBEPLLIMAM
nyTeLLEeCTBUE B MPOLLUAOE / BO BPEMSA HYMbl YOXOTKM CAEXKM HEBEXECTBA HU3KOMOKAOHCTBA
MUHKOB U TbIMKOB / AOAXKHC BbiTb MOAHOYb / MITEPO COAAQT AOAXHbBI MOOMEABKHYTh CO CKOPOCTbIO
CBETA / KPYrOBOPOT TEMHbIX M CBETAbIX MPOSBAEHWUIM / M3ObITOYHOCTb PA3BELLLECTBAEHMS / CBEYM
YABOMBAIOTCS / HE CTOUT CAMLLIKOM YBAEKATLCS CUMBOAM3MOM / 3CBBIBOHKWE BO TbME TPYLLLOO

/ B3AbIMAIOLLLOACS TPYAb ©6€3 OKOH / METAAAMYECKUI XPYCT AYLLM / AOPOrOro CTOMT CKA3ATh
YECTHO / Y MEHS ABE PYKM M OHM HE TAK MOXOXM KAK MOXET MOKA3ATbCS / AOPOroe cepaLie
4yBCTBYIO YTO TEDE TAK MEHS HE XBATAET / MOS TOAOBA CUMAO 1 COMBYMBO / CBEYEHME O3HAYAET
FOPSLLLYIO MPEKPACHYIO TPEMETHYIO KPOBb / 4TO AOBAIO 1 U YTO MHE HY>KHO / KOTO 5 3HAIO M ByAyT
AWM OBS3ATEABHBIMM / TTYCKAM AyX BOMAET B BALLE TEAO / U3MYYEHHBIE AIOAM / HEOMMCYEMOE
4YBCTBO / 30HOBO POAMTBCH AAS XM3HM / MPEXAE KAK €CAM Bbl 3TO BbIAO CEMHAC / TOPA3A0
paHbLLE / 9 CENMHAC MOMHIO KOK €CAM BObl 3TO BbIAO CENYAC / MAMATHUKM MITUIACBOTO YCNEHMS /
AIOXKMHA ABIMA M XKYXAOM AMCTBbI / M T€3KA M CMEPTHOCTb U YTOAbHBIE AMHMK / MOA CAOBOM AAS
KQPKAOTO MX MPOLLAbIE U BYAYLLIME BOMAOLLLEHWS / KPYT KOTAQ B3OMAET COAHLLE / MOKQ eLLE XMB /
3HQYUT MMP / BB BB / fi HE 3HQIIO 4TO CAY4MTCS / OBACKO MOXKET MOXEAQTb YMEPETh BHOBbL
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Book Wings Commissioned Work by Maxim Amelin

BOAOTOACKAS BCTPEHA
17 doeBpansd 1676

BocbmmaeTHAs ocaaad (1668-1676 rr.) 1 B3gTHE COAOBELLKOTO MOHACTBIPS LLAPCKMM BOMCKOM
NOA NPEABOANTEABCTBOM MBAHO MeELLLEPUHOBA — OAHO M3 CAMBIX TPAMMYECKMX COBDbITUI
pycckom nctopmm XVIl Beka, oCTaBmBLLEE TAYOOKMIM CAEA B HOPOAHOM CO3HAOHMM. ELLie
CemeH AeHUCOoB, CTaPOOBPSIAYECKMM MUCATEAb NEPBOM NOAOBMHBI XVIII Beka, CPABHWBAA
ero co B3atem Tpou. BomHa CBOMX MPOTHB CBOMX 3 Bepy, M3HYPUTEABHAS OCAAQ, KOBAPHOE
NPEAQTEABCTBO, XXECTOKME KA3HM, BHE3AMHAS BOAE3Hb M CMEPTb LLAPA AAeKces MUXAMAOBUYC
— BCE 3TO HALLUAO HEMOCPEACTBEHHOE OTPCXKEHME B PACKOABHUHECKOMN AUTEPATYPE,
MCTOPUYECKOM NMECHE M HOPOAHOM AYOKE.

CloXXeTHAs KAHBA NECHM, HAMMCAHHOM CABOEHHbBIM HAPOAHBIM MATUCAOXKHUKOM, TOKOBA: ABA
FOHLLA — LAPCKUIA 1 MELLLEPUHOBCKMIM — BCTPETUAUCH B BOAOTAE MOYTU Yepe3 MECHL, MOCAE
Y>KE CBEPLUMBLLIMXCH COBbITUM: 22 aHBAPSA 1676 T. NO CTAPOMY CTUAKD COAOBELKMIA MOHACTbLIPb
OblA B39T, A 23 AHBAPS B MOCKBE HM C TOTO HW C Cero 3a00AeA LLapb AAEKCEN MUXAMAOBMY

1 €ro CTaAM OAOAEBATH YXKACHBIE BUAEHMA; LLAPIO KA3AAOChH, YTO MOACTYMMBLLME K HEMY
COAOBELKME CTAPLLbI PACTMAMBAIOT HQ YACTU €70 TEAO, MOCAE YEr0 OH MPUKA3AA MOCAQTH FOHLLA
K MeLLLepUHOBY C TEM, 4TOObI BOMCKO OT MOHACTBIPS OTCTYMMAO. Yepes LLeCTb AHEN AAekcen
MUXAMAOBMY CKOHYTACSH B MYKOX, HO PACTOPOMHbIM FOHELL BbIA YXXKE AJAEKO. ..

Kak Bo ropoae 6b1A0 Bororae,

No-Ha NAOLLLAAM Ha COBOPHbIS,
COBUPAACS TOM BECb YECTHOM HAPOA,
BECb YECTHOM HAPOA, BECb HOAMYHbINM AIOA,
BCE BOEHHbIE 1 AYXOBHbIE,

BCE MPUKA3HbIE 1 TOPrOBbIE,

BCE HAPAAHBIE XKEHbI MYXXHMHbI,

AEBKM KPACHbIE, AETU MAAbIE,

M BCH HULLLAA C HUMK BpaTis

CO 3€BAKAMM AQ CO NPA3AHBIMM.

Kak BbE3XXAAM ABA B FOPOA BECTHMKA,
ABQ CKOPBIX TOHLLO HO AUXMX KOHSX,
HQA AUXMX KOHSX 3AQTOCOPYMHYATbIX,
3AATOCOPYMYATLIX, CPEOPOKOBAHBIX,
M3 CTPAHbI OAMH M3 MOAYHOYHOM,

oT 06uTeAn COAOBELLKMS,

oT M3ockmbl  CaseaTUS,

13 38MAM APYTOM M3 MOAYAEHHOM,

OT CAMOM MOCKBbI BEAOKAMEHHOM,
oT BCes Pycu camoaepxeLLa.

KaK 0AMH AETEA YEPHBIM BOPOHOM,
QO APYrom roHeL, 6eAbim roaybem,
MECHLL EAYHYM CO HEAEAEIO,

npu cebe HECAM CBUTKU-TPAMOTKM,
CBUTKM-TPCMOTKM CKOPOMMUCHATbI
30 NEYATIMMU CYPTYHOBbIMM.

KK ABG BECTHMKO MOBCTPEYTAMCS,
No-Ha NAOLLLAAM Ha COBOPHbIS,
MOBCTPEYTAMCS, MOMNPUBETUAUCD,
CTAAM APYT APYFQa PA3BLICMPALLMBATD.

BonpoLLaA NepBor MAQA TOHELL APYTa:
«OW Tbl roM ecr, AOBPbLIN moAoAeL!
KAKOBYIO BECTb Npu cebe BeseLUb,

13 3&MAM BE3ELLIb U3 MOAYAEHHOM,

OT CAMOM MOCKBbI BEAOKAMEHHOM,

oT BCes Pycu camoaepxeLa?y

70



He BCKPbIBOA rOHEL, CBUTOK-TPDAMOTKY,
KOK BO3rOBOPUT IOOMKMM FTOAOCOM:!
«TOKOBY BE3Yy BECTb 1 AOOPYIO,

13 3EMAM BE3Y U3 MOAYAEHHOM,

OT CAMOM MOCKBbI BEAOKAMEHHOM,
oT BCes Pycun camoaepxeLa,

4TO OCOAY CHSITb TOCYAQPb BEAMT,
OTCTYMUTb CTPEABLLOM KYMHO C MYyLLKAMMU,
KYMHO C MYLLKAMM, CO MULLLAAIMM

oT 06uTeAn COAOBELLKMS,

oT M3ocKmel 1 CaBeaTHS,

BCEX OCAYLLHMKOB BOAM LLAPCKMS,
BCEX OTCTYMHWKOB BEPbI MPABbIS

HE BEAUT KA3HWTb, BEAMT MMAOBATH,
4106 MOAMAMCS bory 3a Laps,

30 LLAPS OHW NPABOCACBHOrO,
AAeKCes AU CBET MUXAAbIMA)

KaK YCABILLOAM, PA3OM QXHYAM

BECb YECTHOM HAPOA, BECb HOAMYHbINA AIOA,
BCE BOEHHbIE M AYXOBHbIE,

BCE MPUKA3HbIE 1 TOPTOBbIE,

BCE HAPAAHbBIE XXEHbI MY>XHMHbI,

AEBKM KDACHbBIE, AETU MAAbIE,

1 BCH HULLLOS C HUMMK BpaThs

CO 3€BAKAMMU AQ CO MPA3AHBIMM.

BonpoLLaA BTOPOM MAQA TOHELL APYTa:
«OW Tbl roM ecr, AOBPbLIN MmoAoAeLL!
KAKOBYIO BECTb Npu cebe Be3eLUb,

13 CTPCOHbI BE3ELLb 13 MOAYHOYHOM,

oT 06uTeAn COAOBELLKMS,

oT M3ocKmbl 1 CaBBATUAZ)

He BCKPbIBAA TOHEL, CBUTOK-TPAMOTKY,
KQK BO3rOBOPMT IPOMKMM FOAOCOM:
«TaKOBY BE3y BECTb HEAODPYIO,

13 CTPAHbI BE3Y M3 MOAYHOYHOM,

oT 06uTeAn COAOBELLKMS,

oT M3ockmbl n CaseaTUS,

4TO B39TA BGbIAC KPEMOCTb CUAOIO,

AOATMM HATUCKOM, BbICTPBIM MPUCTYMOM,
MO BEAEHMUIO, NPEXAE AQHHOMY

OT CAMOM MOCKBbI BEAOKAMEHHOM,

oT BCes Pycu camoaepxeua,

BCE OCAYLLIHMKM BOAM LLOPCKMS,

BCE OTCTYMHWKM BEPbI MPABbIS
NepeAOBAEHbI, NEPEBELLIAHSI,

4bEM AyLLIE TENEPb B PAM MAb B OA MATH,
cam Focrnoab BEPLUMT CMPABEAAMBBIM CYAN

KaK YCABILLOAM, PA3OM OXHYAM

BECb YECTHOM HAPOA, BECb HOAMYHbINA AIOA,
BCE BOEHHbIE 1 AYXOBHbIE,

BCE MPUKA3HbIE 1 TOPTOBbIE,

BCE HAPAAHbBIE XXEHbI MY>XHMHbI,

AEBKM KPACHbBIE, AETU MAAbIE,

1 BCH HULLLOS C HUMMK BpaThs

CO 3€BAKAMMU AQ CO MPA3AHBIMM.

Kak CXOAMAM TYT ABQ CKOPbIX TOHLLO
CO AUXMX KOHEW 3AATOCOPYMHATBIX,
3AATOCOPYMYATLIX, CPEOPOKOBAHBIX,
1 OTNPOBMAMCH HA LLAPEB KABAK,

71



€AM AOChITA, MUAM AOTIBIHA,

€A1 AOCBITA CTBA CACAKME,

MUAK AOMBAHA 3€ABA TOPbKME,

CTAAM APYT APYTY AQ PACCKO3bIBATH,
peyn TalHble Mexx cobor BeCTH,
NMUAM A€Hb, APYTOM, O HO TPETUIM A€Hb
NOTEKAM K MOCKBE BEAOKOMEHHOM.

BOpOH roAy610 OKO BbIKAEBAA.
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Maxim Amelin Translated by Mayhill Fowler & Christopher Merrill

The Meeting at Vologda
Historical Note:

The siege (1668-1676) and capture of Solovetskii monastery by Tsarist troops, one of the most
fragic events of seventeenth-century Russian history, has left a deep trace in the Russian
psyche. Semen Denisov, an Old Believer writing in the early 18th century, compared the event
to the capture of Troy. The war of brother against brother in the service of faith, an exhausting
siege, a treacherous betrayal, cruel punishments, the sudden illness and death of Tsar Aleksei
Mikhailovich—all this found immediate expression in the literature of the Raskol, the Schism,
historical song, and folk collections.

The plot is the following: Two messengers—Tsarist and Meshcherinov [that is, one from Aleksei
Mikhailovich, the Tsar in Moscow, and one from the Tsarist troops besieging the monastery—
ed]—meet in Vologda almost a month after the capture of the monastery. On 22 January 1676
(Old Style) the monastery was taken and on 23 January in Moscow the Tsar suddenly took ill, for
no apparent reason, and he was overcome with visions of Solovky Old Believers were coming
for him to cut his body into pieces. So he sent a messenger to his general ordering the troops to
retreat from the monastery. After six days of torturous pain, Tsar Aleksei Mikhailovich died, but
the messenger was already far away...

17 February 1676

Now in Vologda, in the square,

The people gather, all the fair

And honest people of the town—

The soldiers and the monks, the men

And proper women, pretty girls

And children, clerks and all the merchants,
And their poor brothers, and the people-
Watchers, yes, and the idle.

Two heralds hurried to the city,

Two messengers on their fast horses,
Galloping on golden-harnessed horses,
Golden-harnessed, with silver hooves,
One from the islands of the north,

From the residents of Solovsky,

From Zosima and Savvatti,

The other from the southern vast,

From white-stoned Muscovy itself,

From the stricken Tsar of all of Rus.

One flying like araven, one

Like a white dove, both covering
In one week distances that took
Most men a month, each carrying
A scroll stamped with an iron seal.

The messengers met in the square

And set to questioning each other.

The first one said, "O good young man,
What news do you bring from the south,
From white-stoned Muscovy and the Tsar,
The autocrat of all of Rusg”

The herald didn't hide the scroll.

He spoke in aloud voice: "l bring

Good news from white-stoned Muscovy,
News from the Tsar of all of Rus—

He orders that the siege be lifted,

That all the froops stand down, withdraw
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Their cannons from the town, together
With the cannons and the musketry
Belonging to the men from Solovsky,
From Zosima and Savvatti,

From those who disobeyed the Tsar,
Who fell away from the frue faith.

The Tsar will spare them punishment,
Will show them mercy if they pray

To God for the Orthodox Tsar,

For St. Aleksei Mikhailovich.”

They listened and they sighed, the fair
And honest people in the square—

The soldiers and the monks, the men

And proper women, pretty girls

And children, clerks and all the merchants,
And their poor brothers, and the people-
Watchers, yes, and the idle.

The second herald asked the first:

“"What news do you bring from the islands
In the far north, O good young man,
From the residents of Solovsky,

From Zosima and Savvattig”

The herald didn't hide the scroll.

He spoke in a loud voice: "l bring

Sad tidings from that northern land,

From the residents of Solovsky,

From Zosima and Savvatti:

The fortress was besieged, and taken,

After long years, in a fierce attack,

On orders from the Tsar of Rus,

From white-stoned Muscovy itself.

All those who disobeyed the Tsar,

Who fell away from the frue faith,

Have been cut down, or hanged, and now
Their souls reside in Heaven or Hell—

God will decide their fate on Judgment Day.”

They listened and they sighed, the fair
And honest people in the square—

The soldiers and the monks, the men

And proper women, pretty girls

And children, clerks and all the merchants,
And their poor brothers, and the people-
Watchers, yes, and the idle.

The messengers on their fast horses,

Galloping on golden-harnessed horses,
Golden-harnessed, with silver hooves,

Set off for Tsar Aleksei's tavern.

They ate their fill and drank to the depths,

They stuffed themselves with sweets, they drank
The bitter potions to the depths,

And then they told each other secrets.

They drank for one day, and then a second,
And on the third day they rode to Muscovy.

The raven pecked the eye of the dove.
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