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Notes

99, ¢

“Form & Occasion”: “the special now of the lyrical moment” riffs on Jonathan Culler’s “special
‘now,’ of lyric articulation” in Theory of the Lyric (Harvard University Press, 2017).

“Meditation at the End of December”: “Something extraordinary has happened on this dull
earth” is not quite, but almost, a verbatim quote attributable to Lisa Yuskavage, who was talking
about cangiantismo in an interview with Laura Allsop (2017).

“Imagination” makes reference to Sharon Lockhart’s Podworka (2009).

“The Last Time I was at the 7-ELEVEn”: The last few stanzas borrow phrasing from something |
heard Jess Row say in Q&A after his lecture, “Friend to Friend in the Endtime: Imagining
Solidarity, Writing the Future” (2021).

“No Man’s Land” is the title of a painting by Lisa Yuskavage. The poem is informed by my
encounter with the exhibition Lisa Yuskavage: Wilderness, Baltimore Museum of Art (2021).

“Notes on a Friend’s Poem”: The phrase “dissolution on an endless plane of Byzantine blue” is
from Henri Cole’s “Cape Cod Elegy.”

“Occupied Territory” is a cento with lines (in order) from Donald Justice, Federico Garcia Lorca,
Jane Kenyon, Zuhair Abu Shayib, Richard Wilbur, Percy Bysshe Shelley, Venus Khoury-Ghatta,
and Czestaw Mitosz.

“The Last Poem I Write” takes its penultimate line from Wade Davis’s The Wayfinders (House
of Anansi, 2009).
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